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Stone Bell House

The Stone Bell House is one of the most beautiful buildings in the Old Town
Square and, at the same time, it is a very rare medieval house. It was built in the
second half of the 13th century. The oldest building stage is preserved in the basements and on the ground floor of the south wing.
There were some building adaptations performed around the year 1310. A chapel
with rich figurative and ornamental painted decoration covering the walls and the
vault was set up on the ground floor. The outcome of the reconstruction was a representative municipal palatial house with a tower corner, which is a remarkable
evidence of the activity of the north-French oriented courtly smelting plant.
The origin of the richly structured facade, of which only fragments of the original
sculptural decoration have been preserved (a torso of a king sitting on a throne,
a queen and two knights) goes back to the same period of time.
The rebuilding was probably related to the arrival of the King of Bohemia John of
Luxembourg and Elizabeth of Bohemia to Prague. The Prague Castle was uninhabitable, which is why the young King had to settle for the city palace in the Old
Town. It is possible that Prince Charles also stayed there in 1333, after returning
to his homeland.
A bell was placed at the corner of the house in the 15th century as the house sign,
and it was probably done to commemorate a historical event from 1310, when
a bell was used to give a signal to John of Luxembourg that he could enter the Old
Town.
The original Gothic style of the house was changed by further reconstructions,
especially a baroque one after 1685. There was a large building investigation taking place in 1961, revealing that the Baroque facade covered the original Gothic
house. Further building and archaeological investigations were performed in the
years 1972 - 1987, on the basis of which the house was reconstructed, and the
house was restored to its original Gothic style. Original paintings and remains of
sculptures from the front face, which had been used to fill the walled space in the
Baroque period, were discovered in the interior.

The Stone Bell House, a town palace, where the eldest son of John of Luxembourg, Wenceslaus,
the future Charles IV, was probably born.
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Timeline
1308 Henry of Luxembourg elected King of the Romans
1310 (1. 9.) Wedding of John of Luxembourg and Elisabeth of Bohemia, heir of the Bohemian kingdom
1316 (14. 5.) Wenceslaus was born, future Bohemian King and Holy Roman Emperor Charles IV.
1323 John sends his eldest son to be educated in France; receiving the name Charles upon confirmation
1325 The beginning of striking of gold florins
1334 Charles of Luxembourg became a Margrave of Moravia
1344 (30. 4.) Promotion of the Prague bishopric to an archbishopric and the establishment of the bishopric in Litomyšl;
foundation stone of the Gothic building of St Vitus Cathedral laid
1346 (11. 7.) Charles of Luxembourg elected King of the Romans; (26. 8.) John of Luxembourg was killed in the Battle of Crecy
1348 Charles IV founded Prague New Town; Charles IV founded the Prague University (April 7); he started to build Karlstejn castle
1354-1355 First Italian expedition, Charles IV crowned the Holy Roman Emperor (5. 4. 1355); Maiestas Carolina – Bohemian Legal Code
1356 Charles IV issued the Golden Bull
1357 (9. 7.) Foundation stone of the new bridge over the Vltava River
1361 (26. 2.) Wenceslaus IV, heir to the throne was born
1362 (17. 5.) Charter for (Moravian) Ostrava was issued by Charles IV in Opava
1363 (15. 6.) Wenceslaus IV crowned Bohemian King at the age of two
1364 Succession agreements concluded between the Luxembourgs and Habsburgs
1365 Charles was crowned King of Arles
1368-1369 The second Italian expedition
1376 (6. 7.) Wenceslaus IV elected King of the Romans
1377-1378 The last foreign visit of Charles IV to France
1378 Charles´s younger son Sigismund gained the power in Brandenburg; (29. 11.) Charles IV died; Wenceslaus IV became his successor
1378 The beginning of papal schism
1380 Bohemian lands hit by plaque
1384 Dispute of Wenceslaus IV with the Prague Archbishop John of Jenštejn
1387 Sigismund became Hungarian King
1393 The dispute between the king and the Archbishop culminates, the death of Joan of Pomuk
1394 First captivity of the King by the nobility
1400 (20. 8.) Wenceslaus IV dethroned as the King of the Romans; Rupert of the Rhine became new King of the Romans
1402 John Hus begins to preach in the Bethlehem Chapel; Wenceslaus IV captured again and imprisoned
1409 (18. 1.) Kutna Hora Decree issued by Wenceslaus IV; German masters and students left Prague
1410 Jobst of Luxembourg became king of the Romans, dies on 18. 1. 1411
1411 (21. 7.) Sigismund of Luxemborugh became king of the Romans
1414 The beginning of the Council of Constance
1415 (6. 7.) John Hus burned at the stake in Constance
1416 (30. 5.) Jerome of Prague burned at the stake in Constance
1417 The end of papal schism, the sole pope Martin V.
1418 The end of the Council of Constance
1419 (30. 7.) First Defenestration of Prague, the beginning of the Hussite Wars
1419 (16. 8.) Wenceslaus IV died.
1420 (28. 7.) Coronation of Sigismund of Luxembourg to be the Bohemian King
1421 Sigismund of Luxembourg dethroned of the Bohemian throne at Čáslav Council
1431 Beginning of the Council in Basel, negotiation of the Council with the Hussites
1433 (31. 3.) Sigismund of Luxembourg became a Holy Roman Emperor
1436 Announcement of Basel Compacts; Sigismund became Bohemian King
1437 (9. 12.) Sigismund of Luxembourg dies the House of Luxembourg died by the sword
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John of Luxembourg
(10 August 1296 – 26 August 1346)

John of Luxembourg in the Code of Gelnhausen
from Jihlava (fol. 49v).

John of Luxembourg was born on August 10, 1296 to Count Henry VII and Margaret of Brabant. He was soon sent to the court of the French King Philip IV the
Fair, where he allegedly acquired the necessary knowledge and mastered the chivalrous manners.
At the beginning of the 14th century, the House of Luxembourg witnessed an
unprecedented political rise. John´s uncle Baldwin became the Archbishop of
Trier in 1308, and Henry was elected a King of the Romans. A year later, the new
king was visited by the abbots of Zbraslav and Sedlec Monastery, who offered the
Bohemian crown and Elizabeth of Bohemia to his son John. Henry was initially
against it, but he eventually realized that the acquisition of the Bohemian crown
was also connected with the electoral honour that would strengthen not only the
position of the dynasty in the empire, but it would also boost its prestige. The
wedding of fourteen years old John with eighteen years old Elisabeth took place
on September 1, 1310 in Speyer.
The wedding itself did not guarantee John´s reign in the Kingdom of Bohemia;
he had to win that, because Prague was the seat of Henry of Carinthia. Henry of
Luxembourg was unable to help personally to his son, because he had set off on
the journey to Rome.
The young King rode to Prague on December 3, 1310, after one of the gates of
the Old Town had been opened for him thanks to the help of Elizabeth´s supporters. Henry of Carinthia left Prague a few days later. The Bohemian nobility made
themselves heard immediately after that, and they presented their demands to the
young King. They asked for the confirmation of their status in the country, they
wanted to ensure their share of the administration of the country and to protect
their property. Inaugural diplomas, which represented a compromise between the
King and nobility, were made out. Only then the ceremonial coronation, which

took place on February 7, 1311 in St. Vitus Basilica, could be held. The coronation
was performed by the Archbishop of Mainz, Peter of Aspelt.
In August 1313, the Holy Roman Emperor Henry VII of Luxembourg unexpectedly died on his way back from the journey to Rome. John was initially thinking
about his candidacy for the King of the Romans, but he finally resigned, due to
his young age and lower chances of being elected, and supported Louis IV of Wittelsbach.
The struggle between the aristocratic groups became more prominent, and their
leaders were Jindřich of Lipá, a friend of the widow Queen Elizabeth Richeza of
Poland, and Vilém Zajíc of Valdek, a supporter of the Queen Elizabeth of Bohemia. John did not clearly favour either side.
A longed-for son and heir to the throne, baptized by the name of Wenceslaus, was
born to the royal couple on May 14, 1316. The King began to pay more attention
to foreign policy and the expansion of his territory. In July 1318, he granted the
Duchy of Opava to a Přemyslid Nicholas II, who became John's leading adviser.
In addition to disputes with the nobility, there were more intensive contradictions
between John and Elisabeth of Bohemia. The dispute with the Queen culminated
at the beginning of 1319, after Elizabeth had left with her children to Loket castle.
Jan besieged the castle and they gave up on the next day. The Queen was allowed
to go to Mělnik, but she had to give him the three years old Prince Wenceslaus.
She gradually stopped interfering in politics and died alone on September 28,
1330.
After the extinction of the Brandenburg House of Ascania, John got possession
of Bautzen and, ten years later, of Gorlitz, which meant his domination in the
whole Upper Lusatia. He helped Ludwig of Bavaria in the battle of Mühlsdorf in
1322 (September 28,1322), in which the King of the Romans defeated his rival
Frederick the Fair. After that, John received the Cheb region, the Upper Palatinate
castles of Floss and Parkstein and some other possessions on the Rhine River as
pledge from Louis.
The King tried to break into Silesia. He managed to skilfully exploit the disunity
of the Silesian dukes and most of them took part in the ceremony of fealty after
some negotiations and financial promises. The most significant Silesian success
was the acquisition of the Wroclaw principality. In 1335, he negotiated with the
Polish King Casimir III the Great in Trenčín and in Visegrád. He relinquished the
title of the King of Poland, which he had won together with the Bohemian crown,
and Casimir committed to recognize the sovereignty of the King of Bohemia over
Silesia.
The King of Bohemia, John was a renowned diplomat. He often stayed in Paris,
where he even owned a palace. In 1323, he espoused his sister Mary to the last
King of the House of Capet, Charles IV the Fair and brought his eldest son Wenceslaus to Paris to be educated. He received the name of Charles during a confirmation, and he was also married to Margaret, called Blanche of Valois.
John placed great emphasis on the marriage policy. He also espoused his daughter Jutta (Bonne) to France. The oldest daughter Margaret was espoused to the
Duke Henry XIV of Lower Bavaria. The youngest daughter Anna became the wife
of Otto von Habsburg. The second son John Henry was supposed to become the
heir of Henry of Carinthia and to acquire Carinthia, Tyrol, Carniola and Windic
March.
John of Luxembourg started implementing his Italian plan in the early thirties.
He set off to the Apennine Peninsula as an exponent of Ludwig of Bavaria. He
acted as an imperial vicar and entered the individual cities which welcomed him
enthusiastically (Brescia, Bobbio, Como, Novara, Pavia, Vercelli, Cremona, Mantua, Parma, Modena, Reggio and Lucca). He chose Parma as his seat. He promised
the cities peace, but it was almost impossible. He left Italy in the summer of 1331
and entrusted his possessions to his son Charles, who had been hastily summo-
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ned from Luxembourg. However, his Italian domain began to disintegrate from
the spring of 1332 and in 1333; he was forced to leave Italy entirely.
A rivalry between the father and the son was becoming more and more evident.
Especially King John was afraid of his son's popularity and his abilities.
In 1334, John of Luxembourg remarried. His second wife was Beatrice of Bourbon. Beatrice gave birth to their son in Prague on February 5, 1337, and he was
named Wenceslaus. In May, John had Beatrice crowned the Queen of Bohemia,
however, she left Prague soon after that.
In 1337, John became blind in his right eye. In 1340, he lost his sight completely
and he had his last will drawn up. In June 1341, he publicly proclaimed his eldest
son the future King of Bohemia.
After the events in Tyrol, when John Henry had been removed from power, the
House of Luxembourg broke up with the Emperor Ludwig of Bavaria. The newly
elected Pope Clement VI decided to enforce the election of a new King of the Romans. His candidate was Charles of Luxembourg.
Prague Bishopric was promoted to Archbishopric in 1344. Most political negotiations, however, were focused on the new election of the King of the Romans.
Charles election took place on July 11, 1346, and John of Luxembourg was one of
the five electors who participated in the election.
A month and a half later, on August 26, 1346, there was the first major battle of
the Hundred Years' War between England and France, the Battle of Crecy. In this
battle, the King of Bohemia, John of Luxembourg, and the new King of the Romans, Charles, stood on the side of France. John of Luxembourg died heroically
in this battle.

The wedding of John of Luxembourg and Elisabeth of Bohemia in Balduineum (fol. 5r).
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Passional of Abbes Kunigunde
Bohemia
around 1313, 1320?
37 parchment sheets
30 x 25 cm
National Library of the Czech Republic,
Prague
MS XIV A 17
The Passional of Abbes Kunigunde is one of the most important relics of medieval
book illumination in our country. The manuscript was written in Bohemia in two
stages, and it was initiated by the Abbes of the Convent of St. George, Kunigunde.
It contains a total of five spiritual texts that deal with the life of Christ and especially with his martyrdom. The first part (sheets 2 - 10) was created around 1313,
the second part (sheets 11 - 37) shortly after the year 1320.
Beneš, a canon of the Convent of St. George, was the illuminator and scribe in one
person. The individual illuminations are accompanied by verses and commentaries, whose author was Beneš as well. A Dominican, and later an inquisitor, Kolda
of Koldice was the author of two major texts, and he wrote the texts at Abbes
Kunigunde‘s request. The Parable of the Brave Knight - Christ, who frees his fiancée - the human soul, was allegedly written in three days. Abbes Kunigunde
herself is meant to be the bride of Christ. He wrote the second manuscript About
Heavenly Dwellings in two days.
The decoration consists of a total of 26 high quality illuminations, achieving even
the qualities of the illuminators of the French royal court. This is another reason
why it is assumed that canon Beneš spent some time in Paris.
In terms of its graphic presentation, the manuscript was very inspiring, e.g. for
Liber Depictus. The origin of the individual miniatures was also affected by theatre, more specifically by plays that were played in the Convent of St. George during
the Easter period.
The Passional of Abbes Kunigunde was declared a national cultural monument
in 2005.

The content of the manuscript

Dominican Kolda of Koldice wrote The Parable about the Brave Knight (sheets
2 - 10) and the manuscript About Heavenly Dwellings (sheets 18 - 31). The Lamentation of Blessed Virgin Mary (sheets 11 - 17), which consists of two parts,
The Sermon on Good Friday and On the Eve of Christ‘s Resurrection is placed
between them. Other texts include The Sermons about the Passion of Christ (sheets 32 - 34), which are attributed to the Pope Leo I. († 461), and The Lamentation
of Mary Magdalene (sheets 34-36).
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Charles IV
(14. 5. 1316 - 29. 11. 1378)

Charles of Luxemburg
as Margrave of
Moravia in the Code of
Gelnhausen of Jihlava
(fol. 53R).

Charles IV as Holy Roman Emperor and King of
Bohemia, Code of Gelnhausen of Jihlava (56r.)

He was born on May 14, 1316 probably in the Stone Bell House as the third child
of John of Luxembourg and Elizabeth of Bohemia. He was baptised and given
the name Wenceslaus. The first leading figures of the contemporary Europe were
present at his baptism, among which we can name Archbishop of Trier Balduin of
Luxembourg, the Bishop of Prague, Jan IV of Dražic and Mainz Archbishop Peter
of Aspelt.
He inherited diplomatic talent, ability to improvise and personal courage after his
father; the interest in law and theology as well as probably even the literary talent
after his grandfather from his mother´s family, King of Bohemia Wenceslaus II.
After a sharp dispute with Elizabeth in 1319 King John decided to leave his oldest
son at the castle Loket. After a few months he was then moved to Krivoklat where
he stayed until 1323. Already in April of the same year his father drove him away
to be educated in France. In France he got married to Margaret of Valois, who was
of the same age, in May 1323, she was called Blanche. The event happened shortly
after his confirmation when Wenceslaus of Luxembourg accepted the name of
Charles after his godfather, French King Charles IV. During his stay in France
he was given the excellent education. The life at the court influenced him greatly,
which he strongly perceived with all its rituals and ceremonies.
In 1330 he reached the legal age and his father called him to Luxembourg and even
his wife Blanche followed him there. At this time, John of Luxembourg began to
work on the project of the Luxembourg possessions in Italy and in March 1331 he
called Prince Charles, who was also supposed to get his first royal experience. In
early June 1331 John of Luxembourg left Italy because of diplomatic negotiations
and he entrusted the possession to his son. He had to face the incurred anti-Luxembourg coalition, which caused gradual degradation of Luxembourg Italian
estate. On the feast of St. Catherine on November 25, 1332 Charles recorded his
first military victory at the fort of San Felice.
In February 1333 Charles began to woo to Lucca, the only Luxembourg Signorina
in Tuscany. In Italy also another event happened that had a profound influence
on his life and government. At night, on the day of the Assumption on August 15,
1333, he had a dream in the village Terenzo which was a critique of the free way
of life. The dream had a huge influence on the the young prince.
In autumn 1333 Charles met the representatives of the Bohemian masters in Merano, who described him the dismal situation of the Kingdom of Bohemia, which
remarkably suffered from the ruler´s absence. This conversation made Charles to

Charles IV as King of the Romans in the Code
of Gelnausen (fol. 58v.)

return back to Bohemia. He arrived to Prague on October 30, 1333, his mother
had already been and Prague Castle, the seat of Bohemian kings, was abandoned
and in ruins.
At the beginning of 1334 he won the title of Moravian Margrave, in fact, Charles
represented the absent king, who spent more and more time outside his kingdom.
In 1344, John´s and Charles´s negotiations with the Pope of Avignon on promotion of the Prague bishopric to an archbishopric culminated, the archbishopric also
should have been subjected to the bishopric of Olomouc and the newly founded
bishopric in Litomyšl. Ernest of Pardubice became the first Prague archbishop. At
the same time a new building of the Cathedral of St. Vitus was initiated.
Meanwhile, other negotiations regarding the election of Charles to become King
of the Romans were undergoing. On July 1346 the election at the King´s throne
took place near the town Rhens on the left bank of the Rhine River. Charles received the votes of five electors.
Following that there was no coronation of Charles, because the town Aachen
refused to let him to the city and moreover, Charles and John were rushing to
France. There, at the Battle of Crecy, on August 26, 1346 John of Luxembourg died
and King of the Romans Charles was slightly injured. Only later on November 26
the Charles´s coronation took place in Bonn.
The Holy Roman Empire had two rulers, the Emperor Ludwig of Bavaria and
Anti-king Charles. Their position should have been decided by a fight, however,
the fate decided otherwise. Ludwig of Bavaria died in the autumn of 1347 when
hunting.
Charles started to prepare his coronation to become the King of Bohemia. On
this occasion he had a new crown made, which he dedicated to his favourite saint
St. Wenceslaus. The new royal crown is closely related to the Coronation Code
of the Kings of Bohemia and Order of the blessing of the Queen. It is probable;
that Charles and Blanche were crowned under these new orders in Romanesque
Basilica of St. Vitus on September 2, 1347. He granted a fief of Moravia to his
younger brother John Henry before his coronation, and thus the title of Moravian
Margrave.
On Easter Sunday April 7, 1348 Charles issued fourteen deeds of constitutional
significance. The eleven deeds were confirming the older privileges which Charles
confirmed as the King of the Romans. Another deed was intended to Moravia,
where there were three political-administrative units within its area: Margrave
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of Moravia, the Duchy of Opava and Olomouc Bishopric. The second deed concerned the territories which John of Luxembourg joined; it means the Duchies of
Silesia and Upper Lausitz, respectively, of Boudyšínsko and Zhořelecko. All these
countries Charles incorporated under the Bohemian Crown. The last deed Charles issued as the King of Bohemia in favour of the Bohemian Technical University
in Prague.
In 1348 he founded Prague's New Town built according to a sophisticated urban
plan. Spacious squares were expected to dominate the city and it was planned that
there would be enough space for a large number of monasteries and churches. At
the Prague Castle he completed the building of the royal palace with the representative All Saints Chapel and he continued in building of the Gothic cathedral.
Another dominant feature of Prague appeared to become a new stone bridge over
the Vltava River, which replaced the older Judith Bridge.
Charles IV founded numerous castles (Karlsber-Kašperk, Karlskrone- Radyně,
and Karlsfried of Zittau. The most famous is the Karlstejn Castle, which was originally intended to be the representative seat of the royal family, but finally it was
built within the years of 1355-1362 as a repository for the imperial coronation
jewels and relics.
He strongly emphasised his determination of God, he collected relics and moreover, some buyers worked for him and they gained them throughout the entire
known world. The relics were believed to protect not only the monarch, but also
the whole kingdom.
In August 1348 Blanche of Valois, the first Charles´s wife, died. In March of the
following year he married the daughter of the ruler Rudolf called Anne of Bavaria, who gave birth to a son Wenceslaus, however, he died at the age of less than
two years. A few weeks later even Queen Anne died. Charles´s third wife became Anna of Schweidnitz, who he originally married because of political reasons.
However, he loved Anna and it was her, who gave birth to the heir of the throne,
Wenceslaus (IV) in 1361.
Charles led very successful foreign policy. He had a keen interest in the Upper
Palatinate. In the year of 1353 he entered into an agreement with counts and he
bought the greater part of this territory. In the following years he tried to unify the territories. An administrative centre called New Bohemia was founded in
Sulzbach. Charles presented himself there as a builder too.
Charles also sought to get the imperial crown. Only after the gaining the imperial
crown he became the rightful ruler of the Holy Roman Empire. He officially declared Italian expedition on September 28, 1354 when as the head of the procession
he set off from Sulzbuch.On January 6, 1355 he was crowned with Iron Crown
of Lombardy. The procession arrived to the walls of Rome on Maundy Thursday,
April 2, 1355. The following day Charles undertook a pilgrimage around the Roman basilicas disguised as a pilgrim. The actual imperial coronation took place at
the Church of St. Peter´s on Easter Sunday April 5, 1355. The officiant was appointed a cardinal legate Pierre de Colombiers, Bishop of Ostia, and Vellteri. After
the coronation Charles started using the name with the ordinal number IV. He
did not stay in Rome for long, he returned back from Italy in the summer of 1355.
After his return he was supposed to negotiate the publishing of a new Provincial
Code, which was later called Maiestas Carolina. The nobility, however, was against
its publishing, and therefore, Charles preferred to claim that the only manuscript
accidentally burned down.

The year 1356 was another milestone of his governance. At the imperial assembly
in Nuremberg in January 1356 and in Metz in December of the same year, thirty
one chapters of the new imperial code - Golden Bull of Charles IV, were declared,
which to a limited extent, remained valid until the end of the Holy Roman Empire
in 1806.
On February 26, 1361 the first son and the expected heir Wenceslaus was born
in Nuremberg, he was christened by Ernest of Pardubice. The happy father had
the son weighed and he sent the equivalent of gold as a gift to the altar of Charlemagne of Aaechen. The joy of the birth of an heir, however, was a year later
shadowed by the death of Anne of Schweidnitz.
The fourth and last Charles´s wife became Elizabeth of Pomerania, the granddaughter of the King of Poland, Kasimir the Great. Even before she was crowned
Bohemian Queen, she held a coronation of the two-year-old Wenceslaus the Bohemian King on June 15, 1363.
In 1363 he concluded succession agreements with the Margraves of Brandenburg
of Wittelsbach regarding Brandenburg. A year after, then, the mutual succession
agreements with the Hapsburgs. The Luxembourgs in case, they would have
appeared without a male or female offspring, they would give up all of their countries in favour of the Habsburgs. Otherwise, all the Hapsburg possessions would
fall in hands of the House of Luxembourg.
In 1368 he made his second Italian expedition, that time with the participation
of the Pope Urban V, who anointed and crowned Elizabeth of Pomerania all that
witnessed by three cardinals.
In 1370 he joined the area of Lower Lausitz to the Bohemian Crown, which he
gained after the rapprochement with the Margrave of Brandenburg Otto. After
that he started to assert his influence also in Brandenburg. Eventually, Otto had to
agree with the sale of Brandenburg in August 1373 for the unbelievable 500,000
Guilders. The amount the Emperor partly guaranteed by the Upper Palatine possessions. At the end of June 1374 he declared Brandenburg the country forever
associated to the Bohemian Crown and the Bohemian Kingdom. At the same
time he had his new residence built in Tangermunde.
In 1376 he enforced that his oldest son was crowned the King of the Romans,
Wenceslaus was subsequently crowned in Aachen. In late 1377 and in 1378 he
made his last diplomatic trip abroad to France.
In 1378 the great Papal Schism began. Charles IV became a supporter of the Roman Pope, however, he did not get enough time to solve the Papal Schism. At the
beginning of November he fell off a horse, or the stairs and he broke the neck of
his tight joint of his left food and he had to lie.The immobility caused pneumonia,
because of which the Emperor passed away in the evening of November 1378. His
funeral began on December 11 and lasted for five days. The body was laid to rest
in the tomb in the middle of the presbytery of the Gothic Cathedral of St. Vitus.

Charles IV and Elizabeth of Pomerania on the
mosaic of the Last Judgment over the South Gate
of St. Vitus Cathedral in Prague.
Enthroned Holy Emperor Charles IV on the
east facade of the Old Town Bridge Tower.

Charles IV as King of the Romans and
Bohemian King, Code of Gelnhausen
of Jihlava (fol. 54v).
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Charles IV as a man of letters

Crowned king from the old Czech translation of the coronation law
of Charles IV.

Charles IV was educated in France, where he learnt spoken and written Latin and
French and later also Italian and German. He forgot Czech and had to learn it
again after his return to Bohemia in 1333.
Even as a young man he began noting quotes and stories that he had read about.
Over time, he completed them with explanations from several biblical quotations
and his thoughts on how the right Christian should act. This work titled „Moralities“ (Moralites) is probably his oldest literary work.
The most famous work of Charles is „Charles‘s Autobiography“ (Vita Caroli),
which is conceived as a princely mirror. His life should have served as an example
to his successors. In the introduction, he writes: „I want to let my successors who
will sit on my two thrones, know the double life of this world so that they can
choose the better one. The idea of a double life will arise in our mind better if we
use the parable of a double face. Because the face that we can see in the mirror is
empty and there is nothing, and the life of sinners is empty and there is nothing
either.“
The autobiography has a total of twenty chapters, but Charles IV is the author
of only fourteen of them, in which he wrote about his life up to 1340. He either
wrote this work by himself or dictated it. He wanted to continue in his work, but
apparently did not find the time to complete it. The last six chapters is the work of

an unknown author. Charles wanted to finish his autobiography with his election
as the King of the Romans in 1346. He also started writing his work after the coronation, but the events of the following months and years kept him so busy that
he did not have time to complete it.
Charles‘s favourite saints included St. Wenceslaus, which is why Charles IV wrote
a legend „The New History of Saint Wenceslaus, Martyr, Duke of Bohemia, Compiled by Charles, the Holy Roman Emperor and the King of Bohemia“ to celebrate
him. The work was written between the years 1355-1358, but it was more likely
already in the year of 1355. However, he had certainly started to work on it even
earlier, before he went on his first journey to Rome. He used factual data from the
Wenceslaus legend „Crescente Fide“, from Christian‘s Legend, Chronica Boemorum, and to so-called Chronicle of Dalimil.
The name of this legend itself „Historia Nova“ indicates that this is an entirely new
work, in which the author described St. Wenceslaus as an exemplary politician
who should inspire not only his descendants. The work consists of two parts and
either part is divided into six lessons in a breviary form. The first part contains
the saint‘s biography and it was read during the St. Wenceslaus saint‘s day, on
September 28, while the other part was read on March 4, when the translation of
Wenceslaus‘s remains to Prague was celebrated.
In the years 1351-1353, Charles IV, together with experts, was working on a legal
code for the lands of Bohemia. The legal code, known under its younger name
„Maiestas Carolina“ would have brought significant changes in domestic law. The
legal code had been finished before the planned journey to Rome, where Charles
IV set off in August 1354. After his return, he met unambiguous opposition of the
nobility and even stated that the original and only copy had burned down together with the seals attached to it.
Charles IV was also working on the new principles of the election of the King of
the Romans and the legal code for the Holy Roman Empire. John of Neumarkt,
who was particular about the high style of Latin, was the author of the final formulation of the individual articles. The first twenty-three articles were approved
at the Imperial Diet in Nuremberg in January 1356, the remaining seven at the
Imperial Diet in Metz in December of the same year. Five exemplars were made
out after the ceremonial approval for Prague, Cologne, Mainz, Trier and the Palatinate, and two for the imperial cities of Frankfurt on Main and Nuremberg. All
exemplars had the same legal force. The new fundamental imperial code, which
was in force until 1806, began to be called „The Golden Bull“ (Aurea Bulla) from
the year 1400, according to the seal the code was sealed with.
Charles IV is not considered to be a direct author of any other literary work. He
was, however, the initiator of many other texts, especially chronicles written in
Latin, but also many others. The most famous is undoubtedly „The Coronation
Law of the Kings of Bohemia“ (Ordo ad Coronandum Regem Boemorum), which
he had had drawn up probably in 1347. We do not know whether Charles was
crowned in compliance with this law in September 1347, but it is possible that it
had not been completed yet.
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Bohemian Crown
(Corona regni Bohemiae)
The term corona can be found in some documents of John of Luxembourg in the
14th century, for the first time in 1329, in connection with the annexation of Görlitz. The term „Bohemian Crown“ was regularly used from 1340s, when it began
to denote the territory controlled by the King of Bohemia.
On April 7, 1348, Charles IV issued fourteen documents, thirteen as the King of
the Romans and one as the King of Bohemia, which were dealing with the establishment of the University of Prague.
This set of the thirteen documents also included two incorporation papers, which
are considered to be the final foundation of the „Bohemian Crown“. The first one
incorporated Moravia with the Margraviate of Moravia, the Duchy of Opava and
the Bishopric of Olomouc under the Bohemian Crown. These territories were
bound to the King of Bohemia as a fief. The second one incorporated the Duchies
of Silesia and Baudsen and Görlitz that were to be tied to the Bohemian Crown
forever. Another act was the „incorporation“ of the Upper Palatinate (1355) and
the Lower Lusatia (1370).
The term Bohemian Crown, therefore, began to designate the territorial unit tied
to the King of Bohemia, incorporated into the Holy Roman Empire. The sovereign
was responsible for maintaining its integrity. On one side, the Crown consisted
of the lands under direct rule of the sovereign, on the other side, the hereditary
royal fiefs, with minimal interference of the sovereign in their internal life. The
representatives of the individual lands of the Crown pledged fealty not only to the
King, but also to the Bohemian Crown as the persisting institution.
After changing the sovereign or replacing the fiefs holders, there was a ritual
acknowledging the subordination to the King of Bohemia and belonging to the
Bohemian Crown. It consisted of two parts: the oath of allegiance to the King,
and the guarantees given by the sovereign to the land by recognizing its existing
rights and privileges. The oath had two forms. In lands under the immediate rule
of the sovereign, the oath of loyalty was given by the representatives of the estates
of the realm. The oath of fealty was a personal oath of the feoffee, who pledged
allegiance not only on behalf of himself, but also on behalf of his land. The King
acknowledged the acceptance of the oath in writing and guaranteed the above
presented privileges, which could even be extended.
The Crown of St. Wenceslaus was an important symbol of the timelessness of the
rule of the Kings of Bohemia. It was not the property of the King, but St. Wenceslaus, and it rested on his skull kept in the St. Vitus Cathedral.
The coherence of the Bohemian Crown depended on the personality of the King.
That is why it was breached after the death of Charles IV, during the reign of Wenceslaus IV. It suffered even more during the Hussite Wars when the country was
completely without a sovereign.
The medieval political system of the Bohemian Crown survived until the early
17th century. The term Bohemian Crown ceased to exist with the foundation of
the Czechoslovak Republic.

Lands of the Bohemian Crown under Charles‘s IV rule
Upper Palatinate

In 1349, Charles IV managed to break the initially hostile union of the House of
Wittelsbach, after he had decided to marry Anne of Bavaria, a daughter of Rudolf
II, the Duke of Bavaria. After her early death, he lost the title to her heritage, but
he still kept the idea of gaining control of the area between the Bohemian Forest
and Nuremberg alive. At the same time, he wanted to gain control of the significant trade route between Prague and Nuremberg.
In 1353, he concluded a contract with Rudolf II of Palatine, his brother Rupert I
and his nephew Rupert II regarding the acquisition of certain possessions in the
Upper Palatinate. He eventually extended the territory and appointed a hetman
based in Sulzbach at its head. It was just this city from which Charles IV set off
to Rome to claim his emperor‘s crown. On the day of his imperial coronation on

April 5, 1355 he issued a charter of incorporation for the Upper Palatinate, which
the historians later referred to as New Bohemia. The Upper Palatinate became a
„model“ adjoining land of the Bohemian Crown.

Other lands

The administrative centre of the Upper Lusatia was Bautzen with the castle of
Ortenburg. Charles had several new castles and houses built. The most interesting
building is undoubtedly Ojvín, a castle which is built close to a church and a convent of the Celestines. Karlsfried castle, which was supposed to protect the Zittau
route, was built near the border town of Zittau.
Charles IV also acquired a number of possessions west of the Bohemian border. They were scattered Bohemian possessions up to Frankfurt on Main, which
became the electoral city of the King of the Romans under Charles‘s reign. The
King of Bohemia also owned several locations in the Vogtland, in the territory of
Thuringia and Meissen.
At the end of his reign, he accomplished his efforts to extend the territory. He took
advantage of the weakened power of the House of Wittelsbach of Brandenburg
and concluded hereditary contracts with the margraves of Brandenburg in 1364.
Soon after, he also began negotiations about the purchase of the Lower Lusatia
with them. Bolko II of Swidnica, to whom the Lower Lusatia belonged until his
death in 1368, participated in this purchase financially. After that, the Lower Lusatia was acquired by the King of Bohemia, Wenceslaus IV. The entire territory was
incorporated in the Bohemian Crown by Charles IV, following a charter issued in
the summer of 1370.
Brandenburg was eventually sold to Charles IV in August 1373, by his son-in-law
Otto V, for 500 000 Guldens. Charles was very interested in acquiring this margraviate with an electoral suffrage; after all, he pawned a large part of his possessions
in the Upper Palatinate because of this purchase. He granted Brandenburg as a
fief to his three sons, Wenceslaus IV, Sigismund and John (of Görlitz). In 1374,
he issued a statement of annexation of the margraviate to the Bohemian Crown.
Brandenburg was administratively divided into three parts (marks): Old, Middle
and New. Charles built a representative palace with a large hall in the city of Tangermünde in the Old Mark, whose walls were decorated with the family gallery
of the House of Luxembourg. The castle area was unfortunately destroyed during
the Thirty Years‘ War.

Lands of the Bohemian Crown under Wenceslaus‘s IV
and Sigismund‘s of Luxembourg rule

Wenceslaus IV was supposed to be the successor to unite the Bohemian Crown
after Charles‘s death. Wenceslaus IV was supposed to rule in the hereditary lands
and in Silesia, parts of Lusatia and possessions within the territories of the empire.
Sigismund inherited the reign in Brandenburg; the youngest John received the
newly created Duchy of Görlitz, eastern part of the Lower Lusatia and the new
mark of Brandenburg.
However, the reality was different. Sigismund was unable to keep Brandenburg
and he gave it in pawn in 1388 to his cousins Prokop and Jobst, who had helped
him to gain the Hungarian Crown. Jobst was the one who really ruled in Brandenburg. In 1397, he was granted the fief of Brandenburg by Wenceslaus IV, and
he also left the administration in the Lower Lusatia to him. After Jobst‘s death, it
had been reclaimed by Sigismund, who finally left Brandenburg to the Burgrave
of Nuremberg, Frederick of Hohenzollern (1415-1417). The Bohemian Crown
also lost the Lower Lusatia, which was reclaimed by the King of Bohemia, George
of Poděbrady.
After his deposal from the Roman throne in 1400, Wenceslaus also lost more
possessions in the Upper Palatinate region and some other territories, e.g. old
Přemyslid possessions in the middle Elbe (Pirna, Königstein).
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University of Prague

Wenceslaus II was the first one who wanted to found a university in Prague in the
late 13th century, but the representatives of the nobility were against it. Charles
IV was probably inspired to found a university in Prague during his stays in Paris
and in northern Italy. Its establishment by Charles was also important for his representational and dynastic interests. The university founded by him became the
only high education north of the Alps and east of Paris for several decades.
In 1346, the King of the Romans and the King of Bohemia, Charles IV sent a delegation to Avignon asking for the papal permission. His friendship with the Pope
Clement VI, who realized that a permission to establish a university would have
strengthened his power in the empire, was very favourable for Charles.
The Pope Clement VI agreed with the foundation and issued a document in Avignon on January 26, 1347 which „establishes that general learning in any allowed
field will flourish in Prague for eternal future“ and guaranteed a general recognition of licentiate and master‘s degrees in the entire Christian world. The university was supposed to have four faculties: arts, law, medicine and theology. The
university was also divided into four university nations: Czech, Saxon, Polish and
Bavarian.
The university was founded by a document issued by Charles on April 7, 1348.
The organization of the university followed the model of the Universities of Paris
and Bologna, which were two quite different models. The head of the university
was a Chancellor, who was the Archbishop of Prague. An imperial diploma of
January 14, 1349 (the so-called Eisenach Diploma) granted the university important privileges, including the right to issue its own statutes, and tax exemptions.
The university witnessed a slow start, the first Master of Arts, Jindřich of Libšice,
received his degree from Archbishop Ernest of Pardubice in 1359. The first reference about the individual faculties is only a year younger. The first statutes were
granted by the University Chancellor in the year 1360.
We can say that Charles IV was not initially very interested in the operation of
the university, because he did not need its members for his reign. It was also due
to the fact that he was surrounded by clerics who had received their education
earlier. Neither did Wenceslaus IV use the services of the university graduates;
on the contrary, he surrounded himself by the members of the lower nobility and
commons.
The year 1366 is considered to be the turning point in the history of the University of Prague, because Charles IV founded the well-funded Master‘s College
for twelve masters of the Faculty of Arts. It was followed by the College of All
Saints, which was intended for theologians. We cannot say why Charles IV founded them. Perhaps he wanted to raise the level of university education; perhaps he
was afraid of competition from universities in Krakow and Vienna.

The university had high attendance, reaching its peak in the 1370s and 1380s. Although, there was a slight drop in attendance after that time, which was due to the
establishment of other universities (Heidelberg, Erfurt), the University of Prague
was still the most popular university in Central Europe.
Despite opposition from the Archbishop of Prague, the Faculty of Law was separated in 1372, and it had its own Rector or representative until the Hussite Wars.
In 1383, The King of the Romans and the King of Bohemia, Wenceslaus IV, passed
the large Rotlev Palace, today‘s Karolinum, into the possession of the university.
There were contradictions among the university nations starting from the 1380s,
when both Czech and German sides were taking turns to make complaints to the
Archbishop. King Wenceslaus IV stepped out and supported the entire university
community in the 1390s. In the early 15th century, however, he already clearly
supported the interests of the Czech university nation.
Wenceslaus IV issued the well-known Decree of Kutná Hora on January 18, 1409,
which gave the Czech university nation three votes, while the remaining university nations had only one vote. Why did Wenceslaus IV intervene in the university
autonomy has been a topic of discussions for many decades. It is possible that he
wanted to support the Czech minority at the university, which had recommended
him to attend the Council of Pisa. But it is also possible that he wanted the home,
Czech university nation at the University of Prague, to have a privileged position.
The masters and students of the three university nations decided to leave Prague
if the Decree of Kutná Hora is not abrogated. The King intervened against them
hard and 500-800 professors and students, who founded the University of Leipzig
and strengthened the University of Vienna and Heidelberg, left Prague as a result
of this action. The university became the land and feudal higher educational facility, which, for example, meant that new students had to swear allegiance to the
king and land. The departure of foreign masters and students marked the end of
the validity of the Decree of Kutná Hora.
Despite that, the situation at the university did not calm down, on the contrary,
the contradictions between the conservative masters, who supported the Archbishop of Prague Zbynek Zajic of Házmburk, and the reform radicals, including John
Huss, Jerome of Prague and Jacob of Mies, deepened even more. In the disputes
between the King and the Archbishop, Huss was on the King‘s side, until he parted with him later on.
Overall, the relationship of King Wenceslaus IV towards the university was reserved, which was also due to the fact that he did not understand many of the
philosophical and theological disputes.
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Maiestas Carolina

In the early 50s of the 14th century, Charles IV built on the efforts of King Wenceslaus II of the House of Přemyslid to enforce the provincial code of law. He
espoused the idea of the divine origin of law, as well as royal power, which would
entitle the sovereign to issue new laws and modify the old ones.
The first version of the code of law was created before the first Charles´s Italian
expedition and the representation of the Kingdom of Bohemia agreed with it preliminarily. The original version contained the chapters 6-98, respectively 119. The
second edition of the code was completed after Charles´s return from the Italian
expedition in 1355 when the chapters 1-5 and 120–127 were created. The first
chapters concerned the state religion and the fight against heresy, while the final
ones were related to procedural legal issues and the status of widows and orphans.
The preface, in which Charles espoused, inter alia, the Přemyslid tradition, was
probably written at the same time.
By this code of law, Charles IV wanted to codify general standards, in other words
Czech provincial law. The text contained, inter alia, articles about sexual morality, the ban of ordeals, and the protection of the royal forests. Furthermore, the
code was supposed to regulate the relations between the royal domain and free
provincial estates. The main emphasis was placed on the compactness and inalienability of the twenty-nine royal towns and thirteen castles, which were regarded
as the main pillar of royal power. These royal estates were located not only in the
territory of the Kingdom of Bohemia, but also in other countries of the Bohemian
Crown.
The provincial code of law was meant to become widely known by being read out
at the provincial court every year, always on dry days before Christmas.
After the second edition of the text, Bohemian nobility disagreed with its adoption. Finally, in this situation Charles declared that the only existing specimen of
the code had burnt down. Therefore, everyone in the Kingdom of Bohemia, from
the monarch to the serfs, was to obey ancient laws and practices.
However, the specimen of the code had not burnt down. The work on it continued
and it was even translated into Czech. The designation Maiestas Carolina dates
back to 1617, when the text was printed out.

Inalienable cities:

Vratislav/Wroclaw, (Slezská) Středa, Hlohov, Frankenštejn, Budyšín/Bautzen,
Zhořelec/ Görlitz, Lobava/Löbau, Lubáň, Kamenec, Prague, Hradec Králové,
Albrechtice, Chrudim, Plzeň/Pilsen, Kladská Bystřice, Nymburk, Žitava/Zittau,
Litoměřice, Žatec, Pirna, Most, Kadaň, Tachov, Domažlice, Písek, České Budějovice, Čáslav, Kutná Hora a Kouřim.

Inalienable castles:

Sobotka a Borov ve Slezsku, Kladsko/Glatz, Svojanov, Lichtenburk, Bezděz, Königstein, Loket, Přimda, Nečtiny, Křivoklát, Karlštejn a Zvíkov.

Golden Bull
of Charles IV

Golden Bull of Charles IV, Holy Roman
Emperor and King of Bohemia – obverse,
1356, 58 mm

The Golden Bull (Bulla aurea) is a designation for the first imperial code of law,
which the Holy Roman Emperor Charles IV ordered to be formulated and which
was solemnly promulgated in 1356. As the most important constitutional law of
the Holy Roman Empire, it was in force until its end in 1806. The name itself is
derived from the golden imperial seal (bullae) that the document carried.
The work on the text started after Charles's return from the Italian expedition in
the autumn of 1355. First af all, Charles IV wanted to determine the exact process
of electing the King of the Romans, stabilize the form of the electoral college and
thus prevent internal conflicts.
The first 23 chapters of the Golden Bull were promulgated at the imperial diet in
Nuremberg on January 10, 1356, after they had been negotiated and individual
formulations had been completed. The concluding eight chapters were proclaimed in Metz on December 25, 1356. The entire code of law was produced in seven
copies. The specimen for the King of Bohemia is now located in Vienna.
The preface of the Golden Bull states that the document was created to prevent
disunity of the Empire, which was the cause of discord. Unity and peace were to
be supported by the seven pillars – Prince-electors (Kurfürsten). The provisions
of the decree were to protect this unity.
The first chapters are concerned with the preparation of the election of the King
of Romans, as well as its execution. No later than three months after the death
of Roman Emperor, the Prince-electors were to gather in Frankfurt, which was
determined as the election location. After that the King of the Romans had to be
elected within thirty days. The majority of votes, i.e. four out of the seven Electors`s votes, sufficed for the successful election. The decree also specified that the
first diet after the election would be held in Nuremberg.
The following articles of the Bull are related to the Prince-electors, their rights and
privileges, and the principle of primogeniture, which of course concerned only
the lay prince-electors. The King of Bohemia gained primacy among the Prince-electors. For example, he had a reserved place just behind the Roman ruler in a
procession. The King of Bohemia was to be freely elected by the diet in case of the
extinction of the royal family. Moreover, the Bull even guaranteed the heredity of
the throne of Bohemia by the sword, as well as on the distaff side. Accordingly,
Bohemia was not imperial fiefdom. As a fief, the King of Bohemia was granted
the office of the cupbearer and prince-elector by the emperor. Furthermore, he
had the right to mint gold and silver coins. As a result, the Kingdom of Bohemia
acquired an independent and privileged position within the Empire.
In addition, the Bull banned setting up the city alliances (Städtebünde) in the Empire, the conclusions of landfrieds had to be agreed by the Holy Roman Emperor,
etc. However, some points which the code of law was supposed to deal with were
not solved in the end (e.g. coin ratios).
The Golden Bull of Charles IV was a compromise between the Emperor and the
individual imperial princes. It facilitated the election of the King of Romans and
strengthened the influence of the individual Prince-electors led by the King of
Bohemia. Nevertheless, the individual provisions of the Golden Bull were not
always respected.
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The oldest preserved
document for Ostrava
In the funds in the Archive of the City of Ostrava, there is the oldest preserved
document, a deed issued in Opava, on May 17, 1362 by Emperor Charles IV, who
granted the town (Moravian) Ostrava the right to hold an annual market every
year, which was supposed to start eight days before the feast of the Ascension and
last for the eight following days.
Although the seal of the Charter was not preserved, based on the corroboration formula the experts concluded that the great majestic imperial seal was used.
An important role in the formation of the document was also played by Bishop
of Olomouc, to whom Ostrava belonged that time. In 1362 it was John Očko of
Vlašim, who was a few years later at the request of Charles IV elected the second
Archbishop of Prague.
Moravian Ostrava in the 14th century, it was an administrative, economic and
business centre of the Episcopal possessions in the north east Moravia.

Text translation of the Charter:

Charles IV, thanks to the gracious favour of God Holy Roman emperor, Augustus
forever and Bohemian king. By this charter, we would like to let everyone know,
that based on the urgent supplications of our dear faithful prince and mentor
venerable John, bishop of Olomouc whose welfare benefits and profit need to be
given the highest priority, which the more I sincerely wish for him, the more he
deserves it due to his significant pious and good deeds, which he is endeavoured
to our Majesty, we would like to improve the situation and status of his city of Ostrava. After careful consideration and consultation with the princes, barons, and
our faithful ones, with our full knowledge we give grants and donate a fair or an
annual market to this city to be held annually from now on further to the future,
starting today, always for eight days before and eight days after the Ascension,
and all the sellers shall be welcomed there for free by this Charter with our innate
goodness and by the power of Bohemian king to all townsmen and all the inhabitants of this town. But of course, we naturally command the all single individual
princes, dukes, barons, nobles, knights, clients, property owners, burgrave, officials and urban communities, our dear faithful ones, if asked through this Charter,
and with respect to our grace, we appoint them through this Charter ever do not
you dare prohibiting the privilege granted to the townspeople and residents of the
cited city of Ostrava and their descendants, which we granted to them, but rather
than this support the privilege and kindly keep it going. This Charter is provided
by a seal of our imperial majesty. Confirmed in Opava, Anno Domini one thousand three hundredth sixty second, of the fifteenth indication, on the sixteenth
calendis, of the sixteenth year of our kingdom, the eighth year of our empire.
Checked by John, Dean of Hlohovec
On behalf of Praefectus Curiae Milíč from Kroměříž
Entered in the register by: Petr Vratislavský
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Wives of Charles IV

Blanche of Valois

(1316 – 1. 8. 1348)
The first wife of Charles IV, the youngest daughter of Count Charles of Valois, the brother of the French King
Philip IV. Originally, she was given a
name Margaret at the christening, but
soon they started to call her Blanche
because of her fair hair. The marriage had been arranged by their fathers
and it took place shortly after the arrival of Prince Wenceslaus (the name Charles he was given only after confirmation)
to France on May 15, 1323. Until 1323 they lived separately, they started to live as
a husband and wife only after 1330, when Charles was called off to Luxembourg.
A year later Charles left for North Italy and Blanche stayed in Luxembourg, also
she often visited her family in France.
In July 1334 she arrived to Prague and was very warmly welcomed. However, her
retinue had to leave Bohemian Kingdom soon due to the pressure of the provincial municipality. In May 1335 her first daughter Margaret was born. Bohemian
King John of Luxembourg, Blanche´s father in law, drove her away as a Moravian
Margravine to Brno. Again she returned back to Prague Castle only two years
later, which most of them she spent on her own, because Charles often travelled
abroad. In 1342 their second daughter Catherine was born. After the death of
John of Luxembourg at the Battle of Crécy, she became Bohemian Queen; she was
crowned together with Charles in September 1347. She died in the King´s absence on August 1, 1348. She was buried in the royal tomb in St. Vitus Cathedral.

Anne of Bavaria

Rudolf´s part of the Upper Palatine.

(26. 9. 1329 – 2. 2. 1353)
The second wife of King of the Romans
and Bohemian King Charles IV, a daughter of the Rhine ruler Rudolf II who
originally stood on the side of Charles´s rivals, anti king Günther from
Schwarzburg and earlier there was even
the Emperor Ludwig of Bavaria. Charles
wanted to gain him to his side, which he
succeeded by the marriage. At the same
time he gained the prospectives on the

Just before the wedding itself he had to gain also the papal dispensation. The wedding took place on March 4, 1349 in Bacharach. In July of the same year, the
coronation of Anne to become Queen of the Romans took place in Aachen, later
in November she became Bohemian Queen in Prague. She gave the King a son
called Wenceslaus; however, he died younger than two years old. Ann of Bavaria
died unexpectedly on February 2, 1353 and she was buried in the royal tomb in
St. Vitus Cathedral.

Anne of Sweidnitz

(1339 – 11. 7. 1362)
The third wife of Charles IV, a daughter
of Henry of Sweidnitz and Catherine
of Hungary, a sister of King of Hungary, Louis I of Hungary. Charles IV originally expected her to become the wife
of his son Wenceslaus from his second
marriage, because he wanted to gain his
father´s territory (Sweidnitz and Duchy
of Jawor) by which he would unite the

region of Silesia.
The marriage took place in May 27, 1353 in Buda. Two months later she was
crowned by Ernst of Pardubice and she became Bohemian Queen. Owing to the
wedding the King of the Romans and Bohemian King made closer relationship
with King of Hungary, Louis I of Hungary, but also with King of Poland Kasimir
III. the Great. Anne of Sweidnitz was crowned to become Queen of the Romans
in Aachen in 1354 and they were preparing for the Italian expedition. Such culminated on April 5, 1355 by the imperial coronation in the St Peter´s Cathedral.
In 1358, she gave birth to the first child, a daughter Elizabeth, at this occasion
Charles IV had the castle Karlík nearby Karlstejn built for Anne. On February
26, 1361, about nine o´clock in the evening the longed-for son and an heir Wenceslaus was born in Nuremberg. Empress and Bohemian Queen Anna Sweidnitz
died on July 11, 1362 when giving birth to the third new-born.

Elizabeth of Pomerania

(about 1347 – 14. 2. 1393)
The fourth wife of Emperor Charles
IV, a daughter of Bogislava V of Pomerania and Wolgast, a granddaughter
of Casimir III the Great. She became
famous for her strong force; allegedly
she was able to break knives and horseshoes. Charles IV married her on
May 21, 1363 in Krakow, Elizabeth
was sixteen that time, he was forty seven. In 1366 a daughter Ann was born,
who later in 1382 she became English Queen; in 1368 a son Sigismund was born.
Not long after Sigismund´s birth she made Italian expedition with her husband
and she was crowned Empress of the Holy Roman Empire by the Pope in Rome,
which was rather unusual.
Altogether they had six children; there were four boys (two of them died soon
after the birth). After Charles´s death she tried to push through Sigismund and
her other descendants in every possible way. She hated the idea that her children
would subject to her stepbrother Wenceslaus IV. She was very energetic and it was
mainly her credit that Sigismund became King of Hungary.
Elizabeth of Pomerania died on February 14, 1393 in Hradec Králové and she was
buried like all her predecessors in the royal crypt in St. Vitus Cathedral.
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Matthias of Arras

Peter Parler

(1290 – 1352)

(1332/1333 – 13. 7. 1399)

Matthias of Arras was a French architect, builder and stonemason, the first builder of St. Vitus Cathedral in Prague.
There is only very little information about his earlier life. Initially, he worked at
the papal court in Avignon. There he met the young Holy Roman Emperor Charles IV during his stay, who later invited him to build a new representative temple
for the Prague archbishopric. St Vitus Cathedralwas designed in the style of south
French Gothic Cathedrals. He laid the foundations of the construction after his
arrival to Prague in 1344.
He started building nine pillars of the arcades forming the inner choir closing and
the corresponding part of the gallery with chapels - five radial, two side chapels in
the south and the first side chapel in the north in front of the sacristy.
On Hradčany he founded his own building works. Perhaps, he even participated
in the design works of the Stone Bridge, Prague´s New Town, Church of Our Lady
before Týn and probably even Karlstejn Castle.
Matthias of Arras died in 1352, he was buried in St. Vitus Cathedral. At the time
of his death the walls were built up the depth below the Triforia, individual chapels were being completed and gallery chorus was being spanned. Until 1356 his
building works continued in construction under the management of the unknown Parler. His last piece became one field of the unfinished two-floor sacristy
on the north side, an unfinished chapel on the south side,there is a Chapel of St.
Simon and St. Judy (nowadays it is St. Cross Chapel).
In Wallenstein Chapel of the St.Vitus Cathedral, there is a tombstone (size 240cm
x 115cm) displayed with a name of Matthias of Arras. The grave was discovered
together with the grave of Petr Parléř accidentally in 1928. Eventually, they found
the remains of Matthias too.

A bust of Peter Parler from the inner
triforium of St. Vitus Cathedral.

An architect, builder, stonemason, sculptor and carver, the most significant member of the family Parléř, the most important and largest clan of designers and
builders of the temples from the 14th century in the territory of the Empire. The
name Parler is derived from the professional designation of the deputy of the chief
architect - in Latin it is parlerius, in Czech Parléř, modernized expression is a
foreman. In this way a project supervisor or whoever was in charge of explaining
the aims of the leading master to the members of a building workshop. The family
was using a stonework mark in the form of two angled brackets.
Peter Parler is considered to be one of the most significant artists of the flourishing Gothic in Europe. The majority of the information about his life and work
we learnt from the memorial inscription above his bust in the inner triforium of
St. Vitus Cathedreal and from the stone erected slabs at the Golden Gate from
1396. Another source of information is the preserved construction accounts from
the years 1372-1378.
He was born in Cologne or Swabian Gmund in a family of a builder Henry from
Gmund, who first worked as a Parler in Cologne, then as a magister operis of the
church of St. Cross in Swabian Gmund. Actually, there was the place, where Peter
acquired his education in the ironworks of his father. He got familiar with the
Gothic architecture in the Rhineland and possibly also in France.
In 1356 Charles IV brought him to Prague to continue in the construction of St.
Vitus Cathedral. Peter started working as a chief architect and a builder - magister operis. He built St. Wenceslaus Chapel (completed in 1371), completed the
high choir and vaulted it with reticulated vault, he built a transept with the festive
South Gate (completed in 1367), started the construction of three naves (foundation stone laid in 1392) and the South Tower.
Since 1357 he led the construction of a new stone bridge over the Vltava River. He
built the Chapter Church of all Saints at Prague Castle (1378-1387). Since 1360 he
implemented the construction of the choir of the parish church St. Bartholomew
in Cologne (until 1378). Peter Parler also designed, corrected and partly himself
created the sculptural decoration of St. Vitus Cathedral and the Old Town Bridge
Tower.
In 1397 Peter was replaced in the management of the building works by his son
Wenceslaus, later by his second son John. Peter Parler died on July 13, 1399 in
Prague, and he was buried next to his predecessor, Matthias of Arras near the wall
of the sacristy of the St. Vitus Cathedral.
In Wallenstein Chapel of the St. Vitus Cathedral there is a tomb of Peter Parler (240cm x 120cm) which was discovered together with a tomb accidentally in
1928. Finally, also the remains of the second architect of the St. Vitus Cathedral
were found.
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Prague of the Luxembourgs

Charles IV was an outstanding founder compared to his father John of Luxembourg. First of all his building activities concentrated around the area of Prague
Castle. His most famous achievement at the Prague Castle is considered to be the
Gothic building of St. Vitus Cathedral. However, Charles also took care about the
fact, the Castle should have been habitable, therefore, he had a new palace built,
which is said to be inspired by the „home“ of a French king. Furthermore, he
founded a new chapter house at the Palace Chapel of All Saints, which was thus
promoted to a collegiate church. The chapel was during the Charles´s life rebuilt
by Petr Parléř, who let himself be inspired by French chapels. Charles IV had also
the castle grounds newly fortified. We can state, that Prague Castle during the
reign of Charles IV, but also during the reign of his son Wenceslaus IV, was a kind
of giant construction site.
Perhaps, the greatest achievement of Charles IV was the foundation of New Town
on March 8, 1348. An extensive area was outlined in a big arc and such completely surrounded the Old Town. Its circumference measured 3,430 metres and
occupied the area of 360 hectares. The perimeters of the walls were magnified by
rectangular towers located at regular intervals, and massive entrance gates.
Within the area of the New Town three large spaces were set in the southern part,
Hay Market (today Senovážné Square) in the north, the Horse Market (Wenceslaus Square) in the middle and the Cattle Market (Charles Square). Cattle Market was of impressive dimensions, over eight hectares. The very streets of the New
Town were also unusually wide. Even in the 19th century open space at the New
Town could be found.
Charles founded numerous churches and monasteries in the newly designated
area. Even before the founding of the New Town, a Carmelite monastery with the
Church of Our Lady of the Snows was established within its territory. The construction of another monastery had also been decided before the foundation of
the city. It is a Benedictine monastery in Emmaus which was the only place in the
kingdom, where the Slavonic liturgy was allowed.
Another important achievement of Charles IV was the establishment of the
Augustinian monastery Na Karlově in 1350. The monastery was located on the
highest point of the New Town. Moreover, the monastery church was dedicated
to St. Charlemagne, who was highly appreciated by King of the Romans and Bohemian King Charles IV. The nave of the church has also octagonal floor plan,
which reminds a clear reference to the central part of the Dome in Aachen, where
Charlemagne was buried.
Among other monasteries and churches we can name Augustinian monastery
and church of St. Catherine, who was highly venerated saint of Charles since
1332, when on her day he won the battle of San Felice at Modena. Other monastic
churches to be also mentioned must be St. Apolináře Church, or the Our Lady on
the Lawn belonging to the former Servite Monastery.
Charles IV and later his son had a number of other churches built in the territory
of the New Town; some of them were even rebuilt.
Unfortunately, some of them were not preserved to the present. The most famous
example is the Corpus Christi Chapel, which was situated in the middle of Cattle
Market. It was a complex central building, which was crowned by striking amid
towering superstructure. Unfortunately, neither according to its earlier illustrations we are able to reconstruct its original form. The erecting of the building in
1382 was probably initiated the Brotherhood of hoops and hammers. In 1393 the
chapel was described as a „new“ one. The papal bulls of 1397 say that originally,
there was a wooden building on the site, where the precious relics were exhibited.
These were the Czech and imperial sacramental, including the relics of Christ‘s
Passion, which were a part of the imperial treasure. This was transported to Prague in 1350. The Festival of Relics was participated by numerous pilgrims, even
foreigners.

During the reign of Charles IV and Wenceslaus IV the building works were being
performed not only in the territory of New Town area, but also in the Old Town
and the Lesser Town (Mala Strana). A large number of sanctuaries in Old Town
were built or rebuilt (St. James, St. Giles, St. Havel and many others). Above all
Church of Our Lady before Tyn (Týnský chrám) excelled in their sumptuousness,
which became the dominant feature of the Old Town and a sort of opposite of St
Vitus Cathedral.
Charles IV paid his attention to Vyšehrad too, because he was well aware of its
importance. This was reflected inter alia by the fact, that he included its visit in his
Coronation. He had Vyšehrad surrounded by massive walls with towers and had
St. Petr Cathedral modified.
Of the secular buildings, we have to mention the construction of the Stone Bridge
over the Vltava River. Furthermore, Rotlevský ostentatious palace, originally
home of Rotlev Master of the Mint, which was given by Wenceslaus IV to Prague
University and became the foundation of the complex Karolina. An expression of
confidence of burghers of the Old Town was complex of the Old Town Hall.
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The Metropolitan Cathedral
of Saints Vitus, Wenceslaus
and Adalbert

The eastern part of the cathedral with chorus chapels.

The Gothic cathedral was supposed to replace an inadequate Romanesque Basilica of St. Vitus, St. Wenceslaus and St. Adalbert from the 11th century. The foundations of the chorus of the Gothic buildings were defined in the area between the
east chorus of the basilica and monastery of St. George‘s façade.
The foundation stone of the Gothic cathedral was solemnly laid on November 21,
1344 by Bohemian King John of Luxembourg, his sons Charles and John Henry
and first Archbishop Ernest of Pardubice. Master Matthias of Arras became the
first architect, who allegedly came to Prague from Avignon in the year 1342.
As long as the construction of the cathedral continued, the older basilica gradually started to loose its importance. Matthias of Arras had brought a lot of experience from southern France to Prague and he probably offered several variation
of the project to the king and his successors; and he had to take into account their
requirements and, of course, he also had to take into consideration the construction site itself.
Matthias´s building workshop built a substantial part of the ground floor of the
chorus: nine interior pillars of the conclusion arcades and the corresponding part
of the gallery with chapels (five radial, two side ones facing the south and the first
chapel on the north in front of the sacristy). When in 1352 Matthias died, the
works continued on for some time according to his plans, so that the walls of the
chorus were driven up about to the height of ledge above the triforium, individual
chapels were completed and the gallery chorus was spanned.
In 1356 Petr Parléř at the age of 23 became a new builder, son of Master Henry of
Gmund. Prague Cathedral was a challenge for him. The most difficult tasks were
waiting for him: the completion of the chorus, supporting system, the southern
façade and towers and also three naves project.
The symbol of the transition there is considered the sacristy, where the eastern
field is created according to a plan of Matthias of Arras, the western field then
created by a workshop of Peter Parléř.
The main façade of the cathedral became the southern façade, where the triumphal

arch was situated, which used to serve as the entrance to the temple in case of major events (e.g. Coronations, funerals). From the architectural and at the same time
the ideological point of view South Gate, also called „Porta Aurea“, was connected
to St. Wenceslaus Chapel, which definitely influenced also its embellishment. Just
right before the entrance itself Petr built a longitudinal hall, over which he placed
a new sacristy. The area of the hall has been vaulted by a straddle vault with ribs
freely falling on a protruding central pillar. On this pillar a statue of Madonna was
probably displayed. The tympanum above the portal is missing.
Wenceslaus Chapel has an outstanding place within the cathedral, we can even
say that it is a „church in the church“, i.e. separate building. The chapel has a square base and unlike all the other chapels of the chorus, it has smooth, unitary walls.
It is open to the surrounding space with only two portals, in the north and in the
west. The only place to get to the upper sacristy, currently to a crown chamber, is
right from the chapel.
In 1368 Emperor Charles IV returned from his second Italian expedition and
had a mosaic of the Last Judgement displayed on the wall of the entrance South
Gate. In the middle the majestic Christ the Judge in the aureola is shown held by
angels with instruments of Christ‘s Passion in their hands. On sides Virgin Mary
and St. John Baptist are worshipping him. At the same height as the windows of
today´s crown chamber the Apostles are shown. Christ is presented as the son of
God, who suffered on the cross. His wounds coming from nails and a spear are
extremely well visible. From the older descriptions of the mosaic we know that the
instruments of Christ‘s torture were also shown in the upper belt of the mosaic,
however, this was not preserved. The main part of it which is visible is Veraikon
(the true picture).
Under Christ - the Master of the world - there are six Bohemian patrons kneeling;
St. Procopius, St. Sigmund, St. Vitus, St. Wenceslaus, St. Ludmila and St. Adalbert.
Below them, there is Emperor Charles IV and his wife Elizabeth of Pomerania
praying.
At the bottom of the side wings of the mosaics there are two scenes captured. On
the left, on Christ´s right, the graves are opening and out of them the „righteous“
dead are coming out and angels accompany them to paradise. On the Christ´s left
we can see the Archangel Michael in his armour, as he is driving sinners to the
flames of hell by his sword.
The chorus of the cathedral was divided into a chorus of canons with the main
altar of St. Vitus and a chorus of mansionars (singers supposed to sing regularly
to worship Virgin Mary) with the main alter of Virgin Mary. Mansionars were
supposed to take care of the royal necropolis.
The tombs of the Premyslids princes and kings were located in the eastern chapels
of the temple. The graves of the four major patrons of the cathedral (St. Vitus, St
Wenceslaus, St. Adalbert and St. Sigmund) were situated in a cross whose arms
intersected near the Charles´s tombstone. Their graves were place behind the altars of their chapels.
The iconographic program continued in the lower triforium, where over the passages in the pillars between the windows, the busts of Charles IV´s wives, his successor Wenceslaus IV with his wife, parents, brothers, archbishops, directors of
temple building, Peter Parléř and Matthias of Arras were placed. In the so-called
upper triforium the ideal images of Christ, the Virgin Mary and the earthly saints
were situated. In both triforiums we can also find a variety of different masks,
mythical and real animals.
Thus, we have three levels in front of us: there was a world of the deceased in
the the chorus, waiting for the Last Judgement; above them there are the people
concerned in the building of the cathedral; and in the end there are their holy
protectors above them.
As a prove of Petr Parléř´s peak abilities, his net vault high chorus is considered,
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which stands at the very beginning of the development of complex late Gothic
arches. Petr proved to be a capable innovator and his work became inspiration for
many artists outside the Kingdom of Bohemia.
Also the sculptural works, which were supposed to decorate the cathedral, are rather impressive: Wenceslaus in St. Wenceslaus Chapel, numerous tombs of rulers
or Archbishop Jan Ocko of Vlašim or „portraits“ of the inner triforium.
In the autumn of 1378, when Charles IV died, the high chorus with a support
system still was not finished. It was completed only in 1385, when it was also ordained. Petr Parléř began the construction of the transept, three naves and also
the South Tower, which was to be a belfry.
In 1397 Petr was replaced in the management of the building works by his son
Wenceslaus, later by his second son John. Petr Parléř died in 1399 in Prague, and
he was buried next to his predecessor, Matthias of Arras.
The works on the cathedral continued even in the 15th century. After the outbreak of the Hussite Wars the building was interrupted, building works went into
pieces and the best stonemasons left for the foreign countries.
The building of the cathedral then continued with various breaks even in the following centuries. Its completion began in the 19th century and it was officially
opened on September 28, 1929 on the occasion of the 1000th anniversary of the
martyrdom of Saint Wenceslaus.

St. Vitus Cathedral, general view from the southwest.

Ground plan of the Gothic part of the cathedral.
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St. Wenceslaus Chapel
St. Wenceslaus Chapel is the holiest place of St. Vitus Cathedral, which is directly
related to the Crown Chamber where currently the Czech crown jewels are being
kept.
A chapel with the tomb of St. Wenceslaus has been situated in the same place
since 10th century. First Wenceslaus´s bones had been kept in the southern apse
of the Romanesque rotunda, that was later attached to the southern nave of the
Romanesque basilica of Spytihnev II and similarly Peter Parler attached it to his
building.
St. Wenceslaus Chapel is actually an individual church inside the St. Vitus Cathedral. The construction defies not only by its location, but also by its size, which
is due to its importance and the fact that Peter Parler himself was unable to choose himself where to place it.
Charles IV had a beautiful chapel of square ground built the walls of which were
adorned with gold and jewels. The chapel has had the only entrance approach
through a spiral staircase to the Crown Chamber, where originally along with the
crown also a part of the national treasure and treasure of St Vitus Cathedral had
been saved.
Rough construction was completed in 1366 and consecrated one year later. Within the years of 1372-1373 the works on the decoration were undergoing. Together with the chapel also the adjacent Golden (South) Gate was being built, the
main southern portal of the Gothic cathedral.
Petr Parler is considered to be the probable author of the design of the chapel,
who also thought out the relation of the Chapel, Golden Gate and Big South Tower because their mass and buttresses are perfectly correlated.
There are two portals leading to the chapel, the north one and west one. The north
one has been preserved since the 14the century. It is vaulted with a semicircular
arc. The semicircular itself is decorated with arched frieze with blind tracery and
lilies. The arch is supported by two figural consoles which are, unfortunately, damaged. On one of them, there is perhaps the Apostle Peter in conversation with
a woman, the other one displays the devil taking away Judas‘ soul. The doors are
also original. The wooden board is covered with iron plates on both sides, moreover, the outer side is toughened by metal stripes. The knocker in the form of lion´s
head is an example of Romanesque metal founding. According to a tradition, it
was brought there from the church in Stara Boleslav. This is supposed to be the
knocker Prince Wencelaus was holding when he died his martyr´s death. The
western portal had to be completely renovated.
Originally the chapel had five windows; a window on the west side is blind. Both
walls that are facing the interior of St Vitus Cathedral are full and almost unitary.
The space of the chapel itself is closed by a special dome vault. The lower part of
the walls is bounded by a massive under-window sill cornice, which is interrupted
only in places for both portals. Under the cornice there is an arched frieze, which
is supported by gilt consoles in the form of heads in the corners. Three of them are
original (bearded man, wild man and the devil), the fourth one comes from 1906.
The current tombstone with an altar and a tomb comes from 1912-1913, designed
by Kamil Hilbert. The altar is located on the west side of the tombstone as it was
in the time of Charles IV.
The second altar, of St. John the Evangelist is situated at the east wall. Its front
marlites panel (antependium) comes from the mid of the 14th century and originally it had been placed in the chapel of St. Anne. It is divided into three Gothic
arcades. The rest of the altar comes from the beginning of the 20th century. Retable of the altar consists of a Gothic wall painting of Christ on the Cross with the
Virgin Mary and St. John the Evangelist. Above them the donors are kneeling,
behind the Virgin Mary there is Emperor Charles IV, behind St. John Evangelist
there is Elizabeth of Pomerama. On both sides of the foot of the cross two other,
much smaller kneeling figures, probably Wenceslaus IV and his wife Joanna of
Bavaria are shown then. Among the paintings there are polished gemstones fixed
in the gilded plaster. The decorations conceived this way originated in the years
1372-1373.
On the right side of the altar of St. John the Evangelist there is a grid enclosing a
niche in the wall, which is likely to be the place to keep oils used during the coronation of the king to sanctify and anoint him. The grid itself is an interesting piece
of art. It is made of gilded iron rods, diagonally crossed and interlaced. The frame
is decorated with plastic roses and eight circular medallions with letters M A R I

W N L (Maria, Wenceslaus). In the middle of each field a metal carved heraldic
Czech lion and the imperial eagle are alternating. The door was probably made
in 1375.
Also the decoration of the remaining walls of the chapel is unique. The chapel was
completed in 1366; wall decorations arose during the years 1372 and 1373. The
walls under the cornice are decorated with the polished stone plates (in total of
1345 pieces). Among them the red jasper, purple amethyst and green chysoprase
prevail. Only five plates are completely different and therefore, it is possible that
Charles IV brought them from Italy and had them put into the walls of the chapel.
Different colours of the stones used allowed to create numerous motifs of crosses
on the walls.
The walls panelled with polished gemstones are artfully connected with murals
of scenes of the Passion, the author of which may have probably been Master
Osvald. The scenes begin on the western wall with Christ on the Mount of Olives,
then on the north follow with: Christ in front of Pilate and Christ at the Column.
On the east wall there are three scenes: Christ crowned with thorns, Crucifixion
with the Virgin Mary, St. John the Evangelist and donors and Crucified Christ.
Crucifixion is painted there twice, because the scene with donors is a part of the
altar. On the south wall there are the following scenes painted: Christ in the tomb,
the Resurrection and Ascension of Christ. The very last scene of Pentecost is again
on the west wall. On the side of the western portal the portrays show St. Peter and
St. Pavel.
Other paintings are displayed above the cornice with arched frieze. They tell a
legend of life of St. Wenceslaus, his martyrdom, transporting his body from Stara
Boleslav to Prague and miracles. The whole cycle is divided into twenty-nine scenes in three stripes of a total area of 233 m2. Pictures from the legend had been
supposed to decorate the chapel already during the reign of Charles IV, but in the
end the decoration was not realized.
The entire cycle was painted during the reign of Vladislav Jagiello, probably before 1509, when the ceremonial coronation of a small Louis Jagiello to be King of
Bohemia took place in the cathedral. King Vladislav Jagiello himself is depicted
on the front eastern wall of the chapel next to the window. On the other side of the
window then his wife Anne of Foix-Candale is painted, who was, however, dead
at the time of painting. Both portraits are of high artistic value.
The main author of the cycle is considered the so called Master of Litoměřice
altar, who came to Prague in 1500 from the southern German region. He worked
on these paintings with his assistants.
Above the cornice we can find even older paintings from 1484. These are the paintings of the land patrons and angels accompanying the statue of St. Wenceslaus.
This is one of the biggest gems of the entire chapel. It is located on a ledge above
the main altar, in the middle of the east wall. The statue is two meters high and
it was carved from a single block of marlites. The saint is wearing a princely hat,
long wavy hair and trim beard. Dressed in knight‘s armour of the second half of
the 14th century, from the shoulders to the ground merges his long coat. Especially a luxurious bend fashionably placed on his sides should attract. Also a buckle
in the form of an eagle is rather significant. He is holding a spear in his right hand,
in his left one he is sticking the upper edge of the shield with St. Wenceslaus eagle.
The statue of St. Wenceslaus is the most important sculpture of St. Vitus Cathedral;
it is an expression of the medieval ideal of a virtuous knight and a benevolent monarch. It is interesting that the author of the statue with a high probability used a
real skull of the saint to model the head of the statue. We will probably never learn
where the statue was placed originally... At the end of the 15th century, however, it
was at the placed where it is even today. Later it was situated outside on the buttress above the corner of the chapel. In the 19th century it was decided to replace the
statue outside by a copy and place the original inside the cathedral.
The author of the statue is considered mason Henry, who was identified as the
nephew of Petr Parléř. The polychrome sculpture was made by a master Osvald in
1373. Later he went to Brno, where he worked for the Moravian Margrave Jobst.
However, the authorship of Peter Parléř himself is not totally excluded.
The chapel was rebuilt in 1911-1913 according to a design of Kamil Hilbert. In
the years 1960-1965 all the murals were restored. Their last restoration took place
in 2006-2011.Recently a new ventilation and luxurious lightening has been completed.
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Inner and outer triforium
of St.Vitus Cathedral

A bust of the first Prague Archbishop Ernest of Pardubice, inner triforium of St.Vitus Cathedral.

The oldest pieces were fitted during the life of Charles IV around the year 1375;
younger ones then within the years 1397-1380. A bust of Václav of Radeč was
installed as the last one after the year 1385.
On the south side the line of bust is concluded by reliefs of a gryf and a fight of a
dog and a cat. On the north side there are two gargoyles and another one in the
north transept.
Individual busts of the inner triforium are the mutual work of stones men from
the workshop of Peter Parléř.
The most important positions in the outer triforium are occupied by the busts
of Christ and Virgin Mary. Christ is located above the bust of Charles IV in the
inner triforium. In the southern direction there are four provincial patrons of
foreign origin next to Christ: St. Vitus, St. Sigmund, St. Methodius and St. Cyril.
In the north direction following the line of Virgin Mary we can find the busts of
four provincial patrons of the Bohemian origin: St. Wenceslaus, St. Ludmila, St.
Adalbert and St. Procopius.
Among the high windows on both sides of the outer triforium there are a total of
eighteen reliefs of mythical animals, masks and monsters (e.g. a bear, gryphon,
a lioness with cubs, a chimera and a unicorn).

Busts located in the inner (lower) triforium of St. Vitus cathedral create a unique
portrait gallery, which has no better parallel in medieval Europe. It used to have
a memorial character, it reminded the personalities who contributed to the construction of the Gothic cathedral.
A total of twenty one busts depict Charles IV and ten members of his family,
three archbishops of Prague, the two main architects of the cathedral and five
directors of the building. The busts of the ruling dynasty are located in the eastern
end of the polygon (Charles IV, Elizabeth Pomerama, Anna of Schweidnitz, Anne
of Bavaria, Blanche of Valois, John of Luxembourg, Elizabeth of Bohemia, Wenceslaus IV, Joanna of Bavaria, John Henry, and Wenceslaus of Luxembourg) over
the main altar of the temple with the relics of St. Vitus. In the southern arm of the
triforium then we can find busts of three archbishops (Ernest of Pardubice, Jan
Ocko of Vlašimi and John from Jenštejn) and on both sides pictures of directors
of construction (Nicholas Holubec, Bušek Leonardo, Beneš Krabice of Weitmile,
Ondřej Kotlík and Václav of Radče). The two last places on the north side of triforium are taken by Peter Parléř and Matthias of Arras.
Most busts are complemented by heraldic signs on sides; lay builders of the cathedral have their chests decorated by masterpiece labels. Above each bust an inscription with biographical data is painted (comes probably from the years 13891392). These inscriptions are certainly medieval, but their content is uneven and
there are frequent inaccuracies or omissions.
Twenty busts are made of sandstone life-size (width of the shoulders from 47 to
55 cm). Only a bust of Václav of Radče, the fifth director of the construction of the
St. Vitus Cathedral, is made of marlites.Some busts were even preserved remains
of polychrome.

St Wenceslaus, outer triforium of St. Vitus Cathedral.
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Mosaic of the Last Judgement

The monumental mosaic of the Last Judgement is placed over South (Golden)
Gate of St. Vitus Cathedral, which used to be a ceremonial entrance to the Cathedral. It was placed on the outer wall of the vaulted hall, which was completed
in 1367.
The mosaic is composed of cubes of multicoloured enamels and irregularly split
precious stones, which were used primarily for rendering of undressed parts of
human figures. Whole background of the mosaic was gilded.
Emperor Charles IV had the mosaic done after his return from his second Italian
expedition which he made in 1368. In 1370 he had two towers of Prague Castle
covered by lead and consequently gilded. Beneš Krabice of Weitmile wrote in the
Chronicle of Prague Church: „At the same time, he also had an image from glass
in a Greek way made and fitted over the portico of the Prague church, it was wonderful and very expensive piece of art.“ Once it used to be seen from afar when
viewed from the river towards the Prague Castle.
In the middle of it the majestic Christ the Judge in the aureola is shown held by
angels. Six of them are holding instruments of Christ´s Passion, two lower ones
then blow their trumpets for the Last Judgement. On sides Virgin Mary and St.
John Baptist are worshipping him. At the same height as the windows of today´s
crown chamber the Apostles are shown. Christ is presented as the son of God,
who suffered on the cross. His wounds coming from nails and a spear are extremely well visible. From the older descriptions of the mosaic we know that the
instruments of Christ‘s torture were also shown in the upper belt of the mosaic,
however, this was not preserved. The main part of it which is visible is Veraikon,
the imprint of true Christ´s face).
Under Christ - the Master of the world - there are six Czech patrons kneeling; St.

Procopius, St. Sigmund, St. Vitus, St Wenceslaus, St. Ludmila and St. Adalbert.
Below them, there are Emperor Charles IV and his fourth wife Elizabeth of Pomerania praying.
At the bottom of the side wings of the mosaics there are two important scenes
captured. On the Christ´s right, the graves are opening and out of them the „righteous“ dead are coming out and angels accompany them to Paradise. On the
Christ´s left we can see the Archangel Michael in his armour, as he is driving
sinners to the flames of hell by his sword, in which manacled are dragged by two
devils. Hell is shown as a cave with Lucifer sitting on a throne.
We do not know the author of the mosaic; however, some art historians put it
in context with the paintings of Niccolò Semitecolo in Venezia, who might have
been an author of cartons. There are also opinions that the author of the proposal
could have been one of the court painters and the realization itself was the work
of an unknown Italian inlayer. Chemical analysis showed the origin of the enamel,
and it is of Czech origin.
Over the centuries it has been cleaned and partially repaired several times. There
were even the ideas to remove it and install it inside the Cathedral. In 1880 it was
completely taken down and a bricked up window of the middle sector was found.
In the end there was no replacement and in summer 1910 it was fitted back to its
original position. In the 20th century it was cleaned several times.
In 1992 the experts from the Getty Conservation Institute in Los Angeles started taking care of the mosaic preservation. After five years of research first they
purified the middle field of the mosaic by a special technique and conserved it.
It turned out that this is the right way. Demanding restoration work was then
carried out in 1998-2000. After cleaning, the mosaic has become one of the landmarks of the third castle courtyard.

Mosaic of the Last Judgement, overall view.
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Stone (Charles) Bridge

The oldest stone bridge across the Vltava River in Prague was the Judith Bridge
built during the reign of Vladislaus II of the Přemyslid dynasty. It was completed
in 1172 and named after the king‘s second wife. The Judith Bridge was damaged
during the ice melting in the spring of 1342, and Charles IV therefore, decided
to have a new bridge built, which was called the Stone Bridge until the mid-19th
century. The residents of Prague used a makeshift wooden bridge during the construction of the new one.
The construction of the new bridge began in 1357 under the auspices of King
Charles IV, and was completed in 1402. Chroniclers usually agree that the foundation stone of the new stone bridge was laid in 1357. The exact date, however,
differs in various records, some say it was in July, and other say it was on St. Vitus
Day, i.e. on June 15, 1357.
An astronomer Zdeněk Horský came up with the theory that the foundation stone was had been laid on July 9, 1357, at 5 o´clock and 31 minutes. It was apparently due to the fact that this date exactly matched favourable constellation
(conjunction of the Sun and Saturn). At the same time, the date corresponds to
the sequence of odd numbers from one to nine and back.
The Charles Bridge connects the Old Town with the Lesser Town. It is 515.76 meters long and its width varies from 9.40 to 9.50 m. The height of the road surface
is 13 m above the normal water level. It consists of sixteen arcs. They have a span
between 16.62 m to 23.38 m. It is cranked three times along its length, and it is
slightly humped upstream. The Bridge foundation lies on millstones that are possibly supported by oak pilot grates. The Bridge has the total of three towers. They
are the bigger Lesser Town Bridge Tower and the smaller Lesser Town Bridge
Tower in the Lesser Town. The Old Town Bridge Tower is situated on the Old
Town side.
During the construction, the builders tried to avoid mistakes the older Judith
Bridge suffered from. The new Bridge therefore had less arches, it was higher and
its pillars were established deep, 2.4 m below the river bottom. Even that was not
enough.
The name of the first master builder of the Bridge can be found in Prague books.
It was a construction foreman Otto, who had been in charge of the construction
until 1375, when, after his death, it was taken over by Peter Parléř and his building
company. Peter Parléř died on July 13, 1399. The vaulting and the decoration of
the representative Old Town Bridge Tower, and perhaps even more than half of
the construction itself, can certainly be attributed to his building company. After
his death, the finishing work on the project was taken over by a master unknown
to us today. Around 1407, the construction of the Bridge got to the gate of the
Lesser Town. The rebuilding of the Lesser Town gate was most likely completed
in 1411. It can therefore, be concluded that the brick carcass of the Bridge had
already been completed.
The construction was very expensive and financially exhausting for the Bohemian
Kingdom. There were even collections organized in churches to finance the construction. After the opening of the Bridge, there was a toll charged for the passage
for vehicles and people. The toll was constantly changing over the years.
The Bridge was endangered by floods many times, as early as during its construc-

View of the Charles Bridge from the Old Town Bridge Tower.

tion, and in the years of 1359, 1367, 1370, 1373 and 1374.
The only information about the damage to the Bridge is from 1419, during the
Hussite revolution, when the statue of the Crucified Christ, one of the first sculptures on the Bridge, was destroyed.
In 1432, the Stone Bridge was damaged by a great flood, the evidence of which can
be found in several chronicle records. The Bridge was initially repaired using temporary wooden structure, followed by wooden sleepers (1436) and finally by stone arches. The last arch was vaulted in 1502. The entire repair ended a year later.
Prague became an important stop on the European trade routes thanks to the
Stone Bridge.
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Old Town Bridge Tower

It is situated in Prague‘s Old
portrayed as if they were out of
Town in the Knights of the Cross
time, which makes them close to
Square at the right bank entrance
the other saints shown here. The
to the Charles Bridge. The huge
statues were originally polychroOld Town Bridge Tower was
me-treated and their coats were
one of the most distinctive landoriginally gilded, which made
marks of the medieval Old Town
them look as if they had been
Holy Roman emperor Charles IV, King Wenceslaus IV and St. Vitus as the patrons of the new stone bridge. from out of this world. There are
of Prague. It was built using carefully hewn stone blocks, and it is
baldachins similar to those of St.
47 meters high above the bridge
Vitus.
and 57 meters above the Vltava River surface. It is divided into three floors, and it On the right side of St. Vitus statue, we can see the Emperor Charles IV (the statue
was undoubtedly the most artistically important building in the royal coronation is 216 cm high), whose head is adorned with the imperial crown. There is a coat of
route. Work on the building began in 1357, when the construction of a new bridge arms illustrated between him and the saint, with the imperial eagle adorned with
across the Vltava River was launched. Its decoration was completed during the a helmet and a jewel, bowing towards St. Vitus. Charles IV is holding an exposed
1370s and 1380s.
sword in his right hand, probably a symbol of justice and judiciary, and he also is
On the south side, there is a prismatic enlargement with a staircase and its own holding the imperial orb with a cross in his left hand. The emperor is dressed in
roof, where the entrance to the upper floors of the tower is situated. The roof of undergown with long sleeves, and there is a coat on top of it covering most of his
the tower was originally covered with polished gold sheet, similar to the two to- body. He is wearing shoes.
wers of the Prague Castle.
The emperor is shown in his typical bow, which was probably a result of his seThe architectural division of the tower certainly attracts attention, especially due rious injury in 1350. When looking at his face, we can also see that it bears a
to its unique, representative sculptural decoration, which was unfortunately pre- number of physiognomic features that we know from other images of Charles.
served only on the Old Town side. The decoration towards the Lesser Town and The similarity with Charles bust in the triforium of St Vitus Cathedral is equally
the Prague Castle was heavily damaged by the Swedes in 1648, which is comme- obvious. He is presented as promoted and consecrated by God, a true representamorated by a gilded marker with the symbol of the Old Town. There have been tive of Christ on earth.
ongoing discussions about the original decoration of the western front face.
Charles‘s son and successor Wenceslaus IV (the height of the statue is 213 cm) with
The first level of the tower consists of large portals of the passage. There are tiny the royal crown on his head is sitting on a throne on the left from St. Vitus. A coat
cantilever sculptures preserved in the lowest part, around gate arch (a girl and a of arms with a helmet with rich jewel is also located between him and the saint.
student, an old man and a prostitute). On the Old Town side above the portal, This time, it is the coat of arms of the Kingdom of Bohemia also bowing towards
there are coats of arms of the countries in which the representatives of the House the statue of St. Vitus. Wenceslaus IV is holding a scepter in his right hand and
of Luxembourg reigned at the time of the tower construction (the most common the royal orb in his left hand. Under the coat, tied with a distinctive buckle with
identification is: Nisko, Wroclaw, Schweidnitz, Moravian Margraviate, Holy Ro- the coat of arms in the middle on his chest, he is probably wearing armour, but he
man Empire, Kingdom of Bohemia, Luxembourg County, Gorlitz, Bautzen, and actually never fought on a battlefield. He probably wear gloves on his hands, his
Lower Lusatia), and the original coat of arms of the Old Town is included as well. feet are adorned with shoes. The sculptor was clearly trying to capture the indiviThe vault of the passage and, indeed, the entire sculptural decoration were made dual features of the sovereign here as well. Wenceslaus‘s head is even considered
by Peter Parléř company. The vault refers directly to the vault of the high sacrarium of St. Vitus Cathedral. Its central part displays the royal crown, which represents the royal power, instead of a bolt. In the passage, there are also preserved
original Gothic paintings showing Wenceslaus‘s bathhouse attendants in white
tunics with towels knotted onto a ring and buckets in their hands, as well as numerous torses with kingfishers. Few of the passing people notice the painted Veil
of Veronica carried by two angels. The painting was restored and finished by Petr
Maixner in 1877 and 1878.
From the architectural point of view, the second floor of the tower reminds of a
cross section of a sacred building, where we can find a number of typical Gothic
elements (e.g. crockets, pinnacles). In the lower part, we can see a model of the
bridge consisting of two arches, with the statue of St. Vitus placed in a shallow
niche. He is holding the royal insignia in his hands - the royal orb and scepter.
Above his head, there is a baldachin decorated with a coat of arms of the Empire
and the Kingdom of Bohemia. There is Saint Wenceslaus eagle above the baldachin, with a lion sculpture above it. St. Vitus is presented as a ruler, a protector
of the Holy Roman Empire and the lands of the Bohemian Crown, the Prague
Bridge and the path leading through the passage all the way to the Prague Castle
to the St. Vitus Cathedral.
Monumental statues of monarchs in their full majesty, who have no direct contact
with the viewer, were placed on both sides of the model of the bridge. They are
Statue of the so-called Tower Keeper.
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to be one of the best portraits of Parléř‘s sculpture. Wenceslaus has carefully dressed hair and beard; we can find similar presentation on his numerous depictions
in manuscripts created for his library, e.g. Wenceslas Bible from the last decade of
the 14th century. Wenceslaus IV is presented as the King of the Romans and the
King of Bohemia on the Old Town Bridge Tower, a direct successor of Charles IV.
The originals of all significant statues on the tower are now kept in the National
Museum Lapidarium, and sandstone copies are used in their places.
On the third floor, which is divided by blind tracery, there are statues of two patron saints, St. Adalbert and St. Sigismund. The above mentioned lion is illustrated
below them. St. Wenceslaus is represented on the tower in the form of St. Wenceslaus‘s eagle, which can be seen at the top of the second floor. It is said that every
year on the summer solstice at noon the sculpture of the lion casts a shadow on
this coat of arms for a very short time.
The construction of the tower started when Charles was still alive, his son Wenceslaus IV continued with the construction, and the sculptures were probably
completed during his reign. At the same time, the tower was completed with numerous Wenceslaus‘s symbols, for example a kingfishers in a torse.
The interior staircases were frequently rebuilt over the centuries and their current appearance is the result of a reconstruction from the 19th century, led by
Josef Mocker. At the top of the stairs on the tower walkway, there is one of the
most mysterious Gothic sculptures in Prague, built by Wenceslaus IV. This is the
sculpture of the so-called Tower Keeper or Hunchback, who is the opposite of the
characters on the eastern front face of the tower.
The three floors symbolize three spheres: the first is the earth sphere, represented
by the scenes of consoles and Gothic paintings with barbers; the second is the monarchic one with the majestic Charles IV and Wenceslaus IV. The last one is the
ethereal, eternal one, represented by the figures of saints. The Old Town Bridge
Tower is not just a fortification, but it also has the character of a triumphal arch,
whose structuring and iconography of the sculptural decoration is a celebration
of the Luxembourg family, and especially its reign in the Empire and in the Lands
of the Bohemian Crown protected by the patron saints.

St. Adalbert and St. Sigismund.

Torse with a kingfisher, the emblems of
King Wenceslaus IV.

Vault of the Old Town Bridge Tower with painted torses, bathhouse attendants and coats
of arms of the Kingdom of Bohemia and the Holy Roman Empire.
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Karlštejn

ceslaus and St. Ludmila, you can enter the most precious area of the
 Castle, which
is the Chapel of the Holy Cross. This is the place where the Imperial Regalia and
the holy relics, and later the Czech Crown Jewels and the Provincial Archives,
were kept.
The Czech Crown Jewels were also brought to Karlštejn at the beginning of the
15th century. It was probably ordered by Charles‘s son, the King of the Romans
and the King of Bohemia Wenceslaus IV, but any record of this transportation is
missing. They had already been brought to Prague from Karlštejn for the coronation of Sigismund of Luxembourg in 1420. After the coronation, the jewels were
returned to Karlštejn, however, the Hussite revolution broke out soon afterwards
and Sigismund had both the Czech Crown Jewels and the Imperial Regalia taken
abroad.

Chapel of the Holy Cross

View of Karlštejn from the north.

Karlštejn was founded by the King of the Romans and the King of Bohemia, later
the Holy Roman Emperor, Charles IV, and it had originally been intended as a
modest building with a single tower that was supposed to serve as accommodation for the royal family visits. The intention to keep and protect the Holy Roman
Empire Imperial Regalia and the holy relics was conceived by Charles later. The
individual architectural elements of the Castle were gradually arranged according
to their importance to Charles IV, with the highest position occupied by the Big
Tower.
The ceremonial start of construction on June 10, 1348 was attended by Charles
IV, together with the first Archbishop Arnošt of Pardubice. The construction of
the Castle took place between the years 1348-1357. The interior decoration of the
Castle was completed in the year 1365.
The most important parts of the Castle are the Imperial Palace, the Marian Tower
and the Big Tower. The Imperial Palace, finished in 1355, served as lodging of the
sovereign and his court in the time of Charles IV and Wenceslaus IV. On the first
floor, there were rooms serving the sovereign‘s court. The second floor was inhabited by the sovereign himself.
The smaller Marian Tower is connected with the Imperial Palace via a bridge. On
the second floor, there is the church of Virgin Mary with a sacristy. In the church,
there are preserved valuable mural paintings depicting biblical scenes and the so-called relic scenes, in which Charles IV receives the relics of saints from donors,
which he later put in a Reliquary Cross. The author of the paintings is probably
Mikuláš Wurmser of Strasbourg.
A Chapel of St. Catherine, which served as a private oratory of the emperor, adjoins the church. Its walls are lined with semi-precious stones, and there is a double portrait of the Emperor Charles IV and his third wife Anna von Schwednitz.
The Big Tower is connected with the Marian Tower by a covered wooden bridge.
It is located on the highest point of the Castle and has its own fortification, which
corresponds to its meaning and purpose that was designated to it by the founder
of the Castle. Using a staircase with mural paintings depicting the life of St. Wen-

The Chapel of the Holy Cross is the most sacred place in Karlštejn Castle. Its
original sanctification is not clearly known. Perhaps, it was the Chapel of Lord‘s Passion. The workers who worked on the chapel included bricklayers, stone
masons, carpenters, joiners, stone cutters, metalworkers, locksmiths, glassmakers
and vitrage makers. Its walls are decorated with painted imitations of marble and
wood tiles, polished encrustation with precious stones embedded into plastic stucco. The chapel space is divided by bars, with the body in front of the bars and the
presbytery behind them. The whole chapel circumference is lined with a metal
rod with spikes, which symbolizes Christ‘s crown of thorns.
The main decoration consists of 129 panel paintings (originally, there were 130)
and several mural paintings that were painted in the years 1359-1365. The plaster
of funicular arches in the bays is decorated with large figural scenes ingeniously
complemented by gilded embossed background with glass umbos. In the windows, there were white and yellow stones embedded in lead in the shape of a
cross.
The chapel was solemnly consecrated on February 9, 1365. The panel paintings
in the Chapel of the Holy Cross are not just images of a particular saint, but they
are also some kind of reliquaries. There was a relic of a saint painted in each frame. The whole altar wall looks like a large reliquary consisting of panel paintings,
which is a clear influence of Byzantium.
If the decoration of the entire chapel had been a work of only one master and his
workshop, the work would have taken about 16 years, which is why it is assumed
that the decoration of the chapel had been the work of four workshops taking
about four years. All the paintings were restored in the years 1984-1997. The aim
was also to determine the similarities and differences among the individual panels
or their groups.
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Master Theodoric

Master Theodoric is the first painter we know from archival documents, and we
can also link him with concrete work. He was probably born in the 1320s. The first
written record is from 1359, when he was mentioned as an owner of a house in
Hradčany, and he owned the house for a longer time. Around 1359, he probably
replaced Nicholas Wurmser of Strasbourg, about whom we also have plenty of
written records, as the head of the paint work in Karlštejn.
Another written reference comes from the second half of the 1360s. It is a record
from the book of the painting guild, which is a list of those who donated one
groschen on the nearest Sunday after the St. Giles Day. The first person on the list
is Theodoric (Primus Magister Theodoricus) as the guild master or guild head.
He was the owner of a farmstead in Mořina near Karlštejn, and he was obliged to
make an annual donation of 30 pounds of wax for the Chapel of the Holy Cross.
The last record is from 1368, when we can find out that the owned a house in
Hradčany. Mořina farmstead was sold in 1381, which means Theodoric had probably been already dead.
Theodoric worked for Charles IV, at least in the years 1359-1367, when he got
possession of Mořina farmstead, free from taxes and fees, for his completed work
in the Chapel of the Holy Cross. He died around the early 1370s, probably without
any heir.
In a document from 1367, the Emperor Charles IV called him „pictor noster et
familiaris“ (our painter and courtier). He was also titled as „malerius imperatoris“
= imperial painter.
He is the author of several important paintings of the altar side of the Chapel of
the Holy Cross (e.g. Crucifixion of St. Luke, St. Matthew and St. Charles the Great). He also painted several mural paintings in bays, and he is also the author of
several paintings on the plaster underneath the built-up wooden beam, where the
panel paintings are attached. A drawing of St. Andrew is chronologically the first
work of Master Theodoric in the Chapel.
Theodoric´s art influenced Czech wall painting, as well as panel and books painting, and his influence also spread abroad (Tyrol, northern Germany and even
England).
There have been ongoing discussions for many years, whether he was really an
active artist or just a work coordinator and entrepreneur.

St. Luke of Master Theodoric most likely crypto portrait of painter himself.
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Lauf Castle

Lauf Castle, overall view.

In 1353, Charles IV concluded a sales agreement with the Palatinate branch of the
House of Wittelsbach thus obtaining Upper Palatinate, which included twenty
towns, castles and market villages. Charles IV extended this area and added it to
the Lands of the Bohemian Crown. This large area, called Bohemian Palatinate,
had its administrative centre in Sulzbach.
The town of Lauf an der Pegnitz and the castle were situated on the western border of the former Upper Palatinate area, 15 km from Nuremberg. The castle, built
on an island in the middle of the river Pegnitz, was in ruins at the time of acquisition of the land, and Charles IV had a new castle built in the years 1357-1360. It
belonged to the Emperor only to 1373 when, along with other Upper Palatinate
possessions, it became a pawn in the purchase of Brandenburg. Lauf and part of
Bohemian Palatinate was acquired by Otto V, the Duke of Bavaria.
The most important part of the Lauf Castle, also known as Wenzelsburg, is its
renowned hall of arms, which can be considered as one of the manifestations of
Charles‘s state propaganda. The heraldic decoration was discovered in 1934. Not
only the hall itself, but also the sculptural decorations of the castle emphasize the
Saint Wenceslaus tradition and ideology. A statue of St. Wenceslaus can be found
above the main entrance to the castle, while in the hall of arms itself, there is a
relief with his image, and the castle chapel was consecrated to him as well. Putting
the heraldry on the Lauf Castle was a demonstration of territorial expansion of
the King of Bohemia and the integrity of the newly annexed territory of the Lands
of the Bohemian Crown.
The dimensions of the hall of arms are 8.6 by 6 meters, and it is situated on the
first floor of the east wing. The hall is illuminated by two windows, on the south
and east. The room is vaulted with two groin vault fields. There is a helm with
mantling and the jewel of the King of Bohemia, folded eagle wings, in the south
part keystone. The north vault has a keystone with the Czech double-tailed lion.
The Emperor had 114 devices carved and painted in two rows above each other.
The rank or position of the owner of the coat of arms was carved above each device. This makes it a unique heraldic gallery that represents the order of the society
and all the „members“ of Charles‘s monarchy at the turn of 1350s and 1360s. Everything is arranged according to ranks.

The coats of arms of the Margrave of Moravia and the Duke of Opava with other
Silesian princes can be found in the top row on the front side in the hall axis on
the right of the entrance. From the left of the entrance, there are clerical princes,
i.e. the Archbishop of Prague, the Bishops of Olomouc, Wroclaw and Litomyšl,
together with the Provost of Vyšehrad. From the right side to the front wall, there
are heraldic devices of dignitaries and lands with a count title, from the left wall,
there are the devices of the most important cities (Prague, Wroclaw, Kutná Hora).
On one hand, the heraldic devices express their emancipation; on the other hand,
it proves that they represented the mainstay of Charles‘s reign. The heraldic devices of towns are followed by the coats of arms of the Bohemian nobility. The
bottom row was reserved for gentry from the surroundings of the Emperor and
his servants.
Jan Očko of Vlašim, whose title of the Bishop of Olomouc was emphasized in the
inscription, is considered to be the author of the heraldic gallery concept. In the
form of the coats of arms, we are presented with the sovereign‘s courtly society,
which is further divided into private courts and companies of nobility, secular
princes and the Queen‘s Court. This is not a presentation of the imperial court,
which was in fact much wider, but the court of the King of Bohemia.
The decoration, which is considered to be the rarest collection of Bohemian and
Moravian heraldry, was most likely created shortly after the birth of his son Wenceslaus (IV), on February 26, 1361 in Nuremberg, perhaps on the occasion of his
baptism in April of the same year.

Statue of St. Wenceslaus on the tower.
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Liber Depictus
South Bohemia
shortly before 1350
171 parchment sheets
35 x 25 cm
Österreichische Nationalbibliothek, Vienna
cod. 370
The Codex of Krumlov, which is also known as Liber Depictus according to a note
on sheet 1 r, belongs to the most interesting manuscripts of the half of the 14th
century originating in our country. The manuscript was probably finished shortly
before 1350, and it is a purely pictorial manuscript, a proof of the exceptional role
of images as a medium of religious experience in the 14th century.
Liber Depictus shows a method of visualization of texts inaccessible to illiterates,
especially legends. The manuscript contains the „Bible of the Poor“, two parables
and illustrative images of the total of twenty-one legend, including the legends of
the Bohemian saints: St. Wenceslaus (fol. 32r top 44r bottom), St. Ludmila of Bohemia (fol. 44v top-49r middle) and St. Procopius of Sázava (fol. 70v middle-73r
bottom). However, the life of St. Adalbert of Prague is missing. The manuscript
also contains several other paintings with spiritual themes.
The text plays inferior role here, it is restricted mainly to headings of the individual drawings, which were made by three authors who most likely came from a
studio of mural paintings around Český Krumlov. They were working side by side
at about the same time. They did not adhere to the sketches; they were changing
the gestures and positions of bodies of people and animals.
The individual scenes concur over two pages, which is not typical in any other
manuscript. The drawings are made in two or three strips, folios 1v-31v and 108r-171v contain drawings in two strips, folios 32r-107v in three. Folios 1r, 155v and
156r are illustrated across the entire page.
The oldest authors, Hand I and Hand II, could have the teacher and pupil relationship. Hand I is the author of the finest drawings. The author was involved only
in the Bible of the Poor. Hand II, younger by a generation, created the highest
number of drawings. The Bible of the Poor was the result of a cooperation of the
painter working together with the first author. His characters do not fill the entire
space of the stripe and those standing next to each other speak with gestures of
hands and arms. The individual scenes are more separated from each other; the
free spaces between the scenes are filled with buildings and trees. Hand II paid
great attention to detail, the images contain various vehicles, ships, carriers, construction and agricultural work, mass celebrating, births and so on. We can recognize people who are poor, blind, sick and obsessed. The author captured some
people, and also animals, from points of view that had not been too common, e.g.
a horse from behind or feet of a hangman.

Biblia pauperum (fol. 1v – 2r).

The last author, Hand III, is on the same level, as far as the style is concerned, as
Hand II. The „lives“ of the individual saints were the sources of the Latin titles.
According to the „Golden Legend“ of Jacob de Voragine, there were illustrations
of seven legends painted there. The Legend of St. Elizabeth was depicted according to a well known version of the Life of St. Elizabeth by Dietrich of Apolda, a
Dominican from Erfurt. The Life of St. Brendan is an exotic legend in a way.
Originally, Liber Depictus was perhaps intended for a family member of the House of Rosenberg. In 1350, Catherine of Rosenberg founded a monastery, which
was consecrated „in hon. ss. Corporis Christi et gloriosae Virginis Mariae“ and
she could have given the completed codex just to this person. It has been kept in
Český Krumlov since then. In 1782, after the monastery had been closed by Joseph II, the manuscript was taken to Vienna, to the imperial Court Library.
The very first legend is the manuscript of the Life of St. Wenceslaus. The legends
to the drawings are based on the widespread version of the Latin legend Ut annuncietur. Most legends end with the saint‘s death, the legend of St. Wenceslaus
also tells us about the events after his death. It shows the total of 125 scenes. St.
Wenceslaus also appears in the Legend of St. Ulrich, a Bishop of Augsburg. His
life is captured in nineteen scenes, St. Wenceslaus appears in ten. Both could have
really met, Ulrich became a Bishop in 923, and St. Wenceslaus died in 935, but
there are no written records of the meeting.
The Legend of St. Ludmila of Bohemia follows immediately after the depiction
of the life and death of St. Wenceslaus, who also appears in this legend, which
contains a total of 52 scenes. The individual legends are based on the Latin legend
Fuit in provincia Bohemorum. The first illustrations also contain the oldest historically documented members of the Přemyslid dynasty.
The text of the legend, which had inspired the drawings of the Legend of St. Procopius of Sázava, did not survive. The proof is especially the scene around the
wagon wheel, which is destroyed by the evil spirit in the form of a devil, who is
subsequently forced by St. Procopius to replace it and drive the wagon instead of
it. The story is not known from legends before 1350, it only appears later. Otherwise, the basic text is legenda minor of the end of the 12th century. Liber Depictus
completely lacks any mention of Sázava Monastery or Procopius´s connection
with Prince Ulrich. The Life of St. Procopius of Sázava is depicted in 28 scenes.

The Legend of St. Ludmila of Bohemia. Illustration of the oldest
members of the Přemyslid dynasty (fol. 44v – 45r).

Woman of seven deadly sins (fol. 155v).
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Velislav‘s Bible
Prague
half of the 14th century
188 parchment sheets
30,7 x 24,5 cm
National Library of the CR,
Prague
XXIII.C.124
The manuscript of the Czech origin was created in the mid-14th century and has
been preserved almost unchanged. The parchment sheets were only trimmed for
subsequent binding.
The manuscript originally contained 25 quaternaries, folders of eight sheets. Today, the entire 18th quaternary and four other sheets have been lost, which means that 188 out of the original 200 sheets have been preserved. The manuscript
originally consisted of about eight hundred paintings, 747 of them have been
preserved. The decoration has a character of a comic book. The artwork plays
primary role, the accompanying text is of secondary importance like in Liber Depictus. The painter‘s style shows some romantic elements, however, it also shows
some signs of the future development, culminating in the work of Wenceslaus
IV‘s court painters.
The text includes verses from the Bible, an indication of the acting characters and
similar features. There are also many subsequent additional parts from the turn
of the 14th and 15th century, partly in Czech, and in Czech and German from the
17th century. Many images are entirely without any descriptions.
The last folio, 188r, shows the person who ordered the manuscript, Velislav (in
Latin Velislaus, Welco), kneeling in front of the figure of St. Catherine, the patron
saint of theologians and philosophers. Velislav is identified with the notary in
the office of the King of Bohemia John of Luxembourg, later, until 1362, a notary
and proto-notary of his son, the King of Bohemia and the Holy Roman Emperor,
Charles IV. Notaries and proto-notaries often held the functions of diplomats and
had a great influence on the royal environment. He was also the Canon of the
Vyšehrad Canonry of St. Peter, the Canon of the Chapel of All Saints at Prague
Castle, the Canon of Prague Metropolitan Canonry of St. Vitus, and the Canon
and Dean of the Canonry of St. Apollinaire in Sadská. His activity is safely documented in the years 1325-1367.
Velislav was the submitter and the ordering party of the manuscript, but he probably wasn´t the inventor, i.e. the creator of the „scenario“ according to which the
individual scenes were drawn. He was very wealthy and could therefore purchase such an expensive manuscript, which Velislav‘s Bible certainly was. In recent
years, there are even speculations saying that Charles IV was the client ordering
the manuscript.
Velislav‘s Bible was considered to be a manuscript of Biblia pauperum type for
a long time (Bible of the Poor), which is a mistake. It is much closer to the Bible
moralisée. It is an extensive illustrated series whose task is to convey biblical actions to illiterates.

The author of the drawings was probably a secular, laic craftsman, not an artist.
The manuscript was probably a work of an entire workshop, since at least two different hands can be recognized in the drawings. The first part of the manuscript
is of the highest artistic quality (fol. 1-47v). Most of the manuscript is, however,
the work of the other author, and the quality of the individual depicted scenes
fluctuates, which may also be due to a less skilled assistant.
The visions of the client and the inventor must have been similar, and there had to
be some kind of harmony. It is hard to identify the motives leading to the selection
of the concrete biblical texts, moreover, the selection seems to be quite confusing,
but we can certainly trace some logical links.
Folio 149r is the first appearance of the antithesis of „good shepherd“ - Christ
and „bad shepherd“ - a clerical with a staff. Velislav‘s Bible anticipates some later
Hussite antitheses.
The inclusion of a series about St. Wenceslaus and St. Ludmila of Bohemia with
the Great Moravian images from the legend of St. Clement is very interesting. It
shows an inclusion of Bohemian history into the process of the history of salvation on one hand, and also the inclusion into the context of translatio regni, i.e.
the transfer of reign from Moravia to Bohemia. The main Velislav‘s idea was his
attempt at European or universal format.

Manuscript content:

1) Book of Genesis (fol. 1r-52v)
2) bigger part of the Book of Exodus (fol. 53r-88v)
3) Book of the Prophet Daniel (fol. 89r-108r)
4) part of the Book of Judges with the history of Samson (fol. 108v-115r)
5) Book of Judith (fol. 115v-130r)
6) twelve scenes of the Antichrist (fol. 130v-135v)
7) the life, work and passion of Jesus Christ (fol. 136r-149r)
8) other scenes related to Christ, up to the death of the Virgin Mary (fol. 149v-152v)
9) Apocalypse (fol. 153r-168v)
10) Acts of the Apostles reduced to the persons of Peter, Paul and Jacob (fol. 169r-179v)
11) The Legend of St.Wenceslaus and St. Ludmila of Bohemia with scenes from
the life of St. Clement (fol. 180r-188r)
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Construction of the Tower of Babel (fol. 11v).

The Legend of St. Wenceslaus and St. Ludmilaof Bohemia. Preparation of sacramental bread (fol. 183v).

The Legend of St. Wenceslaus and St. Ludmila of Bohemia.
The abolition of idols and Bořivoj´s baptism (fol. 180r).

The Legend of St. Wenceslaus and St. Ludmila of Bohemia. The death of Vratislaus I and the election of prince
Wenceslaus (fol. 182v).

The Legend of St. Wenceslaus and St. Ludmila of Bohemia. Murder of St. Ludmila of Bohemia and the expulsion
of priests (fol. 185r).

The funeral of St. Wenceslaus, Velislav kneeling in front of
St. Catherine, holding an inscription tape with the text: St.
Catherine listen to your servant Velislav (fol. 188r).
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Liber Viaticus
Prague
2nd half of 1350s
319 parchment sheets
43,5 x 31 cm
Library of the National Museum, Prague
XIII A 12
The reign of Charles IV witnessed a great development of book illumination. Quite a lot of richly illuminated manuscripts, which can be divided into two groups,
came into being. The first one is mostly known as the manuscripts of John of
Neumarkt, while the second group is associated with various church institutions.
The Emperor Charles IV certainly had his own library, and was certainly interested in the artistic form of the individual manuscripts. After his death, the library
was inherited by his son and successor Wenceslaus IV. Unfortunately, we have no
further information about it.
John of Neumarkt, a Chancellor and Bishop of Litomyšl, was an important personality in the court of Charles IV, and his name is associated in particular with the
famous Liber Viaticus. Liber Viaticus, a travel breviary of John of Neumarkt, was
made in Prague around the mid 14th century, and it is considered as one of the
most beautiful illuminated manuscripts created in Bohemia. It is richly decorated
with Italian acanthus decor, figural initials and interesting floral and figural skirts.
The manuscript was probably created shortly after the first journey of Charles IV
to Roma.
The large Liber Viaticus parchment manuscript, bound in dark blue velvet, is one
of the most beautiful illuminated manuscripts of its kind, which is renowned for
its quality painted decoration and rich gilding. The text of the manuscript is written in several kinds of inks of different quality. Part of the text is also written in
gold laminae.
The initials of the eight-part psalter are illuminated using psalter cycle with King
David; the hymnal is accompanied by the beautiful and unusual character of the
Virgin Mary in hope, sitting on flourishing grass. The book of hours for the dead
are introduced with a rare skull motif. The proprium de tempore, accompanied by
the New Testament scenes, includes new iconographic elements, e.g. in the scene
of the Annunciation of David, there is an ivory tower illustrating the uniqueness of the event. Large initials accompanying the figurative compositions in the
bottom bordure follow the scene in the initials in a different way. At the beginning
of the psalter with King David adoring Christ, there are fighting animal symbolizing the struggle between good and evil, in the Adoration of the Magi, there are
characters from their entourage, in the Easter scene of Women at Christ‘s Tomb,
the bottom bordure includes the Old Testament feast with the lamb and the consecration of Easter eggs and pastries.
In the Annunciation, an angel hands in its message to the Virgin Mary in the
form of a sealed letter, and the bottom part shows John of Neumarkt as a kneeling
donor.
The author of Liber Viaticus was a painter who used the knowledge of Italian
art in his work. His next work is the Missal of Opatovice, which is now kept in
Olomouc. The painted decoration of the work is attributed to the illuminator‘s
workshop of the so-called Master Viaticum, except for the last folder, in which
a different character of illumination is obvious. The painting technique of the
illuminations of Master Viaticum is based on a perfect sketch. There is a large
number of luxurious colours. The painted decoration is frequently accompanied
by mussels and gold laminae with engraving and hallmarks.

The initial G with the scene of the Annunciation to the Blessed Virgin Mary
and Samson fighting a lion (fol. 69v).
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Gospel Book of John of Opava
Prague
1368
189 parchment sheets (foliated to 191)
37,5 x 25,6 cm
Österreichische Nationalbibliothek, Vienna
cod. 1182
The Gospel Book of John of Opava, today also known as the Gospel Book of the
Habsburg Dukes, is one of the most beautiful manuscripts of Bohemian medieval
book painting and, together with Liber Viaticum of John of Neumarkt, it belongs
to the most beautiful manuscripts of the period of the Emperor Charles IV.
Unfortunately, we do not have sufficient information about its origin. From the
coats of arms of Austria, Styria, Tyrol and Carinthia, which are repeated on full-page miniatures, Albrecht III of Austria (1349 / 1350-1395), who ruled from
1365 together with his younger brother Leopold, is assumed to be the client and
the first owner. Albrecht probably asked John of Neumarkt to use the artists from
his court office to illuminate this manuscript.
The manuscript is written in golden gothic texture. The decoration consists of
pairs of full-page illuminations, which can be found at the beginning of each Gospel. On the left side, we can always find twelve scenes from the life of the evangelists, which are based on the Golden Legend (Matthew on folio 1v, Mark on
folio 55v, Luke on 91v and John on folio 148v). On the right side, we can see the
ornamental background with large, richly decorated initials of the beginning of
the texts. The texts also contain eighty-five additional initials with figural scenes;
each initial introduces one chapter from the Gospels. The whole part is concluded
with a full-page scene of Deesis, a scene of the Last Judgment, St. John the Baptist
and the Virgin Mary acting as the main intercessors (fol. 191r).
John of Opava, a priest and canon in Brno, is indicated as the copyist and illuminator of the manuscript. It is, however, possible that he was only the scribe and he
also worked on secondary decoration, e.g. lombard with filigree decoration. He is
rather assumed to be the author of about two-third of the illuminations. He was
also very likely the „head“ of the workshop during the creation of the codex.
The miniatures are otherwise a work of three different painters, one of whom was
the illuminator of the Missal of John of Neumarkt (he painted twelve scenes from
the life of the evangelist Luke). The two remaining painters were most likely from
the same group of the same art workshop.
In 1444, the Gospel Book was already in the possession of the Emperor Frederick
III. In 1793, it was mentioned in the catalogue of the Vienna Court Library, the
future Austrian National Library. The manuscript is considered to be the „founding codex“ of the Austrian National Library.
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Wenceslaus IV of Bohemia
(February 26, 1361 – August 16, 1419)

The King of Bohemia and the King of the
Romans, Wenceslaus IV on the eastern facade of the Old Town Bridge Tower.

He was born on February 26, 1361 in Nuremberg at the local castle. His forty-four
years old father Charles IV had the weight of the newborn baby matched with
gold, which he donated to Aachen Dome. The little Prince was baptized on April
11 by the Archbishop of Prague, Arnošt of Pardubice.
Prince Wenceslaus was approved by the Bohemian estates as the successor to the
throne of Bohemia. On June 15, 1363, on St. Vitus Day, the two years and less than
four months old boy was solemnly crowned in Prague in the St. Vitus Cathedral.
Since he was a child, all the rules of the coronation regulation could not be complied with. Charles‘s close friend and advisor, the Archbishop of Prague Arnošt of
Pardubice protested against the coronation of an unreasonable child. However, he
eventually had to compromise with the sovereign and he performed the coronation. The whole ceremony did not proceed with dignity: Wenceslaus was „crying
tremendously and shitted on the altar of St. Maurice“.
Even in his early childhood, Wenceslaus felt that the art of reigning is very easy,
and that it is more of a social game. He even „co-issued“ important documents
together with his father. The oldest preserved document was issued as early as on
June 20, 1363. Shortly after his coronation, the royal seal was acquired as well.
In 1370, he was married to Joanna of Bavaria, who died tragically at the end of
1386. He got married again free years later, this time with a beautiful Sophie of
Bavaria whom he had chosen by himself.
In 1376, the Emperor also enforced Wenceslaus‘s election as the King of the Romans in Frankfurt (July 6). The election of a successor during the life of the monarch was in conflict with the tradition. The Golden Bull of Charles IV did not
know similar situation. The Bishop of Meissen and later the Archbishop of Prague, Jan of Jenštejn, who later became his arch-enemy, became the Chancellor, the
closest fellow servant to the King of the Romans.
Charles IV also took his son and successor on his last foreign diplomatic mission
to France at the turn of 1377-1378. Everything changed after his father‘s death. He
became responsible for the Holy Roman Empire, which was a highly demanding
job for him, and he was compared with his hugely successful father. According to
the royal itinerary, it is more than obvious that he did not travel as much as his
father. Reigning was neither interesting nor satisfying for him.
He spent a lot of time in Prague, although he did not live at the Prague Castle,
but moved to the Royal Court on the border between the Old and New Town. He
often stayed in Nuremberg and Frankfurt on Main, which were imperial cities
whose role was enacted by the Golden Bull of Charles IV. However, he spent most
of his time in his hunting castles, mainly in Žebrák and Točník Castles. He spent
the last years of his life in Nový hrad u Kunratic, which he had built in the years
1411-1412.

Wenceslaus IV was not only the King of the Romans and the King of Bohemia,
but also the head of the House of Luxembourg, which was reflected in many of
his royal decisions. He, for example, helped his half-brother Sigismund to the
Hungarian throne. In 1382, he wedded his half-sister Anna to the English King
Richard II. He gave important tasks to his cousin Jobst, the Margrave of Moravia.
On the other hand, the closest relatives were the people who had also become his
greatest adversaries.
In 1383, Wenceslaus IV turned away from the imperial policy to domestic one.
The original advisors of Charles IV were gradually pushed out by new people who
had a great influence on the King. Especially the representatives of the lower nobility and burghers became prominent (King‘s favourites), which was resented by
the high nobility and their conflicts with Wenceslaus were escalating. In addition,
the leading members of the royal family tried to use this rivalry for their own
benefit.
In May 1394, Wenceslaus IV was taken prisoner by the union of the nobility and
taken first to the South Bohemia, later outside the kingdom. Wenceslaus was liberated, thanks to the action of the king‘s supporters, led by the king‘s youngest
brother John of Görlitz.
Wenceslaus IV also had a dispute with the Church, especially with the third Archbishop of Prague, Jan of Jenštejn. The dispute with the Metropolitan of Prague
culminated with the tragedy of Vicar-General, John of Nepomuk. The Archbishop himself eventually left his office and Bohemia.
Wenceslaus was not able to solve the Papal Schism. He made a series of clumsy
and half-hearted political decisions, while others were delayed by him, resulting
in his isolation. At the beginning of the papal schism, he took the side of the Roman Pope Urban VI, and he also got in touch with the other party later on.
In August 1400, Wenceslaus IV was dethroned from the Roman throne in Oberlahnstein on Rhine by the Rhineland electors as „useless, causing disunity and
completely careless and unworthy holder of the Holy Roman Empire“. Rupert III
of the Palatinate was elected as the new King, and he was at the head of the Empire
until his death in May 1410.
In 1402, Sigismund released his half-brother to the Habsburgs, who imprisoned
him in Vienna. He wanted to get rid of his brother and take his place in the Bohemian Kingdom. In November 1403, however, Wenceslaus managed to escape
from his captivity and assumed the reins of government again.
The country was in a very bad state. The reformation grew louder and louder.
Wenceslaus was in favour of the ideas of reformation from the very beginning, as
well as his wife Sophie of Bavaria. He even protected Jan Hus himself. Over time,
however, they grew away from each other.
The Decree of Kutná Hora, which changed the proportion of votes among the
university nations and fundamentally altered the structure of the University of
Prague, had been issued in Kutná Hora in January 1409.
After the death of Rupert of Palatinate, Wenceslaus IV decided only for formal
possession of the Roman title. Sigismund and his cousin Jobst were successively
elected in two rounds as the Kings of the Romans in autumn. There were three
monarchs from the House of Luxembourg at the head of the empire. Wenceslaus
kept the title of the King of the Romans, he was even promised the imperial title,
which he never achieved.
The death of Hus hit him hard. He was encouraged to take action against the
followers of Hus. Wenceslaus was very exhausted and he was at the end of his
physical and mental strength. He spent the last months of his life in Nový Hrad
u Kunratic, where he also had his unique library moved.
Wenceslaus IV died on 16 August, 1419, according to some as a result of a heart
attack, according to others, it was an epileptic fit. Soon after he was buried in
the St. Vitus Cathedral, but his remains were later buried at the Cistercians of
Zbraslav. The Hussites monastery was looted a year later and the King‘s body was
dishonoured. It was only four years later when he was buried alongside Charles
IV in the St. Vitus Cathedral.
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The wives of Wenceslaus IV

Joanna of Bavaria

Wenceslaus IV with his first wife, Queen Joanna of Bavaria, the Bible of Wenceslaus IV, Volume 1 (fol. 2r).

(1356/1361 – December 31, 1386)
The first wife of the King of the Romans and The King of Bohemia, Wenceslaus IV,
was a daughter of the Duke of Bavaria and the Count of Holland Albert I of Wittelsbach and his first wife Margaret, a daughter of Prince Ludwig I of Brzeg and
Legnica. The Emperor Charles IV, who was following his own political interests,
was responsible for the marriage. The marriage took place at the end of September
1370 in Nuremberg and, in the same year, Joanna was crowned by the Archbishop
Jan Očko of Vlašim as the Queen of Bohemia. Unfortunately, we know very little
about her and her marriage with Wenceslaus.
Joanna was the Queen of the Romans from 1376 and from 1377 she lived with
Wenceslaus in true marriage. She lived in Písek until 1381, where she spent most
of the time alone. In 1382 or 1383, the lacklustre Joanna of Bavaria along with
Wenceslaus IV moved to the Royal Court in the Old Town.
Most of the information we have is about her sad end, and even this information
vary. Most historians tend to prefer the version saying that the Queen woke up at
night in Karlštejn and went to have drink, but she was suddenly attacked by one
of the king‘s favourite hunting dogs and she did not survive the attack. Another
version says that she starved to death not to suffer in her marriage, another one,
more „moderate“, says she died of plague. She was buried in the royal tomb in the
St. Vitus Cathedral. The King did not attend the funeral.
The marriage of Joanna of Bavaria and Wenceslaus IV was childless.

Sophia of Bavaria

(1376 – before November 25, 1428)
The second wife of Wenceslaus IV was the daughter of the Duke of Bavarian,
John II and Catherine of Gorizia who, among other things, was the niece of
Wenceslaus‘s first wife. The King had probably chosen his bride because of her
appearance; it was not a politically motivated marriage. The wedding probably
took place on May 2, 1389 in Cheb.
She could not be immediately crowned the Queen of Bohemia due to disagreements with the Archbishop of Prague, Jan of Jenštejn. Her coronation took
place in March 1400. The only person missing there from the House of Luxembourg was her husband Wenceslaus IV.
Sophie of Bavaria became famous as an admirer of Jan Hus, whose sermons in
the Bethlehem Chapel she attended from 1402. The Queen was a sponsor of
buildings, especially in the dowry towns. Like her husband, she loved luxury
and luxurious works of art.
After Jan Hus and Jerome of Prague had been burnt to death in Constance, the
Catholics complained about the Queen to the Pope, claiming that she, along
with the Hussites, wanted to disorganize the country. Sophie really moved towards the reform ideas. Abroad, they even considered her the patron saint of
Bohemian heresy. Finally, in 1419, she had to obey the verdict of Papal Nuncio
to part with the Hussite movement.
She did not live with Wenceslaus IV for a long time any more and even had her
own house in the Old Town Square. After King‘s death, Sigismund entrusted
her the administration of the Kingdom of Bohemian, but she soon resigned
from this office. After 1421, she initially moved from Bohemia to Moravia and
eventually moved to Pressburg (Bratislava). She died before November 25,
1428 in Pressburg and was buried at the Church of St. Martin.

Wenceslaus IV with his second wife, Sophia of Bavaria, the Bible of Wenceslaus IV,
Volume 2 (fol. 174r).
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The Library of Wenceslaus IV

Wenceslaus IV, King of Bohemia and King of the Romans, is not generally known
as a capable ruler and diplomat. He is primarily known as a bibliophile, who
owned one of the largest libraries in Central Europe of his days, comprising several hundred codices. Its basis was undoubtedly formed by the manuscripts of the
original library of Charles IV.
Unfortunately, only a tiny fragment of the manuscripts that originally belonged
to Wenceslaus IV have been preserved. Therefore, we cannot get a more comprehensive idea of what was found in his library. The preserved specimens at least
indicate what manuscripts Wenceslaus collected or what he was interested in.
The foremost collectors of books in the second half of the 14th century included
King Charles V of France, called Wise, who is considered to be the founder of
the French court‘s own library, his son Louis of Orleans, and his brothers Louis
of Anjou, John of Berry, and Philip of Burgundy. They were closely related to
Wenceslaus IV via the Bohemian mother of the French king. Wenceslaus met
them personally and it is more than likely that he saw their beautiful collections
of manuscripts.
Most of the codices of Wenceslaus IV that have been preserved until today were
created in the court workshop in Prague, fulfilling the king´s assignments. The
most beautiful manuscripts were taken away from the king‘s library shortly after
his death. The rest of them were largely destroyed in 1421 during the conquest of
the castle Nový Hrad of Kunratice, which housed the library in the vaulted room.
Sadly, all the manuscripts of Wenceslaus´ library are located abroad today, most
of them being owned by the Austrian National Library. Wenceslaus´ richly illuminated manuscripts are charmingly decorated by bordures, in which the world
of courtly symbolism and probably also Wenceslaus´ courtly order are encoded.
However, we have almost no information about this courtly order.
The monumental, incomplete Wenceslaus Bible, written in the German language,
is considered to be the oldest preserved manuscript of Wenceslaus´ library. The
work on it probably began already in the 80s of the 14th century. On one of the
first pages, a representative portrayal of Wenceslaus IV and the Queen is found.
In all probability, the Queen is the first Wenceslaus‘ wife Joanna of Bavaria, who
died on the last day of December, 1386. The manuscript is full of Wenceslaus´
symbols, which are typical not only for his manuscripts, but also can be found on
some of „his“ buildings (Točník, the Old Town Bridge Tower). In particular, they
include female bathhouse attendants with their attributes - buckets, a wreath, often in combination with a kingfisher, wild men, and the letters W and E. Their
symbolism is multi-layered.
The manuscript was never completed. The work on it was interrupted around
1400, when King Wenceslaus IV had completely different worries than illuminated manuscripts. Also a lack of finances was the reason for the suspension of
work. Although it is a fragment, Wenceslaus´ Bible is comparable to the works of
French and North Italian illuminators.
Formerly, the chivalric novel Willehalm, dated to 1387, was regarded as the oldest manuscript. Other preserved manuscripts include Psalter with commentary,
three astrological writings, two of which are kept in Vienna (Quadripartitus of
Ptolemy and the so-called Viennese Astronomical Anthology), and the third one
can be found in Munich (the Munich Astronomical Anthology), and the most
beautiful copy of the imperial code of law known as the Golden Bull.
Also Epistles of Paul were once considered as the work of Wenceslaus‘ court
workshop. However, today we know with certainty that the manuscript was mistakenly included in the group.

Bible of Wenceslaus IV

Prague, the mid-80s of the 14th century to the end of the 90s of the 14th century,
1,214 parchment leaves, 53.5 x 36.5 cm
Österreichische Nationalbibliothek, Vienna (Cod. 2759-2764)

Willehalm

Prague, 1385-1395, 423 parchment leaves, 54.5 x 36.5 cm
Österreichische Nationalbibliothek, Vienna (cod. ser. n. 2643)
The manuscript Willehalm contains three chivalric novels: „Arabel“ by Ulrich
von Türlin (fol. 1-66), dealing with the youth of the hero, the epic „Willehalm“ by
Wolfram von Eschenbach (fol. 66-160), which gave the whole codex its name and
is the main text of the manuscript, and „Rennewart“ by Ulrich von Türheim (fol.
161-421), which is a continuation of Willehalm.
The work states that the scribe finished his work in 1387 and that the manuscript
was dedicated to Wenceslaus IV. The decoration consists of a total of 254 interesting figural initials and separate miniatures. The Master of Willehalm was
proficient and well versed in the world chronicles. He excelled especially when
displaying battles, expeditions, but also various ceremonies and receptions. He is
sometimes identified with the court painter Frána (František).

Viennese Astronomical Anthology

Prague, 1392-1393, 103 parchment leaves, 29.5 x 21.5 cm
Österreichische Nationalbibliothek, Vienna (cod. 2352)
The astronomical manuscripts follow the late antique tradition of the science
about planets zodiac signs and constellations. The anthology is the work of several scribes. It includes later works of European astrology and astronomy, e.g.
the treatise Liber de signis by Michael Scot, which is richly illuminated with the
coloured miniatures of forty-eight Ptolemaic constellations and seven planets. An
important part of the manuscript is the so-called Alfonso´s charts, by means of
which the motion of planets was calculated.

Psalter of Wenceslaus IV

Prague, about 1395, 270 parchment leaves, 36.6 x 25.7 cm
Universitätsbibliothek, Salzburg (cod. M III 20)
This manuscript is written in Latin and German and contains the Psalter with a
commentary by Nicholas of Lyra. Only the cover sheet is richly illuminated. The
proof that the manuscript belonged to Wenceslaus IV is his emblems (a kingfisher, female bathhouse attendants, a wreath, wild men).

Munich Astronomical Anthology

Prague, before 1400, 54 parchment leaves, 46.7 x 34.6 cm
Bayerische Staatsbibliothek, Munich (Clm. 826)
This anthology is the most interesting of the three preserved astrological manuscripts. It includes works by Arab and Jewish astrologers, e.g. the text Introductorium quod dicitur principium sapientiae by Abraham ibn Ezra, a free translation of the work by the astronomer Abu Ma‘shar al-Balkhi, a treatise on planets,
and the incomplete al-Súfi`s star catalogue with the Ptolemaic charts. It is likely
that an experienced astrologer was present at the creation of individual illuminations. Among the initial schemes, there is a portrayal of an astronomer and
astrologer called Terzysko, observing the stars.
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Golden Bull of Charles IV

Historia plantarum

Quadripartitus of Ptolemy

Dragmaticon philosophiae of Guillaum de Conches

Lombardie, before 1400, 295 parchment leaves, 38 x 24 cm
Bibliotheca Casanateste, Řím (cod. Lat. 459)

Prague, 1400, 80 parchment leaves, 42,3 x 29.5 cm
Österreichische Nationalbibliothek, Vienna (cod. 338)

Prague, turn of the 14th and 15th centuries, 414 parchment folios, 41 x 30.5 cm
Österreichische Nationalbibliothek, Vienna (cod. 2271)
The treatise „Tetrabiblos“ (Quadripartitus) by Claudius Ptolemy was one of the
most widespread astrological texts. It was a recognized authority in medieval astronomical disputes. The Viennese manuscript also contains a commentary on
this influential work, which was regarded as a kind of astronomical Bible.
The initial leaf of the manuscript, loaded with erotic symbols associated with Venus, is one of the most beautiful works that were created by the court illuminators
of Wenceslaus IV, King of the Romans and King of Bohemia.

Other manuscripts associated with Wenceslaus IV
and his library
Chronicle by Přibík Pulkava of Radenín

Prague, before 1374, 139 parchment leaves, 32 x 23 cm
Muzeum Narodowe, Biblioteka Czartoryskich, Krakow (Ms. 1414)

Prague, about 1400, parchment, 72 leaves, 31 x 21 cm
Biblioteca Nacional de Espaňa, Madrid (Res. 28)

Bellifortis

Prague, Žebrák, 1402-1405, 140 parchment leaves, 32.5 x 24 cm
Niedersächsische Staats-und Universitätsbibliothek, Göttingen (sign. 20 Cod.
Ms. philos. 63 Cim.)

Travels of Sir John Mandeville

Prague, 1410-1420, 16 parchment leaves, 22.5 x 18,1 cm
British Library, London (Ms. add. 24.189)

Prayer book of Wenceslaus IV

Prague, 1410-1419, parchment, 16.3 x 12 cm
McGowin Library, Pembroke College, Oxford University, Oxford (MS. 20)

The initial page of the novel Willehalm (fol. 1r).
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Emblems of Wenceslaus IV

A very popular motif in Wenceslaus´ manuscripts are wild men, who occur in the
greatest number in the king‘s incomplete Bible. They are found mainly in drolleries, but also in other illuminations, which have nothing to do with the biblical
text. Since antiquity, wild men, fur-covered creatures with long hair and a beard,
have symbolized physical strength, indomitable fertility, and sexual desire. Their
fur is usually brown in colour, but we can also find wild men with grey fur or even
albinos. These creatures are sometimes even directly associated with King Wenceslaus IV, although this identification is very problematic.

An initial with heraldic figures and a “bath”, the Bible of Wenceslaus IV (fol. 214r).

If we go through the whole fragment of the Bible, we will find several dozen illuminations of wild men. They are portrayed in various forms and roles.
Their most frequent role is that of shield supporters. We can come across wild
men who are carrying only a shield with the imperial eagle or the lion of Bohemia, which is undoubtedly a clear reference to Wenceslaus IV, the contracting
authority of the manuscript. In addition, there are shield supporters with the full
heraldic achievement, which means that they are holding a shield, a frog-mouth
helm with a crest, as well as a standard with a coat of arms.
The figures of wild men are naked, or to be more precise, covered with fur, but
their „fashionable“ accessory is usually a torse or wreath, predominantly blue in
colour, either tied around their forehead or around their waist. We can also find
an exceptional illumination of a bald wild man as a standard bearer. His portrayal
is located next to the miniature on which Delilah is cutting Samson´s hair, hence
the wild man is closely related to this biblical scene.
Apart from the torse, wild men are associated with other symbols of Wenceslas IV,
such as a kingfisher and a bucket, which is typical for the figures of bath maidens.
Some of the wild men are holding a banner with the famous Czech adage „toho
bzde toho“, which has not been satisfactorily explained yet. Furthermore, there are
interesting illustrations of wild men with clubs, which might symbolize masculinity and male potency. On the other hand, they can also be the representatives of
the people, who are not satisfied with the situation and are about to revolt.
The imaginary world of wild men is mainly part of the marginal decorations of
Wenceslaus‘s Bible. However, we have to see them mostly in the context of the
Biblical text on the particular page and the miniature, respectively miniatures that
illustrate the text.
Wild men, who are most frequently portrayed in pairs, mainly serve the king, as
we can see in some representative illuminations displaying Wenceslas IV, King of
the Romans and King of Bohemia himself.
Moreover, they are beautifully used to separate the columns of the text, being
depicted as climbing up the leafwork. A wild man is also found in the initial as a
separate figure with a helmet on his head. In addition to the whole figures, there
are also half-figures, who seem to grow from the edges of some miniatures or are
peeping shyly out of the leafwork.
Another frequent motif in the manuscripts of Wenceslas IV is bathhouse attendants, mostly portrayed in groups and with the tools of their craft, a bucket and a
venik, which are the symbols of purification. Bathhouse attendants, scantily clad
young women, are often the equivalent counterparts of the king himself in the
bordures. In case that they form a couple with the king, they tend to be identified
with the queen.
Bathhouse attendants are connected with the motif of a bath, which is the symbol
of a renewal and a rebirth. The motif of a bath was originally associated with Wenceslaus´ courtly order. However, written sources do not contain any information
about a bath. Therefore, the scenes in which the king is being served by bathhouse
attendants, e.g. he is being washed and his hair and beard are being treated, may
be interpreted as a visualization of repentance, a revival, and purgation.
Furthermore, a bathhouse attendant is sometimes interpreted as a double of Venus. On the other hand, she can be also regarded as the personification of „obedient people.“ In conjunction with the king, bathhouse attendant, if there are more
of them, most probably symbolize the royal virtues: Love, Wisdom, Mercy, and
Justice.
In some scenes, we can even see completely naked bathhouse attendants. On the
title page of the Golden Bull, one offers her breasts provocatively, which may represent a gesture of mercy and grace.
Another traditional emblem, which also appears on some buildings from the time
of Wenceslas IV (Točník, the Old Town Bridge Tower), is a torse or wreath. It is
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traditionally considered as a bond of love. However, it may also represent the
symbol of the law, which eliminates a rebellion and discord. For example, we can
see this on the wild people who have a torse tied around their head or waist.
A silver torse became the emblem of Wenceslaus´ courtly order, in which it symbolized God‘s law and the sovereign authority of the monarch. God‘s law is perceived as a „bond of love“, as well as a „bond of salvation“. As the emblem of the
order, the torse helped to quell riots of the nobility and allowed the creation of
important political alliances. In addition, it connected the king with the other
members of his courtly order.
As the symbol of God‘s law, the torse appears most frequently tied around the
head, neck, hand, or waist (loins).
Moreover, the torse often occurs in combination with a kingfisher, which is portrayed sitting inside the torse. This combination may express that the fear of God
and the love for God are together the foundation of wisdom, which brings salvation to the ruler and his people. In addition, since antiquity, a kingfisher has
been the symbol of love, loyalty, a rebirth, a renewal, and even Christ and the
Resurrection.
In Wenceslaus´ manuscripts, we can often find the figure of the king or a courtier
trapped in stocks in the shape of the letters W and E. The letter E is sometimes

The king trapped in the initials W and E, the Bible of Wenceslaus IV (fol. 38r).

The initial A with a wild man,
the Bible of Wenceslaus IV
(fol. 2v).

interpreted as the initial of one of the variants of the queen‘s name Žofie - Offney
- Euphemia. However, in old German the letter E also symbolizes the word „law“,
„bond“, „marriage“, „convention“, or „promise“. That is the reason why the king
himself is trapped in it. E can also be an expression of the word „Ehe“ (marriage),
which symbolizes the inseparable connection of Wenceslaus IV with his lands.
The letter E is sometimes accompanied by wings. In the Bible, eagle wings symbolize God‘s saving love for the chosen people who keep the covenant with the Lord.
Charles IV used to be likened to an eagle in his day and the same metaphor can
be found in association with Wenceslaus IV.
The letter W is most frequently explained as the initial letter of the name of the
king. However, W may also represent for example the symbol of God‘s word
(Wort) and wisdom (Weisheit).
In Wenceslaus´ Bible, we can find the personification of an eagle, as well as the
double-tailed lion of Bohemia, which may represent the king himself, leading his
people to salvation.
The true meaning of individual emblems of Wenceslaus IV was known only to
the narrow stratum of courtly society in his time. That is why their precise meaning, which varies from page to page of Wenceslaus´ wonderful manuscripts, will
probably remain a mystery.

A kingfisher in a torse, the Bible of Wenceslaus IV (fol. 37v).

A bathhouse attendant in a transparent shirt, the Bible of
Wenceslaus IV (fol. 160r).

A wild man fighting with a lion, the Bible of Wenceslaus IV
(fol. 91r).

The king and a bathhouse attendant, the Bible of Wenceslaus IV (fol. 68r).

Samson and Delilah and a bald
wild man, the Bible of Wenceslaus IV (fol. 21r).

Wenceslas Bible
Prague
1390-1395, the end of 90s of the 14th century
1.214 of parchment pages
53.5 x 36.5 cm
Österreichische Nationalbibliothek, Vídeň
Cod. 2759-2764 (6 volumes from 144 to 240 foil)
The most important manuscript, which has been preserved from the library of the
Bohemain King and the King of Romans, Wenceslas IV, is the unfinished copy of
the second oldest translation of the Bible into German, which most likely came
from the last decade of the 14th century, although we cannot deny even the fact
that the work on it started already in the 80s.
Today, the original of the manuscript is bound in seven volumes and these are
kept in the Austrian National Library in Vienna. However, the manuscript was
written in Prague for King Wenceslaus IV. After his dismissal from the throne of
Romans in 1440 the works on the manuscript were interrupted. In the last years
of his life Wenceslas hid the library in a vaulted room of his favourite residence in
New Castle near Kunratice.
After Wenceslas‘s death in August 1419, the library was largely stolen and a fragment of the Bible probably fell into the hands of his half-brother Sigismund of Luxembourg. It was his son-in-law and successor Albrecht Hapsburg, who inherited
the bible. Friedrich III Hapsburg wanted to continue in the work in 1441, but the
completion was never realized. In 1447 the manuscript was bound in three volumes for the first time. In 1500 the manuscript was taken to Innsbruck, in 1580
it was in owned by Archduke Ferdinand of Tyrol at Ambras Castle. In 1665 the
Tyrolean branch of the Hapsburgs died out and their library became a part of
Hofbiblioteck in Vienna. In 1790 the Wenceslas Bible got its current form (six
volumes). In the time of the Napoleonic Wars the books were shortly hidden in
Hungary. Since 1918 it has been a property of Austrian National Library. It has
been carrying its current signatures since 1936.
Wenceslas Bible is truly a monumental work. In nearly two and half thousand
pages (1,214 pages) with dimensions of 53 to 36.5 cm you can see 654 of miniatures and initials; moreover, there are numerous illustrations in funny drawings
in the so-called „drolerie“ and the border, which were made by at least nine illuminators. Numerous flower-painters were also involved in the ornamentation.
We even know two illuminators by their name: the first is Frana - a court painter
Franz, of which we even have several written reports; the second one is Nicholas
Kuthner, who arrived in Prague most likely from Silesia. Other painters are usually called according the part they „illustrated“. Master of the book Rút, Master of
Samsons history...
Unfortunately, the work remained unfinished, it does not even contain the whole
Old Testament, and the New Testament is missing entirely. On some foils there
are only drawings, respectively, several hundred of notes written in Latin, explaining the plans to show in each page. It is estimated, that in case of finishing the
manuscript it would count about eighteen hundred parchment pages and about

two thousand of miniatures and initials, which would have made the work the
most concise manuscript ever.
It is the second oldest copy of the German translation of the so-called Vulgate,
which was founded around 1375 and it was funded by a mint master Martin Rotlev of Kutná Hora from a wealthy patrician family of the Old Town, which was
closely related to Bohemian kings of the Luxembourg dynasty. The author of the
translation is not known, but it can be assumed, that it was a Prague German.
Besides German we can find as well other languages in the Bible: Latin, Hebrew
in the miniature and old Czech in the inscriptional tapes. The most famous is the
King´s guiding principle: „ Toho bzde toho“ which the experts have been trying
hard to puzzle for several decades. One of the possible explanations can be the
old Czech translation of the Latin Seculo secolorum.
Each page is divided into two columns with 36 rows and it is certain that majority
of them were written by one scribe. Only in smaller parts other scribes were participating. In total we can distinguish three scribes.
At first sight, even a layman is immediately attracted by individual wonderful
miniatures, which are pictorial accompaniment of biblical texts and also they are
documenting the life in many details in the climax of Middle Ages. It is also the
reason why they are the essential iconographic source for awareness since the
time of their origin. Also the decoration of the edgings and drolerie are fascinating, it offers a unique excursion into the symbolic and intellectual world of
the Bohemian King and King of Romans Wenceslas IV. These especially include
numerous drawings of Spa custodians, kingfishers, tangles, wild men and even
the king himself, respectively, a courtier trapped in the initial W, respectively E.
Many of these symbols bring bad dreams to art historians and historians. Often
they can only be explained in the correct context with the Biblical text. On the
contrary, other are in relationship with the king or queen. Many of them will
probably never be solved.
In the manuscript we often come across Wenceslas IV himself. Most often he
is portrayed in drolerie, where he is not presented as a monarch, but as a simple
mortal man dressed in the latest fashion. However, we can even find drawings
where the king is naked in the hands of Bath custodians.
If you look closer at the individual drawings, we can find out that that the man´s
face bears the features of the Bohemian King and King of Romans Wenceslaus
IV, which we know from other preserved images. In addition, Wenceslaus of the
Luxembourg was known because of the fact that he was keen on fashionable clothing and in individual pictures there is no doubt a fashionably clothed man who
is also keen on the look of his hair and beard do.
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Golden Bull of Charles IV
Prague
1400
80 of parchment pages
42.3 x 29.5 cm
Österreichische Nationalbibliothek, Vídeň
Cod. 338
In the year 1356 the Holy Roman Emperor and Bohemian King Charles IV issued
a new imperial code written in Latin, which he gradually declared at two imperial meetings - the first 23 chapters in Nuremberg on January 10, 1356; and the
remaining eight chapters then on December 25 of the same year. Its short name
„Golden Bull“ first appeared in the year 1400 and refers to the gold seal that has
been applied at most of their original copies.
The most beautiful and at the same time most luxurious handwriting copy of the
entire text of Golden Bull is a manuscript, which was originated in 1400, or shortly after that in Prague. The person who ordered it was none other than Charles´
eldest son and successor, the King of Romans and Bohemian King Wenceslas IV.
The volume contains eighty parchment foils. The main text of the manuscript is
text of Golden Bull in Latin, according to which all the manuscript is named. The
code indicates it as the „Golden Bull of imperial laws“ (fol. 1r-46v). It is followed
by other texts. The first is „Tractatus de habilitate temporis ad processum versus
ad Italiam“ (fol. 47r - 68v), a trestle dedicated to Charles IV on the need of Italian expedition, the second one is a letter about Charles´ successor and son Wenceslaus „Epistola de successore“ (fol. 68v-69v). Their author was most likely an
Italian in the service of the Emperor Charles IV, who was very familiar with affairs
at the Prague court. The conclusion of the Vienna manuscript then makes up the
list Tuscan cities and castles: „Ciuitates et Castra que su(n)t in liga et societate in
Tuscia contra d(omi)n(u)m n(ost)r(u)m“ (fol. 70r-77v ).
The Manuscript of Wenceslaus of Golden Bull is richly decorated with illuminations. The decorations consist of forty-eight miniatures in total. The text of Golden
Bull itself is decorated with forty six miniatures, in the file „Tractatus de habilitate
temporis“ then we can find only two of them and the remaining texts are not
accompanied by any.
The text of Golden Bull is written in forty six pages, therefore, it seems on average
one miniature per page, respectively per double page. However, the miniatures
are not distributed evenly. In addition, next to double pages with one miniature
there are also the double pages with text only, as well as double pages with two,
three and even four miniatures.
The most famous illumination of the manuscript is the decoration of the cover
page, which is considered to be one of the best works we can find in the preserved
manuscripts of Wenceslaus IV. The only framed initial of the cover page (O) is
decorated with a blue torse on a golden damask background. The main miniatu-

re of the cover page is depicting Christ in a blue cloak sitting on a green throne.
Christ´s left hand is holding the globe in colours of the rainbow; he lifts his right
hand in an enlightening gesture. On either sides of Christ an angel is praying, one
of them is praying with his hands outstretched, other one with his hands folded.
Out off the four corners of the frame of the miniature the stylized acanthus leaves
grow. They look for their way through the rich tendrils, which cover all four edges of the cover page. The whole world of plants, animals and people is opening
through them.
In the foliage there are eight songbirds sitting, which are drawn very realistically.
Thus, we can admire a Great Tit with its beak open in the left upper corner. It
is possible to identify all the other birds. There is a Bullfinch sitting in the right
upper corner, underneath aWhinchat is lifting its wings; beneath we can probably
see the parts of a Hoope and a Lapwing on the right. Below them, near the right
bottom corner a Goldwinch is huddling, and a Siskin which is cleaning its feathers. In the opposite corner, in the bottom left corner then a Finch is sitting. The
bird illustrations are the realistic studies in accordance with nature. However, there is one thing which surprises us: a Kingfisher, which is one of the most common
Wenceslaus´ symbol is not in the cover page of the Golden Bull at all.
The tendrils are also filled with other representatives of the animal world. A Black
Bear is in the left down corner, in the right down corner there are two monkeys,
one of which is probably going to do somersault and the other is putting a shoe
on. In the right above the scene there is a grey owl at the edge, above it a fox, a
dog and a cat close to each other in the sucker. On the right then, it is possible to
recognize the drawing of another owl, but it has not been finally painted. These
animals embody different physical characters of a human.
Nine human figures has the scale of these animals in the tendrils: in the log-shaped W, there is a trapped man, who must be King of Romans and Bohemian King
himself Wenceslaus IV of the House of Luxembourg. He‘s dressed in a doublet
in imperial colours, with gold embroidered winged letters W and E, his legs are
cover with trousers legs, each in a different colour. The monarch who lacks the
monarch insignia, is surrounded by six bathhouse attendants, three on the left
and three on the right. One of them, at the king‘s right hand, is even naked and
her body is only partially shrouded by a blue torse, which she has fixed above her
waist. With her left hand then she is showing her left breast to the king, who is
looking at her direction.

King trapped in the letter W with five bathhouse attendants, title page, detail.

panel 31

The bathhouse attendant in the left margin, which is painted a bit higher above all
of the remaining ones, she also has a blue torse around her waist and as well as the
monarch she has embroidered winged letters W and E on her nightie, this time in
blue colour. It is assumed that it is a representation of the queen itself.
Utterly on the top there is wild man yawning, on the right bottom there is a monk
crouching. The wild man is bearing the shield with the Bohemian coat of arms: a
silver lion with two tails in the red field. The shield bearer has a blue torse around
his head and a green one around the waist. He is holding the spear with a flag,
where there is the same shield sign. Although the flag is largely hidden by a Tit
sitting there, yet on the basis of comparable representation in other Wenceslaus´manuscripts is well identifiable.
On the top the imperial symbol is shown in the middle: a black eagle with one
head in the golden field. The helmet is covered with a blue torse, on the top of
which there is a gold crown with a cross in the front and another one at the top of
camara. In the crown inside, there is a white miter decorated with precious stones,
out of which there are two white stripes hanging down the back of the head, also
decorated with stones. Between the crown and the miter there is a black wing
decorated with gold linden leaves. The imperial eagle in the coat of arms and the
Bohemian „wing,“ in the jewel seems to be entitled to symbolize the unification
of Holy Roman Empire and Bohemia, under one pair of hands. The coat of arms
is connected by the means of a long pole with a miniature of Christ and down
with Wenceslaus depicted. In the letter W there is the orderer of the manuscript
trapped and his entitlement depicted and title in the coat form the middle axe of
the cover page of Golden Bull. They say clearly: This is the codex of King Wenceslaus, he is entitled to be the King of Bohemia and of the Romans in accordance
with the God‘s commandments.
The luxurious manuscript of Golden Bull was originated most likely because
Wenceslaus IV wanted to show that even after he had been deposed he still made
his claim not only for the crown of the Romans, but also the Imperial one.

Wenceslaus IV as theHoly Roman Emperor /fol. 43r).

Miniture with Christ on a throne, in the tendril a hoopoe, a lapwing, a fox, a dog
and a lion, title page, detail.

Holy Roman Emperor Charles IV with his son and successor Wenceslaus IV
(fol. 53r).

Wild man and a Great
Tit, title page, detail.
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Bellifortis of Konrad Kyeser of Eichstätt
Prague, Žebrák
1402 -1405
140 of parchment pages
32.5 x 24 cm
Niedersächsische Staats-und Universitätsbibliothek, Göttingen
sign. 20 Cod. Ms. philos. 63 Cim.
Following the tradition of the so-called fireworks books, lavishly illustrated manuscripts devoted to military technology were published at the beginning of the
15th century. An example of such work is Bellifortis of Konrad Kyeser.
Until now there have preserved about thirty five complete copies and fragments
of works, which simply indicates its popularity. The text is written in Latin hexameters. The language of Kyeser himself is very complicated, in particular the
professional terminology, and some parts are almost incomprehensible.
The most famous copy of the work „Bellifortis‘ is now kept in Göttingen. This
is likely to be the author‘s copy that perhaps the author himself furnished with
several drawings. This is the only manuscript which also contains a „preface“, a
personal dedication, epicedium, and regret over his own death and the author´s
horoscope.
At the beginning of the manuscript Kyeser included the festive procession of seven riders, who symbolize the individual planets, which have an impact on the
human destiny, and they intervene in all human activities. Every rider has its own
colour. Saturn is in black and gives the ability to distinguish things and think
logically, Jupiter is green, Mars and Mercury are fiery red, and the blue is colour
for Venus and the Moon. The Sun has a special position it is set as the emperor.
The Sun is also devoted a short hymn of praise. The riders are young, beautiful,
dressed in beautiful costumes; they are a sort of a celebration of life.
The intermediary between the world of humans and transcendent realm is Alexander of Macedon. The tradition made him an immortal hero, unbeatable and at
the same times the greatest generals of the Ancients.
Bellifortis is a smart compilation of the known works about military engineering and technology of Kyeser´s age. Some of the passages, however, are based
on the practice itself. Thus, we can see weapons and constructions, the depiction
of which corresponds to the facts. But exceptional are neither writer´s fanciful
inventions, which allow us to look into the imaginary world of the medieval military art.
The manuscript of the author Kyeser is divided into ten chapters. The author describes and shows war wagons, siege machines, hydraulic equipment, cranes and
various types of firearms in them. He describes offensive weapons as well as defensive weapons, auxiliaries tailored for military actions, and even diving suits.
But in the manuscript we will discover also „devices“ appropriate for everyday
life, e.g. ships powered by paddle wheels, mills, spa and even a chastity belt.
The manuscript was not supposed to be designed for experts, but for readers of
upper classes, especially emperors, kings, and various officials and/or nobility.
And just for this reason the individual copies of Bellifortis were generously decorated.
At the beginning of the works the war wagons are introduced and depicted, for
which the author gives instructions on how to use them correctly. The siege weapons followed, then throwing machines, rams and the various shields to protect
their attackers. The third chapter is introduced by the water angel Salatiel. This is
dedicated to pontoon bridges, the equipment for drawing the water and mainly
to ways how to overcome the water. We can also find the predecessor of the frog
men, divers in waistcoats, and even the instructions for poisoning water in the
wells.

The fourth chapter informs, how to climb up the high towers and fortifications,
how to conquer castles and fortified towns. The following chapter deals with the
ballistics, i.e. with missiles. The sixth chapter is explaining how to build camps,
but also e.g. sleeping medicine and various traps.
The seventh chapter is utterly fantastic. There are various substances presented
such as those which shine in the rain, fog and wind. In the next section Conrad
Kyeser discusses recipes for flammables and gunpowder. The ninth chapter is not
devoted to warfare, but it gives the instructions how to build two kinds of steam
baths. He also advises how to build kitchen and stove. In the last, the tenth part
he is dealing with the „remaining“ details as the military tool, slings, horseshoes,
shields, rustic weapons, torture instrument and above mentioned chastity belt.
In the end of his work Konrad Kyeser included epideichon and epitafion, final
prayer in the form of a poem and an assessment of his live and work. The main
theme is the idea of death, which was the essential part not only in literature, but
also in visual arts in Kyeser´s time. The text is concluded by a prayer and a wish
to God.
There were at minimum ten pages taken out of the manuscript, unfortunately, we
do not know if they were all decorated. A great loss is mainly cutting the foil with
pictures of a rider representing the planet Venus. But overall, the condition of the
manuscript is very good.
The decorations of the author´s copy are generous. The individual illustrations
are accompanied by explanatory texts of different lengths. But in some pages we
can find only pictures without descriptions. The picture of a siege situated in the
countryside we can even consider as an early „landscape painting“. It is obvious
that some painters working for Wenceslaus IV in Prague were participating in the
decoration.
The Göttingen copy also tells us the most information about the author himself.
Konrad Kyeser from Eichstätt was born on August 26, 1366 in Eichstätt in Bavaria and he probably died in the year 1405, when he finished his author´s copy of
Bellifortis, respectively one year after that. He was very well-educated; originally
he was devoted to medicine. Furthermore, we know that Kyeser spent most of
his life at the court. First of all it was at the court of Bavarian Duke Stephen III,
whom he accompanied as far as to Padua. The local well „educated“ environment
greatly impressed Konrad Kyeser for sure. It is possible that he received a great of
knowledge there, which he later applied in drawing up his life‘s work Bellifortis.
In 1396, in his thirties he actively attended side by side the King of Hungary Sigismund of Luxembourg the crusade against the Turks, which ended by a bloody
slaughter of Christian troops in Nikopol. This loss must have strongly appealed
to Kyeser as an eyewitness, and it was also one of the main initiatives that made
him write the manuscript Bellifortis. He didn‘t want to ever happen something similar again in the future. Also, he had brought back from Nikopol the unlikeness
of Sigismund of Luxembourg, whom he considered as the major culprit of the
overwhelming defeat.
In the late of 14th century he moved to Bohemia to the court of the King of Bohemia and King of the Romans, Wenceslaus IV. There were personalities of various
scientific disciplines at his court and the environment there was certainly comparable to the other courts, which Kyeser experienced during his stay in Italy.
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He wrote Bellifortis around the year 1402, when he was still in the service of Wenceslaus IV, which he even recorded in his epitaph. He probably did not belong
directly among Wenceslaus´ courtiers.It is possible that this was due to his kind
of strange character. However, he remained loyal to the King and he supported
him even at the time when he was captured and imprisoned by his half-brother
Sigismund of Luxembourg.
Some of the drawings from the Göttingen copy report on Kyeser´s loyal attitude
to Wenceslaus IV, especially the picture of the royal tent with some of the typical symbols of Wenceslaus IV. (torse, letter W, monocephalous imperial eagle,
although since 1400 Wenceslaus was not the King of the Romans already). His
relationship to Wenceslaus IV was gradually changing, thus when he was writing
the preface which had been written nearby Žebrák as the very last part in the year
1405, he was writing about himself as a beggar and outlaws, thereby, he wanted to
imply that he probably had to travel from court to court and he had worked for
a long time abroad. Finally, the Götting manuscript is not dedicated to the Bohemian King Wenceslaus, but his rival in the Empire, the new King of the Romans
Rupert III where Kyeser wanted to get into services. We will probably never learn
what made them to break apart their relationship. He most likely left Bohemia in
the year 1405. Shortly thereafter he might have died.
Bellifortis of Konrad Kyeser of Eichstätt is an important source for the history of
military art, technology, as well as astrology, alchemy and even medicine. First
and foremost, however, it is the valuable testimony about the place and time of its
origin, at the same time it is also a deep probe into the world of thoughts at the
turn 14th and 15th century.

King of the Romans and King of Bohemia Wenceslaus IV as the Sun
(fol. 9r).

Chastity belt (fol. 130r).

Big “Blida“ (fol. 30r).
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The book of amazing travels
of John Mandeville
Prague,
1410-1420
16 parchment sheets
22,5 x 18,1 cm
British Library, London
Ms. add. 24.189
The manuscript consists of 28 full-page framed book paintings on fourteen parchment sheets out of sixteen and contains no text. It is a fragment of accompanying images related to only about a tenth of the entire text (up to the 13th chapter
of the Czech translation). The writing „The Travels of Sir John Mandeville“ was
very popular at its time, even more popular than the travel book „Million“ by
Marco Polo. It first appeared in 1356 or 1357. It was frequently copied and translated, and there are about 250 preserved exemplars of varying quality.
The author described his journey around Asia, from Constantinople, through Palestine and Egypt, to China to the great khan. In reality, however, it is a compilation of older works that the author knew well. Despite that, he demonstrated great
knowledge of older sources he had used in his work, which makes the writing a
work of high literary quality.
John Mandeville describes himself as a knight, and he was supposed to be born in
St. Albans in England, where he was also supposed to be brought up. His journey
began on September 29, 1322 and he was apparently travelling for 34 years. In
1356, he settled as a physician in Liége and wrote his memories. English sources
remain silent about the personality of the author, while sources from Liége tell
us much more. They include, for example, a description of a tombstone which
belonged to a man named Joannes de Mandeville, born in England, who travelled
around the whole world and died in 1372. Other sources say that a man, whose
name was Jean de Bourgogne, told a chronicler Jean ďOutremeuse (1338 -1399)
on his deathbed that his real name was Jean de Mandeville. In his youth in England, he was guilty of murder, which is why he left the country and travelled a lot,
and eventually settled down in Liége, where he worked as a doctor.
The author of the book was probably a knight-errant, a lapidary and a wandering
healer John of Mandeville. In modern period, a few positivist historians have initiated heated discussions related to the issue of whether such a person ever existed. The controversies continue up to the present time. The author of the writing
said that he had written the work in Latin, and he had translated it into French

The French King with the relics of Christ’s crown of thorns
(fol. 14r).

and English by himself. The original was, however, written in French and the
translations into English, Latin and German were made afterwards.
The work was translated into Czech around the year 1400 for the Court of Wenceslaus IV by Lawrence of Březová (about 1370-1437). It was based on the second
German translation, whose author was a Canon at Metz, Otto of Diemeringen.
Lawrence initially translated a dream book for the King, probably followed by
Mandeville, who was so popular in that time. In the introduction to the translation, he calls himself a servant of the King of Bohemia and the King of the Romans, Wenceslaus IV. Lawrence‘s translation is different than the French and English versions. It consists of the total of 121 chapters. He skipped and also falsified
many facts, e.g. the local names and some personal names. It is certain that the
painter‘s work was based on Lawrence‘s translation.
The painter of the „manuscript“ is known as Master of Mandeville‘s travel book
and he was influenced by the French and Northern Italian painting styles. As an
author, he participated in other important manuscripts, e.g. Gerona Martyrology
(after 1410).

The used technique

The background of each parchment sheet was painted with a brush in a light green
colour. This procedure is not known from any other recipe books of medieval
illuminators, but the painters of panel and wall paintings were familiar with this
technique. Green background was suitable for plastic modelling of the paintings.
However, the drawings could not be repaired, because the base coat did not allow
that. The illumination was done using a pen with a silver tip. The basis of all illumination is a drawing; colour is more frequently applied only on the background,
mainly in the shades of blue. Costumes remain colourless; they are partially brightened up by means of golden decorations. Colour is most frequently applied
on plants and trees, which is evident, for example, on four woods of the Christ´s
cross. The greatest diversity is, however, achieved in the illustration of Eden.

Holy Roman Emperor Charles IV (?) and the display of relics
(fol. 11r).
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The Book of the Land Law,
Municipal Law and Other Laws
Prague
1413-1419
268 parchment sheets
35 x 25 cm
Archive of the Capital City of Prague
1864
A manuscript named The Book of the Land Law (Landrecht), Municipal Law
and Other Laws is a very extensive guide to medieval legislation used in Bohemia in the early 15th century. On a total of two hundred and sixty eight sheets, it
represents the most comprehensive collection of legal texts of Pre-Hussite period
written in Old Czech language. It contains a wide variety of different orders, regulations and legal resolutions, not only of Bohemian origin, but also from abroad.
The initial part of the book is devoted to the land law – The Land Law (Landrecht)
of Ondřej z Dubé, the Book of Rosenberg, and both versions of the Order of the
Land Law. The following parts include the liege laws, the Czech translation of part
of the so-called Mirror of the Swabians (Sachsenspiegel). The largest part of the
text is devoted to the issues of municipal law. It contains the Laws of Jihlava, the
Laws of Brno, including the findings of the local city council, Brikcí z Licska, and
the Czech vision of Mirror of the Swabians. It also contains the inventory of taxes,
fees and fines paid to the king and his officials, as well as the copies of significant
royal documents and decrees - such as the Jewish privileges, vineyard orders, etc.
The manuscript was most likely written between the years 1413-1419 at the request of the City Council of the Old Town of Prague, and it has remained in its
ownership to this day. There are numerous comments on the edge of the texts
proving that the manuscript was used intensively.
We do not have a lot of information about the origin of the manuscript. Bohemian
towns used two legal systems in the Middle Ages – the so-called Magdeburg and
Nuremberg Laws, and the towns in Bohemia could always appeal to Nuremberg
or Magdeburg. However, King Wenceslas IV banned it in 1381 and appointed
Litoměřice and as the supreme instance of Magdeburg (North German) Law and
the Old Town of Prague of Nuremberg (South German) Law. This manuscript was
probably also a response to this major change, and it contained secular laws used
at that time.
The manuscript is unique in its content. No similar books from the turn of the
14th and 15th century preserved in Bohemia and Moravia contain such a wide
variety of different legal texts. Manuscripts of similar content began to appear to a
greater extent only after the Hussite wars, especially in the second half of the 15th
century.
The Land Laws (Landrechte) of Ondřej z Dubé, a Supreme Land Judge of Charles
IV and Wenceslas IV, were drawn up in three phases, the last of which probably
ended with his death in the period between July 1412 and March 1413. At that
time, his work had already been finished. Since the manuscript begins with this
text, the date of the beginning of the manuscript inception is clearly given. The
texts had been written no later than in 1419, because after the outbreak of the Hussite revolution, the Old Town had completely different problems to worry about
than having an inventory of contemporary law drown up.
The manuscript served as a legal guide during lawsuits. It was used mainly for the
purpose of municipal jurisprudence, which has, among other things, been proved
by numerous notes in the section consisting of a collection of findings of the city
of Brno from the end of the 14th century.
The manuscript contains richly decorated gold initials. Some of them even take
up more lines and extend over half of the folio. The sheets are decorated with
colourful welts.
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Castles of Wenceslaus IV

The King of the Romans and The King of Bohemia, Wenceslas IV, is known in
particular for his love of hunting and richly illuminated manuscripts. In his time,
he owned one of the largest private libraries in Central Europe; unfortunately, we
have little information about it. Only a few surviving manuscripts, which are now
kept abroad, prove how special it must have been.
Wenceslaus IV, however, was not interested only in manuscripts, but his attention
was also focused on castle architecture, whose final form the ruler of the House
of Luxembourg undoubtedly influenced to some extent. Several exceptional castles were built just during his reign, some of which belonged to the King himself,
other to his courtiers and „favourites“. Moreover, the environment of the royal
castles made it possible to implement the boldest ideas of Peter Parléř, whose
building company worked on many prestigious contracts, especially in Prague.
The castles of Wenceslaus IV can be regarded as the culmination point of castle
architecture of the 14th century. Most buildings were built in the last two decades
of the 14th century, because after 1400, after Wenceslaus had been dethroned
from the Roman throne, the Monarch lost interest in new constructions, except
for the completion of Točník and a new building of Nový Hrad u Kunratic Castle.
Wenceslaus’ castles must be seen in the context of castle architecture of the 14th
century. Wenceslaus was particularly influenced by the castles of Charles IV (e.g.
Karlstejn, Kašperk, Radyně) and they became a kind of starting point for him.
There have been ongoing discussions about the so-called court building company
of Wenceslaus IV for many years. In fact, there were several independently organized companies and a number of relatively independent operating stonemasons
working on King‘s orders. There is no doubt that Peter Parléř and the St. Vitus
building company had their share of the final form of the courtly art.
Wenceslaus IV followed in the construction activities of Charles IV only at the
Prague Castle. At the beginning of his reign, he built several new spectacular hou-

ses. They included the King‘s Court in the Old Town of Prague and Hrádek na
Zderaze in the New Town. In Kutná Hora, he had the Italian Court rebuilt, with a
royal palace and a representative chapel as part of the building.
Even older castles (Loket, Křivoklát and Žebrák) were rebuilt as well. Especially
Žebrák became a luxury castle, where the King often stayed. In the 1390s, there
was a fire during the renovation, and this might have been the reason why the
King founded Točník Castle near Žebrák. The last castle built by Wenceslaus IV
in the years 1411-1412, was the Nový Hrad u Kunratic Castle.
We must not forget about the castles of Wenceslaus IV court circle, the castles of
his courtiers and the favourites of the King of the Romans and the King of Bohemia. They were mostly members of the gentry who had received an important
function from the King, and they wanted to come up to high nobility by building,
respectively, rebuilding their castles. The most representative building is Krakovec Castle, which was built by one of the prominent favourites of the King, Jíra
z Roztok. As far as its size is concerned, this castle is on a par with similar buildings of high nobility and from the architectural and artistic point of view it even
surpasses them.
The standard of housing also changed a lot at the turn of the 14th and 15th century. Attention was focused primarily on residential and representative parts of
castles, especially the palace, which was often built near the entrance to the castle
area. For example, a representative tower palace with two large halls above each
other got into the centre of attention. The main function of castles was no longer
defensive, but these buildings were especially meant to provide comfortable living. That is why this process is also known as the way „from castle to chateau.“
The castles of Wenceslaus IV and the castles connected with his courtly circle
were exceptional buildings of their time, and their owners expressed their position and power as well.

A wiev of Točník castle.

A view of Žebrák Castle.
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Žebrák Castle

A view of Žebrák Castle.

Žebrák Castle is named after a rock rib at the end of which it is situated, and was
founded by Oldřich Zajíc († 1304) from the Žebrák branch of the House of Buzici.
The ridge was very long and only a few meters wide. The inner castle, whose most
important part, the round tower, had a diameter exceeding 11 meters, was built
on this extremely narrow and elongated place. Immediately behind it, there was
a palace, which was about 10 meters wide and over 30 meters long at the widest
point behind the tower, including the wall.
The suburbium was joined to the upper castle, but only its northern and western
parts were preserved. The southern part, based on the hillside of a quartz mound,
had almost disappeared. The second round tower was built on the right side into
the square quoin to protect the gate. Unlike the large tower of the inner castle, it
was weaker and smaller. The upper tower was connected directly with the adjacent palace by a draw-bridge on the first floor.
The castle became important from the year 1346, when Charles IV was elected
the King of the Romans. It was situated near the main road linking Prague with
Nuremberg and, from there, with the Rhineland through Würzburg. It was also
one of the reasons why John of Luxembourg got possession of the castle for himself in 1336. In 1341, the castle, together with the estate, was bought by Charles‘s
brother John Henry, who repaired the castle and also extended it. He built a new
chapel there in honour of St. Apollinaire and St. Margaret. After the departure of
John Henry to Moravia, Žebrák became the possession of the King and served as
a stopover and lodging place during Charles’s journeys to the Empire. In 1351,
Charles‘s firstborn son Wenceslaus fell ill in Žebrák and died there on December
30. Charles lost all love for the castle and showed up there only once in 1360.
The importance of the castle increased from the year 1353, when the entire Upper
Palatinate, as well as part of Upper Franconia together with Lauf were acquired
during the reign of Charles IV.
The castle was rebuilt at the time of Wenceslaus IV. The King often stayed here,
especially in the years 1383-1396. The reconstruction was focused mainly on the
old castle palace, built on a quartzite mound just behind the large round tower,
with which it was connected since its foundation by a draw-bridge on the first
floor. We can get an idea of the reconstruction only from the remains of the northern wall with four large rectangles of the windows. Stone jambs of the windows
received wide white stucco frames on the front face, as well as on the eastern
front face of the royal palace in Točník. The palace was extended and completely

rebuilt. There was a large hall on the first floor, a vaulted room linked with the
ground floor by a spiral staircase. The old big tower was raised by a superstructure, probably of residential character.
The old castle was not sufficient for the requirements of the King, or his large entourage and many guests who used to come here to visit the King. That is why the
King had another residential building constructed in the outer bailey, where the
terrain was more suitable. The main residential wing consisted of two floors with
beam ceilings, including even a log chamber. There was a narrower enlargement
with the remains of the spiral staircase adjoined to the building in the north. There was also a suburbium, which was closed by two gates, adjoined to the upper
castle in the south.
In a way, Žebrák also influenced the life of the King of the Romans and the King
of Bohemia, Wenceslaus IV. His journey from Žebrák to Prague on May 8, 1394
was fatal for him, because he was captured in Králův Dvůr in front of Beroun
by the Bohemian noblemen at the behest of his half-brother Sigismund and his
cousin Jobst, and he was thrown into a tower at the Prague Castle and later taken
to Austria. On May 30, 1395, he made peace with the Bohemian noblemen in
Žebrák.
In May 1425, the castle was besieged by the troops of Taborites and Orphans for
several days, but they were not successful and at least proceeded to burn down the
town of Žebrák and dragged towards Pilsen. In 1460, the owner of the chateau at
that time, Hanuš of Kolowraty, had the castle chapel repaired, and it was the last
major building in Žebrák. After that, the castle started to deteriorate.

Ruin of Žebrák Castle.
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Točník Castle

Točník with a partition from the 16th century and the lower palace.
A view of Točník Castle.

The immediate reason for the construction of Točník Castle was a fire that had
damaged Žebrák in 1395. The King commenced with the building of a more opulent and comfortable residence on a higher place.
It was necessary for a medieval castle to respond to the dangers threatening its
existence. The royal palace initiated a new building and fortification era and the
layout, from the artistic point of view, is filled with the contradictions of the atmosphere of that time.
The large castle was not built just for the personal hunting pleasure of the King.
The existence of two different palaces is an evidence of this fact. The hall building
was intended primarily for representation, where official guests were welcomed.
The large hall on the 2nd floor even surpassed the largest representative halls of
the time, with its dimensions of 34 x 15 m. The interior residential section was
supposed to be reserved only for the private needs of the King and his closest entourage; it was also supposed to be his last resort. The royal palace was separated
from the rest of the castle operations, it was shifted to the very edge of the ditch

and it was connected with the exterior by several small gates.
After Jan Hus had been burnt to death, Wenceslaus IV did not stay in the castle as
often as before. He had Nový Hrádek u Kunratic built, and his last visit to Točník
was recorded in September 1415. After his death, the castle passed to his brother
Sigismund of Luxembourg. He took away most of the equipment in four days. In
1421, Sigismund pawned the castle to Erkinger of Seinsheim, an ancestor of the
House of Schwarzenberg, but that is a different story ...
Točník was a building which was supposed to serve mainly for representational
purpose, the evidence of which is demonstrated by a heraldic frieze, which John
of Wartenberg had removed from the original first gate and he had it placed on
the newly opened west gate in 1524. The frieze consists of a total of ten shields,
which were similar to the heraldic decoration of the Old Town Bridge Tower in
Prague. Two wider rectangular panels are also attached to the shields along their
sides with the reliefs of a torse with a kingfisher in the middle, the personal device of the King of the Romans and the King of Bohemia, Wenceslaus IV. The
frieze bears the coat of arms of the Holy Roman Emperor, the King of Bohemia,
the Margrave of Moravia, a shield with the device of the Count of Luxembourg,
another eagle of the Prince of Świdnica, a device of the Prince of Görlitz, the coat
of arms of the Prince of the Wroclaw, the coat of arms of the Prince of Bautzen,
the device of the Prince of Nisko, and the coat of arms of the Margrave of Lower
Lusatia.
The Točník Castle is often regarded as the last castle and, at the same time, the first
chateau in Bohemia.

Točník, upper tower palace.
Upper tower palace of Točník Castle, north-west view.
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Nový Hrad u Kunratic (Wenzelstein)

Nový Hrad u Kunratic, present condition.

Nový Hrad u Kunratic was built by the King of the Romans and the King of Bohemia, Wenceslaus IV. The construction commenced in the fall of 1411 and a year
later, the Monarch already issued his first document at the castle. The German
name for the castle is „Newenhus“, in Latin, it is „Novum Castrum“, which is where its current name comes from.
The head of the construction was a New Town burgess Hertvin, who had a scribe Blažej. The construction work was carried out by a building company led by
Master Kříž who, among other things, was also involved in the construction of the
New Town Hall. We even have written documents including the individual craftsmen and building suppliers. The defence capacity should have been improved by
a pond in the valley, which was established in 1412.
Nový Hrad Castle was built on a bill near the village Kunratice. The entrance to
the castle was situated on the east side, together with a road into the castle. The
castle complex was of pentagonal shape and it was separated from the rest of the
bill by a moat carved into the rock, which was twenty metres wide and about six
metres deep. There was a wooden bridge across the moat leading into the fortified
zwinger gate.
The zwinger area made protected movement possible to all the people who were
walking through it into the castle court with a palace. The palace, with a basement
of about 23 x 8.5 meters, was originally the largest building of the castle. It could
be entered from the inner court using a wide staircase. Unfortunately, we are unable to reconstruct the appearance of the individual rooms.
There was a massive construction of trapezoidal shape standing in the front part
of the castle, and it was connected with the palace on the west side. An incoming
person was facing its edge. It was probably a tower with a covered walkway. The
buildings in the west part of the castle area have completely disappeared, which is
why we cannot determine the overall appearance of the castle.
From the time of its foundation, the castle became a popular place, where the
King spent a lot of time and where he performed his royal duties. The advantage
of the castle was undoubtedly its short distance from Prague. The King also welcomed foreign visitors at the castle, e.g. a delegation of the French King, Charles
VI, or diplomats of the Duke of Brabant, Anthony.

Towards the end of his life, Wenceslaus IV had his unique library, which belonged to the largest ones in Central Europe at that time, relocated to Nový Hrad
u Kunratic Castle. He had the library placed in a vaulted room, where it remained
until his death. After that, the rarest manuscripts were taken away by his half-brother Sigismund of Luxembourg, the rest was lost at the beginning of the Hussite
wars.
During the First Defenestration of Prague (July 30, 1419), Wenceslaus IV was
staying at Nový Hrad Castle, where he learnt about the news regarding the events
in Prague. The information had struck him, but he was still able to acknowledge
the new situation in the New Town of Prague. After a few days, his state of health
changed for the worse. The King of the Romans and the King of Bohemia, Wenceslaus IV, died in Nový Hrad u Kunratic in the evening on August 16, 1419.
Wenceslaus´s brother, the King of the Romans and later the King of Bohemia, Sigismund, stayed at the castle several times in 1420. After unsuccessful operations
in Prague during 1420, Sigismund left his garrison at the castle which was supposed to control the land path running near the castle. On December 31, 1420, the
army of Praguers set out for the castle and besieged it. The Praguers built an impressive lager in front of the castle, covering an area of about 3.5 hectares. Protected behind a ground wall, the Hussites shelled the castle from three bricoles and
various firearms. The terrain remains of the fortification are still visible nowadays.
The siege did not last long and on January 25, 1421, the castle garrison surrendered. The castle was looted, set on fire and its fortifications were demolished. Nový
Hrad u Kunratic remained in ruins and has never been restored.

Nový Hrad u Kunratic, present condition.
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Jobst of Moravia
(around October 1354 – 18 January 1411)

Holy Roman Emperor Charles IV (in the middle), the
King of the Romans and the King of Bohemia, Wenceslaus IV (on the left) and Jobst of Moravia in Olomouc Municipal Book of Wenceslaus, a scribe from
Jihlava (fol. 1r).

The firstborn son of the Margrave of Moravia John Henry and his second wife
Margaret of Opava was born around the year 1354, some sources also state the
year 1351, most likely in Brno. We have little information about his childhood. In
1356, he was betrothed to the niece of the King of Hungary, Louis I of Hungary,
but after the outbreak of open hostility between the House of Luxembourg and
the King of Hungary, the future marriage was cancelled.
From 1372, when Jobst’s father John Henry issued his last testament, he began
to use the title of the Margrave of Moravia. He, together with his brothers, was
the heir of his uncle Charles IV for a long time. However, everything changed in
1361, when Wenceslaus (IV) was born. He learnt about the death of his father on
the way to northern Germany, where he accompanied Charles IV. Jobst’s position
within the House of Luxembourg was strengthened. He was older than the future
King Wenceslaus IV and, unlike his relatives in Bohemia, he often possessed large
sums of cash and he was also a capable financier. He owned large estates as well.
Ambitions were the biggest problem of Jobst and of his younger brothers as well. Jobst boasted the title of “older Margrave,” while his younger brothers John Sobieslaw and Prokop used the title of “younger
Margrave”. At the beginning, Jobst’s most serious problem was John
Sobieslaw, but these issues calmed down after he had become a clerical dignitary.
In 1378, he received Kłodzko, given to him in pawn, probably to compensate for
the money John Henry had provided to Charles. Kłodzko was in his possession
until 1388, when he exchanged it with Wenceslaus IV for the pawn of Luxembourg.

In the years 1383-1385, Jobst became the Vicar General of the King of the Romans
in Italy and began to work abroad. King Wenceslaus IV resigned to gain the imperial crown at that time, and Jobst decided to take advantage of this situation.
He also collaborated with his cousin Sigismund and, together with Prokop, they
helped him to gain the Hungarian crown.
They received Brandenburg in pawn for five years in 1388, but only Jobst eventually established himself in this situation.
Jobst’s dispute with his younger brother Prokop for the supremacy in the Margraviate culminated in the first half of 1390s. In addition, Prokop got closer to King
Wenceslaus IV, which Jobst did not like. Sigismund actively intervened in the
dispute and the first landfriede, including the participation of the youngest son of
Charles IV, John of Görlitz, was negotiated.
In 1397, Wenceslaus IV solemnly granted Brandenburg to Jobst into permanent
tenure, which also meant the acquisition of an electoral vote and the rank of the
Arch-chamberlain of the Holy Roman Empire. Besides that, he was also in possession of Luxembourg and he also received both parts of Lusatia from the King.
In 1400, Wenceslaus IV was deposed from the Roman throne. At that time,
Jobst was fighting with Prokop again, and he needed money, which is the reason why he had sold Luxembourg to Louis of Orléans. Jobst was initially supporting the king’s opponents; however, in the years of 1402-1405, we
can find him alongside the King, standing together against Sigismund. It was
undoubtedly also due to the fact that Sigismund began to threaten Jobst’s positions. By moving towards Wenceslaus IV, he stabilized his position of power.
Prokop died in 1405, and there were only three remaining male members of the
entire House of Luxembourg left: Jobst, Wenceslaus IV and Sigismund. There was
a period of calm, and especially the situation in Moravia calmed down.
The King of the Romans, Rupert of Germany, died in 1410 and Wenceslaus IV
did not seem to be interested in winning the title back. The election was therefore
limited to two candidates: Jobst and Sigismund. In the first round, Sigismund
received three votes, but it was not the required majority. The second round took
place a few days later, in which Jobst won five votes. However, Jobst was passive
and he did not have time to take full advantage of his new position, he did not
even go to Aachen for the royal coronation.
Jobst of Moravia, one of the ablest members of the House of Luxemburg, died
suddenly on January 18, 1411 at Špilberk Castle in Brno. He was buried in Brno
in the Church of St. Thomas, in the former convent of the Calced Augustinians.
He died childless, and the Moravian branch of the House of Luxemburg died out
with him.
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Melusine – the mythical founder
of the Luxembourg dynasty
In 1393 the Parisian bookbinder John of Arras completed his first „true history“
of a fairy Melusine. He dedicated his extensive work to the three grandchildren of
King John of Luxembourg: John Duke of Berry, his sister Mary of Baru and their
cousin, the Moravian Margrave, who was identified as Jobst Luxembourg, cousin
of the Czech and King of the Romans Wenceslaus IV. The work itself contains
even several passages that refer to the close ties of Arras´s work with the House
of Luxembourg.
Fairy Melusine was supposed to change from the waist down to a snake every
Saturday. She could have only been saved in the event that she marries a man
who would have never seen her on Saturday, while at the same time he would not
reveal her secrets. If the husband violated the promise Melusine would remain a
serpent (dragon) and would have to appear three days before the change of the
ownership of the ancestral castle or three days before the death of one of their
descendants.
The young knight Raimondin killed accidentally his uncle as well as at the same
time the forest lord while hunting for a miraculous wild boar. In despair of his
crime he wandered around the woods and near the enchanted spring he met a
beautiful girl who proposed him marriage and also great wealth and prosperity.
The knight, however, had to promise that he would never wish to see her on Saturday. The girl was Melusine again. Raimondin accepted her proposal.
Raimondin gained not only a beautiful wife, but also large estates on which Me-

lusine built the ancestral castle Lusignan and founded many towns and monasteries. She then gave birth to a total of ten sons who were physically stigmatized by
a supernatural origin. Most of them later had a great future, e.g. Antoine became
Duke of Luxembourg and Renaud became King of Bohemia.
Raimondin with Melusine lived happily until the jealous Raimondin broke his
pledge and he drilled a hole by his sword into the door of the room where his wife
spent her regular Saturdays. He saw her in the bath. From the waist up, she was a
beautiful woman, from the waist down, however, she had a thick long snake tail.
First he kept in secret what he saw, but later he betrayed Melusine´s secret. The
fairy changed into a dragon, flew through the window, circled over one of the towers of the castle Lusignan and flew off. Raimondin regretted his act and became
a hermit. Melusine later appeared in the form of a dragon over Lusignan three
days before his death, as it was ordained.
Melusine´s snake tail was striped, alternated with blue and silver stripes, which
got as far as to the Luxembourg symbol.
Melusine used to be shown in the illuminated manuscripts and later in the illustrations of the printed editions of her story mostly in compliance with the text. Over
a time, her appearance has changed and her picture could have been interchangeable with sirens.
All families who deem the fairy Melusine as their founder had in fact a common
ancestor (e.g. Lusignans, Luxembourg, Flanders Counts).

Month of March at Très Riches Heures the Duke of Berry, detail of Castle Lusignan (fol. 3v).
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Sigismund of Luxembourg
(February 15, 1368 – December 9, 1437)

Portrait of Sigismund of Luxembourg, the 20th of the 15th century, Vienna,
Kunsthistorisches Museum.

Sigismund was born on February 14, 1368 in Prague. His father Charles IV was
not present at this joyful event and learnt the news in Nuremberg. He received the
name according to St. Sigismund, a monarch of Burgundy and martyr from the
6th century, whose cult Charles started to promote after his coronation to became
King of Burgundy in July 1365. Sigismund´s mother Elizabeth of Pomerania was
extremely clinging on her son and she tried to push him through at the expense
of Charles´ first born son and successor Wenceslaus.
In early 1372 the emperor reached the agreement with the Hungarian ruler Louis of Anjou that the Sigismund would get engaged with one of two Hungarian
princesses, Catherine or Mary. Sigismund was thus supposed to become King of
Poland or Hungary. It was decided that his wife would become Mary. In the summer 1373 after obtaining of Brandenburg, Charles IV became to strive to gain the
Polish crown. The Polish nobility, however, refused Mary´s demands.
He first got to the forefront of the great history in July 1376, when at the coronation of his half-brother Wenceslaus IV in Aachen as an elector of Brandenburg he
was carrying the Imperial Sword.
In spring 1379 the engagement of Sigismund with two-year younger Mary of
Hungary took place, who was to become Queen of Hungary. The eleven-year old
prince then remained in Hungary to learn the language and to get accustomed to
the new environment. However, he had to fight for the Hungarian crown.

After the death of King Louis of Hungary in 1382, Mary was crowned to be Queen
of Hungary in Székesfehérvár. Queen-widow Elizabeth Bosnian wanted her daughter to marry Louis of Orleans. Under this situation Sigismund went to Bohemia, where he together with the support of his brother Wenceslaus and Moravian
cousins Jobst and Prokop, began preparing incursion into the Kingdom of Hungary. In 1385 he gained the marriage with Queen Mary of Hungary with arms
in hand. Eventually, Mary was still under the influence of Queen - widow. In the
end Sigismund managed to arrange a royal coronation, which took place on Palm
Sunday on March 31, 1387. In June, he finally met his wife, Mary. In May 1395 she
died tragically after falling off a horse even with a premature baby.
He had to compensate his Hungarian adherents their help with the pledge of royal estate. As Hungarian King he had to solve the problems, the most serious of
which was the Turkish threat. The first Sigismund´s anti-Turkish campaign took
place as early as in 1392, but his successes were just short-lived ones.
The Pope declared a crusade against the Turks, which was attended by among
others, the cream of French and Burgundian knights. Now, these knights conceived the campaign as an adventure in the style of chivalric novels, which eventually led to the crushing defeat of the Christian army at the Battle of Nicopolis in
1396. Eventually, it turned out that Sigismund of Luxembourg was not a great war
leader.
In the meantime Sigismund´s position got worse. The opposition criticized him
for preferring foreigners and violating of coronation capitulation in 1401. Actually, they were not happy with the fact the King himself was a foreigner. Sigismund
was even jailed. Again he was helped by his relatives, cousins Jobst and Prokop,
and as well as his half-brother Wenceslaus IV, who offered money for his brother´s release. He became free in October 1401.
Sigismund increasingly interfered in matters outside Hungary. In March 1402,
with the support of Bohemian high nobility he seized the power in Bohemia instead of Wenceslaus IV whom he had interned in Vienna. Shortly after that he
captured even his cousin, Moravian Margrave Prokop.
Also, he had to solve the issue of succession. In autumn 1402 in Pressburg he
concluded a contract with Albrecht IV, Duke of Austria about Hapsburg succession in the event that he would die without descendants.
In 1405 Sigismund remarried, Barbora of Cilli became his wife, a daughter of
Hermann II, Count of Celje, originally Sigismund´s enemy. The marriage tied a
close kinship between the monarch and the leaders of high nobility.
In December 1408 he founded the renowned Order of the Dragon with his wife.
Among its other members there were twenty two Hungarian barons. The Order
was directed primarily against the Turks, while at the same time it was the instrument of Sigismund´s diplomatic activities as the emblem of the Order was
granted to the leading foreign monarchs and nobles.
In May 1410 King of the Romans Ruprecht of the Palatine died, which opened
the Luxembourgs the way to the Roman throne. Sigismund and his cousin Jobst
joined the fight for the Roman crown. The first election took place in front of the
St. Bartholomew Church in Frankfurt am Main in September 1410. Sigismund
succeeded; unfortunately according to the provision of Golden Bull of Charles
IV the choice was invalid. On October 1, the second round took place in the
Frankfurt dome, where Moravian Margrave Jobst won a majority. Before he even
started to rule he died. In July 1411 then unanimously the prince-electors chose
Sigismund to be King of the Romans.
The marriage with Barbora of Cilli gave birth the only daughter Elizabeth, who
was at the age of two engaged to a fourteen-year old Austrian Duke Albrecht V,
who was even declared as Simund´s „adoptive“son. Albrecht was supposed to
become an heir of the Throne of Hungary in case Sigismund died without a male
heir.
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Sigismund as King of the Romans decisively solved the question of papal schism,
when even three popes stood as the head of the Church. After preliminary agreement with one of them, John XXIII, he convened Church Council in the city of
Constance. The aim of the Council was to renew the ecclesiastical unity, which
meant to agree on one pope and conclude an agreement with the Eastern Churches, as well as carry out a thorough reform of the Church and solve the problems
concerning the doctrine of the faith. The council began in November 1414, but
Sigismund missed the opening, because he was crowned King of the Romans in
Aachen on November 8. He reached Constance only on Christmas Day 1414.
The Council of Constance we all associate with the affair of John Hus. Sigismund
issued the famous protective deed (letter of safe-conduct) which, however, only
provided him the protection for his stay in the territory of the imperial territory.
He was unable to provide more. In the end Hus was condemned and as a heretic
he was burned at the stake. In fact, neither Sigismund of Luxembourg, nor the
Council wished his death. John Hus confirmed firmly his opinions and he decided himself to die for them. However, for the followers of John Hus it was Sigismund, who remained one of the main initiators of his death.
Finally, the Council of Constance fulfilled its main aim. All three popes were deposed and in November 1417 the only one was elected, Martin V. The greatest
credit for this success deserves Sigismund´s art of diplomacy. The Council ended
in April 1418. King Sigismund was celebrated as he returned the Church the unity
and found the way of the current crisis that time. He was not staying in Constance all the time, but during the time of the Council he toured much of Europe. In
1415, e.g. he gave up the government in Brandenburg, which he transferred as an
imperial fief to Frederick Hohenzollern.
In the summer of 1419 after the First Defenestration of Prague and the death of
his half brother, King Wenceslaus IV, he had to cope with the Hussite movement,
which he even sympathized with. As the secular head of Christendom, however,
he had to respect the decision of the Council. Sigismund was a rightful heir of the
Bohemian Throne and he decided to force the Hussite to surrender militarily. By
this act he actually made even the originally loyal Calixtines to go against him.
Prague with the help of Tábor and other cities managed to resist the crusade. The
only Sigismund´s success was the coronation of the Bohemian king in St. Vitus
Cathedral (on July 28, 1420). The Hussite, however, refused to recognize his coronation. In 1422, the King of the Romans once again spearheaded the crusade
against the Hussite, but also the second attempt failed. He did not take part in
other crusades.
He put great hopes into the Basel Council II which took place in 1431, because of
the item on the agenda there was a discussion with the Hussite about a programme of four Prague Articles. At the time the Council was held, he finally managed
to make the Italian expedition. First of all he gained the Lombard Iron Crown
(1431) and on May 31, 1433 he was embellished with an Imperial Crown then.
The Basel Council ended in summer 1436 with a solemn proclamation of the
Compacts, the agreement between the Council and the Hussites on recognition
of four Prague Articles in a weakened form for the Hussite people of Bohemia
and Moravia. Sigismund of Luxembourg was elected by the majority of Hussite
leaders and acknowledged the King of Bohemia. He agreed with the results of the
Hussite revolution and with the property changes that have occurred. Not all the
Hussites, however, wanted him to be the King.
In November 1437, seriously ill Sigismund started his last journey to Hungary
and on December 9, 1437 he died in Znojmo. He was buried according to his last
wish in Oradea. His death meant that the Luxembourgs died in the male line.
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Wives of Sigismund of Luxembourg

Mary of Hungary

(1371 – May 17, 1395)
The first wife of Sigismund of Luxembourg, the daughter of King Luis I of Hungary of Anjou and his second wife Elizabeth of Bosnia. Already in 1372 Charles
IV managed to negotiate the future marriage of his son Sigismund with one of
the daughters of his rival, King of Hungary, Louis I The Great. The details of the
marriage were agreed in 1375 and it was decided, that Sigismund would get married with Mary and they would rule in Poland. Four years later Sigismund was
„handed in“ to the Hungarian family to be brought up.
In 1382 Louis I the Great died and his wife-widow Elizabeth let Mary to be
crowned the Queen of Hungary, who had decided to marry the son of the French
King Charles V, the Wise, Duke Louis of Orléans. With the financial help of his
cousin Jobst, Sigismund undertook a military campaign to Hungary and in the
end in 1385 he married Mary. In the meantime the power in Hungary was taken
by King Charles III of Naples, who was, however, shortly after that killed. Sigismund with a significant help of his relatives invaded Hungary and gradually he
managed to control the situation. Queen-widow with Mary, however, were arrested by the Naples party and Elizabeth was strangled just in front of the eyes of her
daughter. Eventually, Sigismund rescued her. Probably Mary might have not been
happy with him anyway.
Mary of Hungary died on May 17, 1395 after falling from a horse and premature
delivery of a baby. Shy was buried in Oradea. The marriage remained childless.

Barbora of Cilli

(about 1392 – July 7, 1451)
The second wife of Sigismund of Luxembourg came from the family of Counts
of Cilli who protested against the fact that Kings of Hungary used to become
members of West European ruling families. Sigismund understood, that he would
might have persuades them by a suitable wedding policy to become on his side.
On the other side he was forced to his marriage by a political situation. The engagement took place in 1401, the wedding then in December 1405. In the same
year Barbora was crowned to be Queen of Hungary.
In October 1409 the only daughter Elizabeth was born into the marriage, and
she was shortly married to Albrecht of Austria. It is interesting that Barbora neither took part in Sigismund´s coronation to become Bohemian King personally
(1420), nor his Emperor coronation (1433). In the Middle Ages she was considered to be unusually emancipated woman for her times. Several years of her life she
even spent without Sigismund and she ruled on behalf of him, as because he was
busy with other monarch matters.
Barbora used to be the richest woman in Hungary at her times. She was given
many presents like numerous properties (castles and towns) by her husband. It
was just the wealth and the power associated to it which was an eyesore to many
of her contemporaries.
Already during her life she became an issue of directed rumours, which were meant to show her worse side in the eyes of her husband. The important role in that
matter was played by her son-in-law and Sigismund´s successor in Hungary and
in Bohemia, Albrecht Hapsburg, who was afraid of Queen.
Allegedly, Sigismund had arrested her and imprisoned couple of days before his
death in December 1437. In reality, however, she was arrested only after his death,
by her son-in-law Albrecht. She was let free after half a year and she had to give
up especially dowry pledges in Hungarian Kingdom. In 1441 she returned to Bohemia as Queen-widow and she settled in Melnik, where she died on July 11, 1451
on plague. She was buried in St. Vitus Cathedral.

Sigismund of Luxembourg with his wives, Mary of Hungary, and Barbora of Cilli. Wood
engraving from the late 15th century.
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Chivalric Orders

During the 14th and 15th centuries numerous chivalric orders were founded in
Europe. The rulers from the House of Luxembourg did not stay behind. The head
of the Order was always represented by its founder - king or duke, after his death
he was substituted by his successor.
It was a layman community inspired by knightly chivalric orders, which was supposed to support the ruler´s efforts in his fight against the atheists and heretics. The
highest aim was mostly the liberation of the Holy Sepulchre.
The orders had a significant political power. The ruler empowered his power through the order, ensured the loyalty and devotion of its single members.
The acceptance into the order itself was considered to be a prestige matter. The
acceptance might have been even a reward for services rendered.
Every order had its statutes which used to set not only the rights of their members, but inter alia, it determined the way of wearing apparel and insignia. The
members also had to participate in the funerals and requiems, so the order was
also an instrument of salvation.
As the first of the House of Luxembourg it was King Wenceslaus IV who established his Roman and Bohemian Order. Unfortunately, none of his statutes have
been preserved, but it is documented in other sources. We know that the Hungarian nobleman Nicholas of Gary was a member of the Order, who became a
member because of his help freeing Wenceslaus´s half-brother Sigismund from
captivity. We know the look of their badge from the depictions of the heraldic
deed of the same Hungarian nobleman. In 1416 the deed was issued by King
Sigismund, King of Romans and Hungary, who renowned and extended the old
ancestral symbol of Nicholas. Among heraldic shields depicted in the deed we can
find two joined order badges, these are Wenceslaus´s silver chain and a dragoon
of the order established by Sigismund.

The badge of the Wenceslaus´s order, which actually was not a usual monarchical
community, thus was a silver object, a piece of cloth curled into a circle tied in a
knot, the ends of the cloth then were falling down. It is one of the typical symbols
of Wenceslaus, which is also mentioned in manuscripts of his library, at some
buildings (Točník, Old Town Bridge Tower), and also coins (Ducat).
Using the symbol of chain on other monuments too is considered as the evidence
of membership of Wenceslaus´s Order. Among the members we can find also e.g.
Supreme Master of Mint Conrad of Vechta, Vaclav Kralik of Buřenice or John
Železny. Members were also Giangaleazzo Visconti or Duke of Burgundy John
Fearless.
Twisted chain probably symbolizes the bond of redemption, which is spoken
about in the Bible. It is a Law of God, which on one hand binds the wise monarch
as a liability; on the other hand it is his glory.
We have much more information about the Chivalric Order based by Sigismund
of Luxembourg and his wife Barbora of Celli in 1408. The deed of foundation
shows that twenty two front noble men are gaining the share in power and Sigismund moreover the support of noble men. One of its main aims was to fight
together against the Turkish threat.
The badge of a „Dragoon“ Order had the look of an injured dragoon twisted in a
circle whose tail is circled against its own neck. It usually has depicted a cross on
its back. Eventually, the badge was accompanied by another sign of a fiery cross,
there was motto on its back: O QUAM MISERICORS EST DEUS, IUSTUS ET
CLEMENS (Oh, how merciful God is, how just and merciful).
Order members were, for example. Cenek of Wartenberg, William Hare of Hazmburk, Ulrich von Rosenberg and the aforementioned Hungarian Palatine Nicholas Gary.
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Council of Constance

In November 2014, six hundred years have passed since the opening of the Council of Constance (November 5, 1414), one of the most important events of the
15th century. The main objective of the Council, which lasted until 1418 (April
22) was to solve the Great Papal Schism, which had lasted since 1378. After the
initiating of the Council, it means in 1414, there were not „only“ two popes in
power, one of them in Rome and the other in Avignon, but even three of them:
Gregory XII, Benedict XIII and John XXIII. Thus, in Constance the „fight“ for
reunification of the Catholic Church was initiated. One of the other points to be
step by step solved at the Council, it was the teaching of Master John Hus, who
was invited to come to Constance.
Constance is situated at the Bodensee lake used to have up to eight thousand
inhabitants at the time of the holding the Council. Within the years of 1414 and
1418 it became kind of the capital of Europe, which was gradually visited by about
70,000 guests, even a small delegation from a distant Ethiopia arrived. The Council was attended by almost all the prominent representatives of religious and secular power.
In 1413 King of the Romans Sigismund of Luxembourg and Pisan Pope John
XXIII agreed to hold the Council. Especially for Sigismund of Luxembourg holding the Council was greatly important, later even more its output.
The Council of Constance itself was initiated on November 16, 1414 by a ceremonial church service. The Council decided the all three popes would resign and a
new pope would be elected. The reaction of John XXIII was to escape, but he was

caught and he ended in the same prison as John Hus had been imprisoned before.
Gregory XII abdicated, John XXIII was deposed. The Avignon pope Benedict XIII
continued in considering himself as a pope. In 1417 he was deposed, but he kept
on claiming to be pope. Almost nobody, however, recognized him any longer.
Finally, Papal Schism was managed to be removed and the only pope was elected,
it was Martin V, at the same time the importance of individual councils was reinforced, which were planned to be held regularly, at least once in ten years time.
Most of the important questions, the Council was supposed to find the answers
for, however, remained unanswered.
At the end of the Council also the matter of John Hus was discussed, whose teaching was considered heretical. John Hus was willing to die for his teaching. He
was condemned and burned at the stake on July 6, 1415. Also Jerome of Prague
was later condemned and burned to death for his confession of John Hus´s teaching on May 30, 1416.
The most important and the most celebrated figure after the end of the Council
was Sigismund, King of the Romans and Hungarian King, who became a defining
character of the entire Council. It was him who by his authority, diplomacy and
great energy managed to drive the entire meeting to the ultimate success. When
threatened, the Council would end before it had actually started; it was Sigismund
who had managed to attract the attention of the participants firmly enough that
finally they did not leave Constance.

Merchants with fish. Constance copy of the Chronicle of Council of Constance
by Ulrich Richental.

Burning of Jan Hus in Constance. Constance copy of the Chronicle of Council of Constance
by Ulrich Richental (fol. 58v - 59r).
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Crown of St. Wenceslaus I.

Side look.
Front look.

Side look.

Back look.

Crown of St. Wenceslaus is the most important and the oldest part of the Bohemiancrown jewels.
Precious gems were carefully chosen and the unique design of the crown was imprinted by Charles IV, who had the crown made and as the first King of Bohemia
he was crowned with on September 2, 1347. The crown itself has been for the first
time mentioned in the Bull of Pope Clement VI from 1346, which prohibited its
alienation or even selling under the heaviest penalty of excommunication from
the Church.
Also its liturgical and statesmanship symbolism is substantive. The crown is dedicated to St. Wenceslaus, whom Charles IV understood to be the main Bohemiansaint, and he directly linked the idea of the Bohemiankingdom with him.
The care of the crown was entrusted to St. Vitus Chapter. Who was to become
King of Bohemia, he had to be crowned with this crown; and for lending it he had
to pay for the coronation the amount of three hundred Groschen for the benefit
of the church and the chapter house. Then within the same day he had to return
it back.
The father´s wish, however, was broken by his sons already. Apparently, already
Wenceslaus IV let the crown to be brought to Karlstejn in the early 15th century
and Sigismund of Luxembourg even sent it beyond the Bohemian Kingdom at
the beginning of the Hussite wars and did not return it back to the country until
1436 when he became King of Bohemia. Also later in other centuries the fate of
the crown jewels reflected main issues in the Bohemian lands. In 1619 the Crown
of St. Wenceslaus was returned back from Karlstejn to Prague, during the Thirty
Year War was then taken to Vienna and it used to be brought to Prague for the
coronations only. It was emperor Leopold II, who returned the Crown of St.Wenceslaus, modern sceptre and a royal orb to Bohemia in 1791.
The last emperor wearing the Crown of St.Wenceslaus was Ferdinand V in 1836.

In 1868 the precious insignia were stored into the Crown Chamber situated above
the south gate of St.Vitus Cathedral, where you can find them even today.
The crown has the height as well as the width of 19 cm, the weight is 2,358.3 g and
it is made of gold with a purity of 21 to 22 carats. The headdress consists of four
parts, out of which extend lilies. The gold polished surface is fitted with a number
of stones with balanced colour composition.
Inside the crown is crossed by two arches with a cross erected on the top, the total
height of the crown is also 19 cm. The centrepiece of the crown is the top cross,
where a sapphire cameo is integrated with the representation of the Crucified. The
sapphire cross is a Byzantine masterpiece and originally it was hanging. It is 5.2
cm high and 4.5 cm wide. The inscription of the rim informs as follows: HIC EST
SPINA DE CORONA DOMINI. It is possible that there used to be a thorn fixed
from the Christ´s crown of thorns, but today it is missing there.
The crown is shaped from a gold plaque 0.6-0.8 mm thick; moreover, a total of 96
precious stones (sapphires, spinel, rubellite, emeralds) and 20 large pearls are attached to it. The precious stones and pearls themselves make the Charles´s crown a
unique jewel of medieval goldsmith already.
The arrangement of the gems is impressive, they are constrained in a way, and
they look as if they were floating in the area around the crown. The composition is
arranged according to the symbolic meanings of the late Middle Ages and according to the wishes of Charles IV himself.
The most precious stones decorate the front side of the crown, which is the most
noticeable. It consists of red stones (spinels and one rubellite), just below in the
middle of it in order to maintain the rhythm of alternating colours of stones on
the bottom row of gems on a headband there is a huge sapphire.
Given the overall composition the rear side of the crown matches in colour with
the front part. Interestingly, it contains the largest number of stones. In the bottom
row the spinels are composed in groups to correspond with other stones as for as
the volume.
The red front-back axe crosses with a blue axe going from the left to the right dividing
the crown into left and right part of the crown. The blue gems are mostly sapphires.
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Kamaras.

The arcs joining by a cross the four parts of the headband are called Kammara.
They are equipped with twelve rectangular and square units with gems in red-green combination with pearls.
Waiving of decorative elements and certain conservative shape of the crown, it is
the result of interpretation of the constitutional, liturgical, but also aesthetic ideas.
Charles IV had the crown adjusted at the end of his life: it was colour-enhanced,
unified and fitted with other stones of tremendous value. The colour balance and
space composition suggest that there must have been an overall rearrangement of
all the crown jewels on the design of the crown. It seems quite certain that there
were not any further adjustments.
Of the seven gems in the front part there is one sapphire, one rubellite and five
spinels. As for as the colour layout, there are red stones fitted, only in the lower
row in the middle there is a blue sapphire fitted to maintain the rhythm of colours.
The most significant seems to be the central rubellite.
A huge sapphire dominates the headband in the middle of the front part; it is the
largest stone in the crown. There are two spinels on the sides of this sapphire. In
the leaves of lilies there are three spinels fitted. Upper leaf of the lilies is decorated
by the most beautiful burgundy heart-shaped spinel.
Rear part of the crown contains the largest number of the gems. As well as the
front part, also the rear part is predominantly of red colour; thirteen out of sixteen
stones are red spinels. The only colour exception seems to be a huge cornflower
blue sapphire fitted in the lower line of stones in the middle of the headdress. The
stone was four times cross-drilled front to back and we can, therefore, conclude
that it was originally attached as an ornament to another object.
On the sides of this sapphire there are two groups of gems; right and left group
consists of five smaller gems assembled in the shape of a cross. In the middle of a
lily a transparent deep pink spinel is fitted.
Left part of a crown is fitted in compliance with the right part; it consists of seven
sapphires and one spinel. In the middle of the headdress a burgundy spinel excels.
On the right of the spinel, there is an oblong sapphire. It has lovely powder-blue
colour. A blue sapphire of a noticeable size is set in the headdress on the left side;
it is one of the biggest gems on the crown. At the foot of the lily above the spinel
the drilled sapphire of the cornflower blue colour is fitted.
The right side together with left side makes the blue axe of the crown, which is
crossing the red line of the front and rear side. It is decorated with seven sapphires
and one spinel, which is fitted in the middle of the headdress. The stone at the top
of the lily is aquamarine.
To shape the most important symbol of the kingdom Charles IV utilized the
knowledge of many royal crowns and coronation ceremonies. Its solution is based
on the knowledge, that a powerful message of the idea and the symbol of a crown,
so effective under the conditions of the coronation process can only be achieved
by a simple, yet visually distinctive shape. And not only that, this symbol is necessary to use further on seals, coins, illustrations or on sculptural works, where the
stylization is necessary.
The visual effect of the crown was intentional even from larger distance. The
crown can be seen as a perfectly made sculptural unit using outstanding, simple
shapes, complex using a clear idea and design. Monumental, nobly austere solu-

tion enables impressive effects which are achieved by sophisticated proportions
of the crown. Due to the attachment the stones look as if they were floating above
the gold surface, which thus reflects the interplay of colours and reflections of stones, the overall effect is enhanced by the glint of external light. In addition to this
sophisticated optics it is obviously necessary not to lose the sight of the essential
representative characteristics of the crown - it is a requirement for the use of the
most precious materials which are appropriately brought to the show.
Lilies rising from the headdress are decorated with a group of five gems, only the
lily on the front part, with regard of the location of the great central rubellite, there are only four gems. The opposed pairs of lilies are united by the stones of the
same colour: the red ones on the front part and rear part, blue on the lilies on the
sides. The crown, therefore, looks more significant and balanced, which less coherent colourful group of stones would not allow. On the line of the headdress itself
the gems of both colours change regularly and the rhythm is even emphasised by
alternating larger and smaller gems.
When arranging the gems on the Crown of St.Vitus the symbolic importance was
undoubtedly in the first place. The Bohemian crown should not be seen only as
a personal crown - it is actually a reliquary, where the remainder of the crown of
thorns used to be saved.It was dedicated to St. Wenceslaus, the Bohemian saint
and patron of the country.
The entire Crown of St. Wenceslaus is somewhat ingenious building kit. Individual parts are connected by hinges and after removing of the pins they can be easily
separated. The basic components form four parts: the front, right, left and back.
Kamaras are formed by two crossed gold belts and they are fitted to the basic parts
with swivels too. The last individual part is the cross fitted with a split pin.
The most impressive goldsmith details, however, are the knobs with the fitted
gems. The scyphiform beds grow from the little pedestals in the shape of low pyramids mostly with square bases. The stones are thus lifted above the base surface
of the headdress.
Two arches that cross-link the opposite lilies are formed by gold belts where the
fine goldsmith elements of rectangle shape (8 pieces) and squares (4 pieces) are
fixed. The units were originally a part of decorative a belt made in Paris, which
Blanche of Valois received as a wedding gift. On the rectangular cells there are
always larger gems fitted in the middle, which are lined by a pair of smaller gems
on the sides. The colour combination is balanced again: if the red centre stone is
red, it is fringed by green gems and vice versa. The square unit is made by a central
gem and pearls in the corners.
There are fitted extremely beautiful and precious gems on the Crown of St. Wenceslaus. They come from different sites and different times and mostly they hide
much older history. While the gold of the jewellery used to be often turned into
the other jewellery, the rare stones usually wander through the history unchanged, because any additional adjustment would cause the loss of its greatest value.

A cross at the intersection of Kamaras, originally with
the thorn from Christ‘s crown of thorns.
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Crown of St. Wenceslaus II.

Today‘s interpretation of the symbolism of Crown of St. Wenceslaus is still
unclear. It consists of four parts of the
headdress shaped as lilies. The stones
are harmoniously shaped into the cross
compositions. Four lilies are joined by
an arch of the four Kamaras. On the
top there is a cross with a cameo. What
heritage did Charles IV put in it, we do
not know. The preserved documents
can only say that the crown is dedicated
to St. Wenceslaus and should rest on his
skull forever. For coronation ceremonies
it was only possible to borrow it. Charles IV had the idea to create a center of
the Holy Roman Empire - „New Jerusalem in Prague. Can we, therefore, look
at the crown as a symbol of the „Heavenly Jerusalem“? The crown was not just a
symbol of the power of the monarch, but it was also carrying even a significant
spiritual legacy, in the meaning of which should the sovereign rule. Is the Crown
of St. Wenceslaus heavenly Jerusalem and the imaginary Golgota transferred on
the skull of St Wenceslaus with Christ blessing to the ruler?
The sapphire - the largest on the crown
– it symbolizes chastity, truth and love.
Lilies were considered a symbol of the
mother of God. The axis leading from
the sapphire up through the lily and a
large cross, which consists of five red
spinels to the cross with a sapphire cameo with Jesus Christ shown on top of
crossed arcs (Kamaras) vaulting above
the skull, can remind the birth of the
savior of the Immaculate Mother of
God and His crucifixion on a rock like
skull, called Golgotha. Christ has his
hands horizontally held on the Byzantine cameo from the twelfth century, it
means blessing. On the sides of this axis
there are also two smaller crosses of red
stones. They complete the scene at Golgotha where Jesus was crucified between two convicts. The crown itself shows the
heavenly Jerusalem and its four entrance gates. Author‘s Note of the replica - Jiri
Urban: „When working on a copy or replica of the Crown of St. Wenceslaus and
rereading all possible interpretations and searching for the Christian symbolism
applied in similar subjects, my view on this symbolism embedded in the crown
seems pretty natural. Yet, it is just speculative, unsubstantiated view. Surprisingly
interesting findings from the earlier interpretations, however, is that today, the
back side of the crown used to be under older pictures (Jos. Scheiwl) considered
the front, it means the front part.
The Byzantine sapphire cameo (7th-12th cent.) depicts Christ on a hassock „stan-

ding on the cross, blessing“. Near the hands
the faces of angels are shown, symbolizing
the allegory of the moon and sun during
an eclipse. The third angel mourner (plangens) hovers overhead. On the shoulders
of the cross there is the inscription: „savior
Jesus Christ.“

A cross
on the
top of the crown also serves as a reliquary. As
the inscription proclaims on its side - Hic est
spina de coro Domini - Here is a thorn from
the crown of the Lord, the relic of thorn from
the Crown of Christ should have been kept in it.
However, it cannot be seen.

Through a diagram of the front configuration of stones can be seen as the „God‘s
Eye“ and cross at the lily. However, the conscious intent but cannot be proved.
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Imperial Crown of the Holy Roman Empire
Germany
10th to 12th century
3.5 kg
gold, enamel, gemstones, pearls; octagon
middle-distance 22 cm
frontal plate height 15.6 cm
cross height 9.9 cm
The Imperial Crown is a part of the Imperial Regalia of the
Holy Roman Empire, which was used to crown emperors of the
Holy Roman Empire. In addition to the crown they include the
Imperial Cross, Holy Lance, Imperial Sword, Imperial Orb, Imperial Sceptre, Coronation Evangeliary, Coronation Clothing
(Coat, Dalmatic, Alba, Cincture, Stole, Stockings, Shoes and
Gloves) and the so-called Stephan Bursa. Today, the Imperial
insignia are divided into two parts and kept in two treasuries:
in the Dome Treasure House in Aachen and the treasury of
Kunsthistorisches Museum in Vienna. It is also Vienna, where
the Imperial Crown is to be found.
The tradition says that allegedly it was Charlemagne who had
the crown made. But more likely it was made under the reign of
Otto the Great in the mid of 10th century. Its shape was significantly changed even by his successors.
Right temporal plate and kamara.

View on the left temporal plate.

The crown is formed by eight plates embellished with filigree, enamels, more than
a thousand of pearls and stones of inestimable value. The front and back plate
are joined by an arch decorated with pearls. The dominant feature of the crown
then is the Gold Cross decorated with sapphires, emeralds, amethyst and other
precious stones.
Individual stones are unique because of their size and shape. Some of them were
previously used for other precious objects,
before it appeared at the Imperial Crown.
There are altogether 169 precious stones
pertaining the symbolism of the Old and
New Testament, symbolising the biblical
kings and prophets.

Rear part of the front plate with a cross.

Front part.
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The largest precious stones are placed at the front and back, rear plate, where they
project an image of a cross, the most important symbol of Christianity, a symbol
of victory over death, and earthliness.
The dominant feature of the front plate is a sapphire is in the shape of the Christ´s heart, enhancing spiritual strength and purity. Violet amethysts along with a
pink tourmaline are placed in an X-shape, which is a symbol of the crucified. The
cross is pervaded by the green emeralds forming a triangular with a tip, which is
a symbol of the providence of God.
The crown was created by joining two squares, two holy cities, Jerusalem and
Rome. The side (temporal) plates are decorated especially with pearls, which
mainly enhance the overall artistic impression of the crown. The emeralds in the
middle of both plates symbolize Salomon temple and four pyroalmandins in their
corners then four gates of Jerusalem. The pearls form kind of the rays of a halo
coming out of the Temple Mount. A trinity of pearls joined in the immediate vicinity of emeralds then constitute a spanned image of the Star of David which leads
to the image of Christ´s crown of thorns by further interlacement.
A pair of twelve gemstones on the back plates refers to the twelve apostles and the
twelve tribes of Israeli. The sapphires represent the spiritual strength, emeralds
then the earthly power of the monarch.
The symbolism of the back plate tells an ancient Jacob‘s story, about the first revelation of God and Annunciation to people waiting for Messiah. The emeralds in
the shape of a square represent the walls of Jerusalem. The three stones then show
the chosen one on the top of the plate.
The front plate is decorated with a small cross, the front page of which is embellished with precious gemstones. On the back side Christ on the cross is displayed.
There is the inscription above it: “IHC NAZARENVS REX IVDEORVM“(Jesus of
Nazareth, King of the Jews). The cross was probably originated during the reign of
the Emperor Henry II. (1002-1024).
The front plate is joined with the back plate by little pearls, rubies, emeralds on an
ornate arc which symbolizes the biblical link of the Old and New Testament. Its
upper part is formed by eight smaller arches from the gold plate. Small pearls spell
the Latin inscription on both sides: “CHVONRADVS DEI GRATIA / ROMANORV (M) IMPERAOR AVG (VSTVS) “(Conrad, by the Grace of God, Emperor
of the Romans (and) Augustus). This inscription is aligned to Conrad II from
the Salian dynasty. (1024-1039) or to Conrad III of the House of Hohenstaufen
(1139-1152).
Each of the picture plates is made of gold sheet with the image in the middle. The
painting is always bounded by ten sapphires and fourteen pearls. Three out of four
enamels bear the scene from the Old Testament, the fourth one shows Christ with
angels (cherubs). On the right hand side we can find famous kings, David and his
son Solomon. King David is holding the tape with an inscription in the right back:
„HONOR REGIS IUDICIVM DILIGIT“. The King Solomon has the tape with an
inscription in the right front: „TIME DOMINVM ET RECEDE A MALO“. On
the left side of the crown there is a plate with the prophet Isaiah „ISAIAS PROPHETA“ and the King Hezekiah „EZECHIAS REX“. The Prophet Isaiah provides
a mandate from the God to the King Hesekiah through the talking tape: „ECCE
ADICIAM SVPER DIES TVOS XV ANNOS“. In the front left on the plate there
is Jesus with angels and a quote: „PER ME REGES REGNANT“ (By me kings reign). All the texts describe the most important virtues of a good monarch. David
justice, Solomon wisdom and humility, Hezekiah then trust in God.
Over the centuries, a number of stones and pearls got lost, therefore, we will probably never know how the crown originally looked. The stones used are from
various origins (India, Ceylon, Egypt, and Ural).
Charles IV gained Imperial Regalia in his possession in the year 1350 and he
brought them from Munich, where these were saved by his predecessor, Emperor
Louis Bavarian. First the jewels were kept in the St. Vitus Cathedral at Prague
Castle, after the imperial coronation in 1355 Charles IV had Karlstejn Castle built
for them to be safely stored. The Emperor spread a cult of imperial jewels as sacramental. Next to the crown he gained even other insignia and relics: Holy Lance,
chains from irons of St. Peter, splinter from Christ´s cradle, an arm-bone of St.
Anne, a tooth of John the Baptist and a piece of vestment St. John the Evangelist
Due to Charles´ initiative a festival began to be held regularly „showing the saints
remains“ to the believers from the scaffolding at Corpus Christi Chapel, which
was built at the Cattle Market in Prague New Town. For this occasion Charles IV
let the sacramental bring from his treasury at the St. Vitus Cathedral in Prague
Castle and from Karlstejn Castle every year. The festival used to be held every first
Sunday after Easter. Thus Prague was the capital of the Empire.
The Imperial Regalia left Karlstejn Castle at the command of Sigismund of Luxembourg in 1421, when first he took them to Hungary and in 1424 they were
deposited in Nuremberg for a long time.

panel 48

Medieval Crane

The miniature of the story about building the Tower of Babel depicted in the Wenceslas Bible shows a medieval crane there. In the first decade of the 21st century
a replica has been made. The main reason for building a functional replica of the
crane powered by humans in accordance with the drawing from Wenceslas Bible,
including preserved historic drum pedal bikes and finally the project of Vít Mlázovský and Petr Růžička was the necessity to transport the material for the roof
repair of the Royal Palace at Točník Castle. Any modern crane would not be able
to be transported there not only because of the harsh terrain, but also the unease
to get the crane to a castle courtyard itself.
The lifting machines from the turn of 14th and 15th centuries were powered by
human power. The basic device for such machines is the driving wheels, where
one or more people walk inside. It is a gate located right on the ground or directly
on cranes installed during the construction and gradually moved upwards.
The illumination of the building of Babel Tower of Wenceslaus Bible shows a crane with cage design, which is placed directly to the wall on massive wooden consoles. The construction and dismantling would be unfavourable for the builders.
The initial static prototype of the lifting crane served when picking up the bell up
to the tower in the monastery Sázava, to repair Karlstejn´s Big Tower, to install the
statues of the Bohemians patrons to the façade of the Old Town Bridge Tower at
the Charles bridge. On September 29, 2008 a crane powered by human power due
to own pedalling wheel began climbing up the façade of Točník to the consoles
bellow crown of the Royal Palace. A day after another swivel arm was erected on
the crane, which is able to lift the weight of three tons. The crane served to repair
the roof, which was difficult to access. The crane remained installed even after the
reconstruction finished as a functional exhibit of the National Technical Museum
at the premises of the Great Palace of the Castle.

The entire construction of the crane replica was carried out by the medieval technologies using replicas of historical instruments. All structures are hand-hewn,
beams, planks and boards cut by a manual frame towing saw. For the manufacture
of the rotating parts of the machine the oak wood was used. Other parts of the
structure are made of spruce and fir wood. Individually selected trees were cut
at Hluboká nad Vltavou. The mast bearings and shafts of the wheels are made of
wood; the pulleys have been produced manually from hornbeam wood. The vast
majority of fasteners is also made of wood. The metal fasteners, thus stirrups of
the shoulders and frame wheels, pulleys and nails of the shutter are forged, slide
holster pivots of pulleys and shoulders are made of the bronze. The individual
elements of design are mutually bound by historical carpenter joints.
The most interesting technical parameters include the possibility of mast rotation
in the range of 360 degrees, possibility of changing unloading arm, the option
of suspension of the cage onto the façade including its shift as the construction
grows.
The cage ground plan is 3.74 x 3.74 m height, the height then 5.5 m. height swivel
mast is almost 10 meters. The weight of the crane does not exceed 3 tonnes.

Construction of the Tower of Babel in the Wenceslaus Bible, detail of the construction with
a crane, Volume 1 (fol. 10v).

A functional replica of a medieval crane on the wall of the Royal Palace at Točník.

Chapel of Corpus Christi
The Chapel of Corpus Christi was a brick Gothic chapel which used to be located in Prague Cattle Market (Charles Square). It was a complex central building,
which was crowned by a striking towering superstructure in its centre. Unfortunately, even its earlier illustrations do not make it possible to reconstruct its
original appearance. The building was built in 1382 by the Brotherhood of Hoop
and Hammer. In 1393, the chapel is mentioned as „new“. It was consecrated to
the Sacred Body and Blood of the Lord, the Blessed Virgin Mary and saints Felix
and Adauctus.
We can learn from the papal bull of 1397 that the site was originally occupied by a
wooden building, where precious relics were exhibited. They were Bohemian and
imperial sacraments, including the relics of Christ‘s Passion, which were part of
the imperial treasure. This treasure was taken to Prague in 1350.
The wooden tower, which had been there before the Chapel of Corpus Christi,
was the place where the holy relics acquired by Charles IV (Spear of Longinus,
spikes, thorns from the Christ‘s crown, sponge, parts of the wood of the cross,
of Christ‘s robes, of the tablecloth from the Last Supper and similar relics) were

shown each year from 1354 on the First Friday after Easter. This annual festival
was named after the most valuable of the relics, the Day of the Holy Spear and
Spikes of the Lord, and many pilgrims used to come to Prague on that day. The
day was celebrated even after the Chapel of Corpus Christi had been built.
The gathering of people was later also used to announce important provisions.
Communion under both kinds was received here in 1416, a revolt against Sigismund was declared here in 1420, and the Compacts were declared here in 1437.
The chapel also served as the burial ground of university professors and scientists,
the last person buried here was Johannes Vodnianus Campanus, in 1622.
In 1784, the chapel was closed and five years later it was sold to a burgess, V.
Lieber, who had it demolished. The archaeological research in spring 2011 discovered the remains of the chapel and several graves near Ječná Street. However,
only the remains of the foundations were discovered there, because, according to
historical sources, the chapel had been demolished and the construction material
had been reused.

One of the possible ground plans of the Chapel of Corpus Christi.

